Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



Yi iff 



Itnicfterboclter tinggetB 



NuooBT— " A diminutive mass of precious metal." 



37 VOI^UMES NOW READY. 
For full list see end of this volume. 



A SELECTION FROM GERMAN FOLKSONGS 



EDITED WITH INTRODUCTION^ AND NOTES 
HORATIO STEVENS WHITE 

Professor o/ the German Language and Literatuire 
in Cornell University 




NEW YORK AND LONDON 

G, P, PUTNAM' S SONS 

Ube ftnicfccrbocfter |>re00 



Iff f-^i 



COPYRIGHTED, 1892 
BY 

G. p. PUTNAM'S SONS 



Ube f(nicfterbocfter press, Dew ]^orI{ 



TO 

T. F. C. 

REFINED IN SCHOLARSHIP 
FIRM IN FRIENDSHIP 



PREFACE. 



9)a3 fc^5nfte roarb gebic^tet 
SSon feined S^ic^terd Sniiitb, 
jlciii Dcnfmal tft crridjtet, 
Sttin Wavmov t^ut eS funb. 
@3 ^at ftc^ felbft geborcn, 
SSBic cine ©luinc fprieftt, 
Unb TDte au^ ^elf^nt^oren 
©in SriinnqucH fid^ ergicfet. 

OIGHTLY has Ruckert expressed in the above lines the 
nature of the Volkslied. Without recognized authorship, 
with no effort to be preserved, it wells spontaneously from the 
heart of the people, echoing with utter and artless simplicity 
their loves and fears and superstitions, the joys and woes of 
their pastimes and occupations, and the fervor of their devo- 
tions. Human passion in all its varied manifestations, the 
humbler phases of human experience, — human life, in short, is 
the theme of the Volkslied. In it the mirror is held up to 
common nature truly, and the image seen is unaffectedly por- 
trayed. The Volkslied is without a definite drift. It has no 

V 



VI PREFACE. 



ulterior purpose. No precious literary reputation is to be made or 
marred, no literary theories are to be vindicated or overthrown. 

Viewed as literature, then, the Volkslied is commonly free 
from finish and often without conscious point, yet frequently 
full of a rustic melody which haunts the memory like strains of 
weird witch music. There is no striving for effect, no attempt 
at rounded symmetry. Not rarely appear obscure allusions, 
inconsistent antitheses, or meaningless conclusions, the blending 
of varying renditions of the same tale, faint reverberations of 
half-forgotten legends, the ignorant inheritance of generation 
upon generation. 

The Volkslied is neither moral nor immoral; unless per- 
chance any faithful chronicle may be so designated. Coarse- 
ness is there, to be sure, vulgarity in the literal sense, such as 
pertains to the mob, as upon the earlier stage, where no refined 
audience was to be offended. Pathos, too, pure feeling, and 
rude wit; shrewd and pithy homilies; unintentional exempli- 
fications of poetic justice; betrayals of the external strife be- 
tween masses and classes; songs of student mirth and infantile 
frolic, of toil and moil in peace and war, — the shepherd's call, 
the huntsman's cry, the journeyman's plaint, the soldier's 
roundelay, and the rude prayer or hymn where mingle be- 
nighted fears and childlike rejoicings over the promises of the 
new Jerusalem. 
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To us ill America the Volkslied seems almost an alien or 
unnatural growth. We have our Indian chants, our war lyrics, 
our negro melodies, our penny ballads of the palings; but save 
by legacy from across the water we have no fireside heritage of 
humble or fantastic lore that links us to a vanishing past of 
homely thought and of unfailing faith in myth and marvel. 
Accustomed to poetry of a different type, we turn the pages of 
such a collection of verses as this at first with a certain sense of 
disappointment, uncouth materials as they may seem, awaiting 
the master's finishing hand. We compare them unfavorably too 
with the perfected ballads of Goethe, of Burger, of Heine, of 
Uhland and Riickert and Miiller, in which we seem to find not 
only many of the best features of the Volkslied^ but furthermore 
a completeness and significance of thought, and melodious 
rhythm, flowing onward, too, with apparently the same sponta- 
neous simplicity. 

A difference indeed exists. It is the contrast between the 
luxuriant disorder of nature intentionally and joyously careless, 
and the studied elegance of a cultivated landscape. Here and 
there may be a spot where the hand of the critical husbandman 
might have been too curiously busy, where he has touched, 
perhaps to adorn and improve, perhaps to impair the charm of 
native artlessness. But whatever irregularities in treatment or 
inconsistency of tone have crept into the collection, it may be 
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presented on the whole as not an unfair illustration of the un- 
trammelled although crude poetic utterances of the German 
folk. 

If this point of view be regarded, the indulgent reader will 
haply require no further apology for the evidently desultory 
meanderings into which a perusal of the following pages must 
inevitably beguile him. 

H. S. White. 
Cornell University, 
March 24, 1893. 
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" An ordinary fong or ballad that is the delight of the common people, 
cannot fail to pleafe all fuch readers as are not unqualified for the entertain- 
ment by their affectation or ignorance ; and the reafon is plain, becaufe the 
fame paintings of nature, which recommend it to the moft ordinary reader, 
will appear beautiful to the moft refined. . . . Such a fong is a plain, fimple 
copy of nature, def titute of the helps and ornaments of art. There is even a 
defpicable fimplicity in the verfe ; and yet becaufe the fentiments appear 
genuine and unaffected, they are able to move the mind of the moft polite 
reader with inward meltings of humanity and compaffion." 

[Addison: Spectator ^ Nos, 70 andZ$.'\ 

" Flowers, which not nice Art 
In beds and curious knots, but Nature boon 
PourM forth profufe on hill, and dale, and plain." 

[Milton : quoted^ with the above y in Herder's Volkslieder, j 



^Buffr^B HBolkaln^tx. 



1. ®er Slnfl bet 8iefte. 

3Benn it^ ein Sftgldn War' 
Unb aud^ jloei ^[iiglein ^att', 
glog' ii) 5u bir ; 
SBJeil e5 aber nid&t fann fein, 

59in ii) gleii$ weit Bon bir, 
Sin ic^ bD{| im Sd&taf bei bit. 



^er ^lug ber Siebe. 



Unb reb' mtt bir; 
35imn xi) ertoad^en t^u', 
Sin id^ attetn. 

®S ijergel^t leine ©tunb' in ber 3lad^i, 
3)a mein §erje nid^t ettoad^t 
Unb an bid^ gebenft, 
3)a^ bu mir biel taufenbmal 
3)ein iperj gefd^enlt. 










2« Sa^ ranfc^etu 

3cl^ ^5rt' ein ©id^elein raufd^en, 
®ol^l raufd^en burd^ ba^ itom, 
3d& ^5rt' ein aJlagblein Ilagen, 
©ie ^dtt' il^r Sieb berlom. 

„Sa^ raufd^en, Sieb, la^ raufd^en I 
3d^ ad^f nid^t toie e^ gel^'; 
3d^ ^ab' mir ein'n Sul^len ettoorben 
3n SBeiel unb grtinem ^lee." 

,§aft bu ein'n Sul^len ertoorben 
3n 3Seiel unb gninem ^lee, 
©0 fte^'id^ l^ier atteine, 
2^]^ut meinem §erjen toel^/ 



3* ^et ©attttt ittt Obewttittlb* 

@^ fte^t ein Sautn im DbentDalb, 
©er^atmel grUneSff ; 
5Da bin id^ fc^on Die! taufenbmal 
Set tneinetn ©c^a^ getpeft. 

2)a fi^t ein fc^bner aSogel brauf, 
®er !|)feift gar lt)unberf(^5n ; 
3d^ unb mein ©c^a^Iein lauem auf, 
3&tm toir mit'nanber ge^n. 

®er aSogel ji^t in feiner Sftu^ 
3Bo]^I auf bent ]^5(^ften g^^S ; 
Unb fd^auen toir bent aSogel ju, 
©0 !j)feift er alfogleid^. 

5Der aSogel fi^t in feinem 5Rejt 

SBo^I auf bent Gtiinen Saum ; 

2t(^ ©(^a^el, bin ic^ bei bir getpeft, 

Dber ift eg nut ein Itaunt ? 
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Unb ate id^ tDiebrum fam ju bir, 
©et^auen Wax bet S3aum ; 
(gin anbrer Siebfter fte^t bet i^r — 
D bu berpud^ter %xa\xm ! 

2)er 93aum ber ftel^t im Dbentoalb, 
Unb id^ bin in ber Sd^tDeij ; 
2)a liegt ber ©d^nee unb ift fo fait, 
3Jlein §erj eS mir jerrei^t. 




^7 ift^ 



^^'^i 



4. IRddd^en auf bet $eibe. 

eg fa^ ein Snab' ein SRb^Iein fte^n, 
9l5glein auf ber §aiben ! 
©al^, eg toax fo frifd^ unb fd^bn, 
Unb blieb ftel^n, eg anjuf el^n, 
Unb ftanb in fii^en greuben, 

9l5glein, Sloglein, Sloglein rotl^, 

Slbglein auf ber ^aiben ! 

2)er ^nabe fj)raci^ : ,,3ci^ bred^e bid^, 
9l5gletn auf ber §aiben !" 
SUbglein f J)rad^ : „Sd^ fted^e bid^, 
2)a^ bu ett)tg benfft an mx6), 
2)a^ id^^g nid^t tt)tC leiben," 

Sloglein, Sloglein, Sloglem rotl^. 

9l5glein auf ber §aiben ! 

3)od^ ber luilbe ,^nabe brad^ 
Sag S^loglein auf ber §aiben ; 
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mUd^tn attf ber $eibe. 



9l5^Iein n)el^rte fid^ unb ftad^, 

giber er Dergajs bamad^, 

35etm ©enu^ ba^ Seiben. 
Slogletn, SRbglein, Slo^Iein rotl^, 
SUb^letn auf ber §aiben ! 




5. Steue Siebe* 

2ld^ tt)ie tft'^ mogltd^ bann, 
2)aj5 id^ bid^ laffen fann ? 
§ab* hid) t)on §erjen Iteb, 
jDag glaube mir. 
2)u l^aft ba^ §«rge mein 
©0 ganj genomtnen ein, 
®a^ id^ feinen anbem Iteb' 
311^ btd^ aHein. 



33Iau ift ein Sliimelein, 
2)a§ l^ei^t Sergi^md^tmein, 
2)te§ aSIumlein leg' an§ ^erj 
Unb ben!' an mid^. 
©tirbt Slum' unb ^offnung gleid^, 
©tub toxx an Siebe reid^ ; 
!J)enn bie ftirbt nie bet mir, 
S)aS glaube mir. 
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SBcit' id^ ein SSiJgelein, 
3&oW \6) halt) bei bir fein, 
©d^eut' gall unb §abici^t nid^t, 
gloQ' fd^nett ju bir ! 
©d^5^* mid^ ein Sdget tobt, 
gieP id^ in beinen ©d^oo^ ; 
©d^ft bu mid^ ttaurig an, 
®em ftiitb' id^ bann. 

9Benn mir ba§ ©liidf nid^t h)oCt*, 
2)a^ id^ bein toerben fofff , 
©0 lieb' id^ bennod^ bid^, 
mauV^ fid^etlid^. 
3d^ tt)ill ju jeber Qdt 
X'xx ju 2)ienft fein beteit, 
Sig ba^ id^ lommen toerb* 
Unter bie ®rb\ 

5lad^ meinem %o\> atebann 
5limmft bu geliebter 9Jlann 
3ltt meiner 2^obtenbal^r 
3)ie 3ttf d^rift toal^t : 
§ier liegt begraben brein, 
3)ie bid^ geliebt aHein, 
2)ie bid^ geliebet f)at, 
S3i§ in bag (Srab. 






6. ^eimliiJ^e 8iebe« 

Jlein ^cucr, leine flol^le fann brcnnen fo f^eife, 
2lfe IS>ctmIic^e Siebe, Don ber 9?iemanb nicj^t toeife. 

5leinc 3lofc, feine $ReIIe lann bliil^en fo fd^bn, 

311^ tDenn jtoet berliebte Seelen bet einanbcr tl^un ftel^n. 

3Bie*g SBalbboglein pngt, toenn'g ber g^riil^ling antoel^t. 
So bringt mtr tn§ ^erje betne Heblid^e 3leb'. 

3h)et ©tetnlein am ^immel, gtoei 9lo«Iem im §ag : 
5iBein ^vc^ unb ba« beine finb bom felbigen ©d^Iag. 

©e$* bu einen ©})iegel ing ^erj mtr l^inein, 
2)amit bu fattnft fe^en, hjie fo treu td^ eg mein'. 

Unb ber ©})iegel hjirb*g toeifen : eS ift nid^tS barin^ 
2llg Stebe uttb 2^reue unb el^rlid^er Sinn. 
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7. md^ toad ^ilft citt ©Iftmeleiti. 

©terben ift ein' ^arte 33uj5, 
2Bcife mol^I, ba§ id^ fterbcn mu^, 
Unb ein 3li)§(ein rofenrot^, 
^flanjt mein ©d^a| nad^ metnem STob. 

SBenn id^ mal geftorben bin, 
SBo begtdbt man mid^ benn l^in ? 
©d^au' nur in ben ^ird^l^of 'nein, 
35a tDirb nod^ ein ^Id^lein fein ! 

SBad^fen fd^one Slumlein brauf, 
(Seben bit einen fd^onen ©traufe, 
2Ic^ m^ ^ilft ein m^kin rot^, 
SBenn eg bltt^t nac^ Siebeg Stob ! 

35ort ^inein, unb nic^t l^inaug, 
2^rdgt man mid^ in§ ©rabe^l^aug, 
§ab'§ gefel^en in ber 9Zad^t, 
^aV^ ein 2^raum mir funbgemad^t. 
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1 6 %^ mad tUft eiit Sliliiteleiit. 

2^]^dt ba« ©rab fc^on offen ftel^n, 
2ld^ bag ®xab \oax fd^on gebaut, 
$ab* eg ttaurig angefc^aut. 

SQSar too^I fieben Jllafter tief, 
!Drinnen lag id^ fd^on unb fd^Iief, 
ailg bie ®Iodf' l^at auggcbrauft, 
©ingen unfrc greunb* nad^ §aug. 

©terbcn ift ein' f^arte $ein, 
2Benn*g jti:)ei ^erjallcrliebfte fein, 
SDie bc§ SCobeg ©id^el fd^cib^t, 
2Id^, bag ift bag grbfetc 2cib. 

35enn hjag l^ilft cin Slumelein, 
SQBcnn eg l^etjjt ing ©rab ^tnein ; 
2ld^ toag ^ilft ein 3loglein tot^, 
2Benn eg blu^t nai) Siebeg 2:ob. 









V^ ^ . ^-^-— -f ; 



8« ^Iage» 

2)ie ©onne fd^eint nid^t mel^t 
©0 fd^on al§ h)ie borl^er, 
Der 2;ag ift nid^t fo l^eitcr, 
©0 licbreid^ gar nid^t mel^r. 

®a$ ^euer fann man Idfc^en, 
5)ie SieBe ntd^t bergeff en ; 
2)a§ i^euer btennt fo fel^t, 
5)ie Siebe nod^ t)tel mel^r. 

SDlcin §erj ift nid^t mel^r mein. 
O fonnf id^ bei bir fein, 
©0 tDcire mix gel^olfcn 
SSon aller mciner $cin. 

2)a§ ^euer fann man lofd^en, 
Die Siebe nic^t bergeffen ; 
®a§ ^euer brennt fo fel^r, 
35ie Siebe nod^ t)iel mel(^r. 
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9« ^t'dnhd^etu 

Siegft bu fd^on in fanfter 3lul^' 
Unb t^uft bein fd^toarjbraun Sugeletn ju, 
Unb bie jarten ©licberlein 
SQBol^I in ein ^eberbett getvicf elt ein ? 

SQBalbcr, ijclber fd^toeigen [tiff, 
Unb niemanb ift ber nut mir fpred^en \oxU ; 
Mc gliiffe ^aben i^rcn Sauf, 
Unb niemanb ift ber mit mir bleibet auf. 

§euf ^ah' id^ bie "S&ad)^ aUf)ier, 
©d^iJnfte, bor beiner Derfd^Ioffnen 2^l^ur ; 
iDie ©onne unb ber 3D?onb, ba§ firmament 
©d^aun, toie mein jjunge^ $erj in Siebe brennt. 

§5rft bu nid^t bie ©eufjer fd^affen, 
©d^onfte, t)or beinem ©c^taffdmmerlein fallen? 
©tel^eft bu nid^t auf unb Idfeeft mid^ nic^t ein, 
SQBie !5nnteji bu fo unbarm^erjig f ein ? 

x8 
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§arfenllang unb ©aitcnfpiel 
§ab' ic^ laffctt fptclcn fo oft unb t)iel ; 
Sd^ l^cib* eS laffen f})ielen fo oft unb mel, 
go bafe mir fcinc ©aitc mel^r flingen WiU, 

33erg unb ^iigel, and) biefeg 3:^al 
©d^reien iiber mid^ aud^ {^unberttaufenbmal ; 
^rol^ toofft* td^ fein, hjcnn*^ btr unb mir tool^l gebt, 
Dbfd^on mein treueS §crj in J^rauren ftel^t. 

®ute 3lad)t ! ®ute 5Rad^t ! grau giac^tigaH 
Sn bem 2^^al, taufenbmal, iibetaff 
©rii^e fie au^ mcinem ^er^^en^grunb, 
3lu§ meinem §erjen, niit beinem SKunb ! 

§5rft bu ft)ot)I ben ©c^u^ l)m fallen, 
©d^onfte, Dor beinem Sc^lflffdmmerlein fc^aHen? 
9ld^ toarum liefeeft bu mid^ nid^t l^erein, 
fionnteft a6) ! f o unbarml^erjig f ein ? 

(Sebt bir'g too^I, fo benfe an mid^, 
(Sel^t eS bir ubel, fo trdnfet e§ mid^. 
'^xof) tooUt* id^ fein, toenn'<2J bir unb mir tool^I gel^t, 
Dbtoo^I mein treues §erj in 2^rauren ftef^t. 



10. Slebedleib. 

©d^tDarjbraun'S Sugelein, 
SBo toenbcft bu bid^ i)xn ? 
®inett anbcm ju lieben, 
9)ltd^ aber ju bctriiben ; 
2lc^, yd^toarjbraun^g Sugclcin, 
9Ba§ l^aft bu in beinem ©inn? 

@ci^5nfte, ad) ©c^onfte, 
Detcn §crj mit Siebc angefuUt, 
^d) gel^e nid^t el^^r toon bannen, 
95i8 ba^ id^ l^abe emj)fan0en 
(Sincn toamten Jlu^ toon bir, 
D treueg §erj!. 

itu^ auf ^u^, 
3)ag fd^abet bit ja nid^t ; 
3)enn ein ^u^ in (S^ren 
3jft jcbermann criaubt, 

21 
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Unb niemanb f)at auf Grben 
2)e§ iliiffenS fid^ beraubt. 

5lun abc, befc^Ioffcn, 
2)te §etratl^ ift gcmad^t. 
35a^ id^ Don bir mu^ fd^ciben, 
3!)a§ bringt mir gro^ Seiben ; 
2tbe ju taufenbmal, 
2lbc jur guten 9iad^t. 




11. &ntt icf^tt. 

@xaV iperj, brid^ nid^t, 
Sieb' mxi) unb fag'g nid^t, 
Sicbft bu mid^ tote id^ bid^, 
Sletbt bte Siebc beftanbiglic^. 

©d^5nfte SRofe, fatt* nid^t ab, 
33iS td^ lomm' unb bred^' bid^ ai; 
SBenn mid^ fd^on bte 3)omen ftec^en, 
2Bttt id^ bod^ bie SRof abbred^en. 

aOBet bie SRofen tottt abbrec^en, 
9Ru^ nid^t ad^ten ber 35omen ©ted^en ; 
SRofenbomen fted^cn fcl^r, 
^alfd^e Siebe nod^ biel me^t. 
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21I§ id^ mit mei'm ©d^a^ in bie Sird^' tooUt' ge^n, 
SSiel falfd^e falfd^c 3w'^9^« wnter ber 3^f;urc fte^n. 
!l)ie cine reb't bieg, bie anbre reb't ba^, 
!t)a§ mad^t mir gar oft bie ^ugelein nafe. 

S)ie 2)ifteln unb bie 2) omen, bie fted^en alfo fe^r, 
3)ie falfd^en, falfd^en Sw^Q^^^ ^^^^ ^^^ ^i^' wtef^r, 
Kein fjeuet auf ©rben aud^ brennet alfo ^eife, 
3lte l^eimlid^e Siebe, bie niemanb nid^t toeife. 

SJld^ f^erjlieber ©d^a$, id^ bitte bic^ nod^ ein§: 
3)u tDoffeft aud^ bei meinet Segrabnife fein, 
33ei meinet Segrabnife big in§ lUI^Ie ©rab, 
©ietoeil id^ bid^ fo treulid^ geliebet l^ab'. 

2ld^ ®ott ! toag i)at mein aSater unb 5IMutter get^an, 
©ie ^aben mid^ gejtoungen ju einem e{^rltc^en 5IMann, 
3u einem el^rlid^en 5IMann, ben id^ nid^t geliebt, 
®ag mad^t mit ja mein §etj fo bettitbt. 



li. Steite Sieae. 

„5Kem ©d^a^, \6) ^aV e§ erfa^ren, 
2)a^ bu toiHft fd^eiben t)on mir ; 
%l}\x^ mir bie Urfad^e fagen, 
SBag ic^ get^an ^abe bit r 

,^ann bir leine Urfad^e fagen, 
3Sei^ iDeber 3^it nodj! ©tunb' ; 
Komm idj! in frembe Sanbe, 
®ar balb Jjerge^' id^ bein/ 

Unb al§ er in bie frembe fant, 
2)ad^t er nod^ etlid^e 3Jlal : 
•9Ku^ h)ieber einmal nad^ §aufe, 
5Ku^ l^alten mein e^rlid^e^ SBort. 

Unb ate er toieber nad^ §aufe fam, 

gein'g £iebdS>en ftanb an ber 2^^ur : 

,®i)tt grille bid^, ntein ©dS>d^dS>en! 

Sel^n toir einanber l^ier?' 
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2Ba§ tl^at er tf^r balb fd^enfen ? 
6tn fd^on ©olbringelein. 
aeSag fd^enft fie if^m balb toieber? 
©in fc^on ©olbfrcinjelein. 

SSSomit 1t)ar er gebunben? 
9Kit lauter Siebe^banb ; 
SBol^I mit 3e4an0er=3e4ieber, 
?!Jlit lauter Siebe^banb, 

„?!Jlein ©d^a^, toenn bu iiber bie ®affe ge^ft, 
©ag mir nid^tS iible§ nad^ ; 
®g ^at ber falfd^en Seuf fo ijtel, 
2)ie reben un8 iibleg nad^. 

3)urd^ anber Seuf ©efd^tod^e 
3Serben toir einanber gram ; 
®ott fennt fd^on beibe ^txitn, 
S)a^ h)ir einanber Ueb l^ab'n." 



14. 9lo9matiit. 

@g tooDt' bie Sungfrau fxixi) auffte^n, 
SBottt' in be^ aSaterg ©arten ge^n, 
3lot]^ m^kin woav fie brec^en ab, 
2)at)on lt)oIIt' fie fid^ madden 
gin ^rdnjelein tool^l fd^bn. 

e^ foat' i^r §od^aeit«ranjIein fein : 
r,2)em feinen ^naben, bem Snaben mein, 
3^r aioglein rotl^, id^ bred^' eud^ ab ; 
2)at)on toxU \6) ntir toinben 
©in Srdnjelein fo fdj^on." 



©ie ging im (Sriinen l^er unb l^in, 

Statt SRd^lein fanb fie Sftogmarin : 

„So bift bu, mein ©etreuer, ^in ! 

Kein aioglein ift ju finben, 

^ein ^rangelein fo fd^on.'' 
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92oi$maritt. 



©ie QxnQ im ©atten l^er unb ^in, 
©tatt SRoelein bxad^ fie SRoSmarin : 
„2)a§ nimm bu, mein ©etreuer, ^in ! 
Sieg' bei bir unter Sinben 
3Kein X^obtenfrdnjlein fci^5n.'' 




^ersallerliebftet mt'm ?' 
„9Benii'« fcfenritt totbe 9Id(ch, 
ffienn'S regnet fiitjlen 9Sein." 
31 



32 mot4e mofeii* 



,®d fd^neiet leine SRofen 
Unb regnet aud^ !ein n SBein, 
So lommft bu and) nid^t h)ieber, 
^er^aHerliebfter mein. 

®e^' id^ in SSater^ (Sarten, 
2Bia fe^'n too SRofen fein, 
£eg* id) mid^ l^in unb fc^Iafe 
2luf rotl^en Slagelein. 

2)a tl^dt eg mir toobi traumen: 
®S regnet fiil^Ien SSein, 
®§ fd^neiet rotl^e SRofen, 
?!Jlein ©d^a^ fcim* toieber l^eim. 

2ll§ id^ crtoadj!' ijom ©d^Iafe, 
3)a liegt ein tiefer Scbnee, 
2)a blii^en feine Slofen, 
5Kein Sd^d^lein icb nid^t fel^\ 

Sin §aug toiH id^ ntir hamn 
S)ort auf ber l^ol^en §ol^'; 
ilann id^ mein'n (Sd^a| anfdj^auen, 
3)ann fd^miljt ber tiefe ©d^nee. 



moif^t 9iofett. 
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2)ann bliil^en rot^e Slofen, 
®ann trinf id^ liil^Ien SBein, 
2Berb* aud^ ben 2Binb nid^t f^)urcn 
Sei meinem Siebften fein/ 

„Unb toenn bag §aug gebauet ift, 
9Ber tool^net mit bit brin ?" 
,3&ann bu h)teber fommft nac^ breifeig '^ai)^, 
ginb'ft midj! aQein barin.' 





16* ^ev Sanneitbaum. 

D 2^annenbaum, o Xanmnbanm, trie tieu pnb beine 

flatter ! 
2)u griinft ntd^t nur jur ©ommerjett, 
3m SBinter aud^, toenn'g ftiert unb fd^neit. 
D I^annenbaum, o 2^annenboum, toie treu jtnb beinc 

blotter. 



D 3RabcIetn, o 3JlabeIein, trie folfd^ ift bein (Scmut^c ! 
S)u fdj^tourft mir 2^reu' in mcinem GJliid, 
SRun orm id^ bin, gel^ft bu juriid. 
D aJiabelein, o SDWbelein, toie falfdj! ift bein ©emut^e ! 

2)ie giad^tigaH, bte 9lad^tigaff, nal^mft bu bir gum 

6jenH)eI ! 
©ie bleibt fo lang ber ©ommer la6)t, 
3m §erbft fie ftd^ t)on bannen mad^t. 
S)ie 5RadS>tigan, bie SRad^tigaH, nal^mft bu bir gum 

®Eem})el. 
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^er XamtettBantit. 
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2)er Sad^ im X^l^ol, ber Sad^ im 2^^al, ift beiner 

galfd^l^eit Bpk^tl ! 

Sr ftrdmt oHein, toenn Sftegen piefet, 

Sei 2)Urr' er balb ben DueH t)erfc^Iie^t. 

3)er Sad^ im 2^l^al, ber Sad^ im X^l^al, ift beiner ^alfd^s 

l^eit @)}iegel ! 




17. i^iefie nitb Se^nfnAt 

2)u, bu liegft mir im §er^en, 
2)u, bu liegft mir im ©inn ; 
3!)u, bu mad)ft mir ijiel Sd^merjen, 
SBeifet nid^t, toie gut id^ bir bin. 

9lein, nein, 
aSeifet nid^t, toie gut id^ bir bin. 

©0, fo h)ie id^ bid^ liebe, 
©0, fo liebe aud^ mid^ ; 
2)ie, bie jcirtlid^ften 2:riebe 
%mz \d) einjig fiir bidj!. 

^ii^Ie id^ eingig fiir bid^. 



2)od^, bodj! barf id^ bir trauen, 
3!)ir, bir mit leid^tem ©inn? 
2)u, bu barfft auf mid^ bauen, 
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SieBe ttttb Se^ttfttd^t* 



SBei^t \a, h)ie Qixt id) bir bin ! 
SSSeifet ja, toie gut id^ bir bin ! 
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Unb, unb toenn in ber §erne 
3)ir, bir mein Silb erfd^eint — 
2)ann, bann lt)unfcl^t* id) aud^ gerne 
®a^ un§ bie Siebe ijereint. 

3a, ia ! 
3)a^ ung bie £iebe ijereint. 




^ J 






18. 3)ie ©ebaitfeit fiitb fret 

2)ie ©ebonfen ftnb frei, 
SBBer lann fie erratl^en ? 
©ie raufd^en t)orbei 
2Bie nad^tUd^e ©d^atten. 
Rein 3Jlenfd^ lann fie toiffen, 
Rein SaQer fte fd^ie^en. 
®g bleibet babei : 
!Die ©ebanfen fmb frei. 

3d^ benle toa« id^ toitt 
Unb toaS rnidj! begludEet, 
!Dod^ atteg in ber ©titt' 
Unb toie eg ftd^ fd^idfet. 
gKein aBunfdJ! unb Sege^ren 
^ann niemanb ijertoel^ren. 
@§ bleibet babei : 
Die ©ebanlen fmb ftei. 
38 



^ic ^ebattfett finb fret. 39 

Unb fj)errt man mid^ ein 
3m finfteren Verier, 
2)a^ atleg finb rein 
SSergeblid^e SBerle ; 
S)enn meine (Sebanlen 
^errei^en bie ©d^ranlen 
Unb 5Rauern entjtoei : 
2)ie ©ebanfen fmb frei. 

$Run h)itt id^ auf immer 
3!)en ©orgen entfagen, 
Unb toxH m\6) aud^ nimmcr 
3Wit ©ritten mel^r jjlagen. 
SKan !ann ja im §erjen 
BUt^ lad^en unb fd^erjen 
Unb bcnfen babei : 
2)ie ®ebanfen fmb frei. 

3d^ Kebe ben SBein, 
5Kein SWcibd^en i)or alien, 
S)ie t^ut mir aHein 
Sim beften gefatten. 
3d^ fi|' nid^t aHeine 
93ei einem ®Ia§ SBeine, 
SKein SWdbd^en babei : 
2)ie ©ebanlen finb frei. 






19. SSebev ®lH(t noA ^tettt. 

©g fiel ein SReif in ber e^tu^Iing^nad^t, 
6r fiel auf bie jarten Slaublumelein, 
©ie finb ijertoellet, berborret. 

©in ^IJilngling l^atte ein SWdgblein Ueb, 
©ie flol^en J^eimlid^ t)on §aufe fort, 
eg tou^t^g nid^t 35ater nod) aKutter. 

©ie finb getoanbett l^in unb ()er, 

©ie i^abm gel^abt h)eber ©liidE nod^ ©tern, 

©ie finb t)erborben, geftorben. 

3luf il^rem ®rabe Slaublilmlein bliil^n, 
Umfd^lingen fid^ treu h)ie fie im ®rab, 
3)er SReif fie nid^t toelfet nod^ borret. 
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20. @itt ^«a(!(ieb. 



SBeine, tDeine, toetne nur nid^t, 
gd^ tDitt bid^ (ieben, bod^ l^eute nid^t, 
3d^ 1t)iE btd^ el^ren, fo Die! id^ lann, 
2lber 'g 3lel^men, '^ Jlel^men, 
2lber '« 3lel^men ftel^t mir nid^t an. 

©laube, glaube, glaube nur feft, 
2)a^ bid^ mein' Streu' niemate berla^t, 
aiffjeit beftanbig, memafe ab1t)enbig 
SBiff id^ treu fein, 
2lber gebunben, bag gel^' ic^ nid^t ein. 

§offe, l^ojfe, l^ojfe, mein Sinb, 
2)a^ meine SBorte aufridbttg finb, 
3c^ t^u' bit fc^tDoren 
39ei meiner g^ren, 
2)a^ id^ treu bin : 
3lber 'g §etrat^en, '^ §eirat^en, 
9lber '^ §etratl^en i[t nie mein ©inn. 
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21. ^iit' bn bic^. 

^i) 1t)ei^ mir'n SKabci^en l^iibfci^ unb fein, 
^ixV bu bic^ ! 

65 !ann tool^I falfd^ unb freunbUd^ fein. 
^ixV bu bid^ ! §ut' bu bic^ ! 
aSertrau' il^r nid^t, fie narret bid^. 

©ie i}at gtDei Stuglein, bie finb braun, 
§ut' bu bid^ ! 

©ie tDerb^n bid^ iibetjtDerd^ anfd^aun, 
§uf bu bi^ ! ^ixV bu bid^ ! 
3Sertrau' il^r nid^t, fte narret bid^. 



©ie f)at ein lid^t golbfarbneg §aar, 

§iif bu bid^ ! 

Unb n)a§ fie reb% bag ift nid^t tDa^r. 

§iif bu bid^ ! §ut' bu bid^ ! 

SSertrau' il^r nid^t, fie narret bid^, 
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^M' bn bi^. 
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©te l}ai jtoet Srilftletn, bie finb totx^, 
§iit' bu btc^ ! 

©te legt f ' ]^ert)or nad^ il^rem %Ux^. 
§ilt' bu bid^ ! ^iit' bu bid^ ! 
3Sertrau' il^r ntd^t, fie narret bid^. 

©ie gicbt bir*n ^rcinjlein fein gemad^t, 
§ilt' bu bid^ ! 

%ixx einen SRatren toirft bu gead^t't. 
§uf bu btd^ I ^ixV bu bid^ ! 
SScttrau' il^r nid^t, fie narret bid^. 




22. aftan 9laditi^atl 

SRa^tigatt, ic^ ^or' hid) fingen, 
35ag §erj im Seib m5c^t' mir jerfjjringen ; 
Somme balb unb fag' mir'^ tDo^I, 
2Ste ic^ mid^ t)erl^a(ten foil. 

5Waci^tigaff, id^ fel^' btd^ laufen, 
2lu§ bem Sdc^Iein tl^uft bu faufen ; 
95u tunfft ein bein ©d^ndbelein, 
^Keinft eg tDdre ber befte SBein. 

^Jad^tigall, Wo ift gut tDo^nen ? 
93ei ber Sinbe, bet ben 2)onen, 
Set ber fd^onen ^xan gfJad^tigaH : 
(Srii^' mein'n ©d^a^ t)iel taufenbmal. 
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S3. 9tii$niifl«'«Rlnnft. 

I)er 2enj ift angefommen ! 
§Q6t H}v t% ni(|t ocrnommen V 
(Is fa gen' ^ eu($ bU SSogelein, 
6S fogen'S eud) bie Sliimelfin : 
3)er £mg ift angefommen ! 

3^t feljt e^ an btn g^elbem, 
5^tr fe^t e^ an ben aSalbein ; 
33er Slutut ruft, bet ginte fc^lagt, 
(Si jiibelt Wai ftd& frof) beWegt : 
Ser Senj ift angefommen ! 



46 8frft]|Kiigd»9lit!itiift« 

§ter, Slumlein auf bcr ipaibe, 
2)ort, ©d^afletn auf ber SBeibe. 
aid^ ! fel^t bod^, h)ie ftd^ 3iae« freut, 
e« ^at bie SQSelt ftd^ f^5n emcut. 
35et £enj ift angelommen ! 








:-^^i£X^ - r^^^^r!!^ -^.^^C^V^^^^^^!^ 



24* mailitt. 

3m 3Raten, im 3Maien ift'S lieblid^ unb fd^dn, 
®a finben fxd^ biel Kur^toeiP unb SBonn', 
^rau 5Rad^tigaH finget, 
S)te Serene fid^ fc^tDtnget 
liber Serg' unb iiber il^al. 

2)ie ^fotten ber ®rbe bte fd^Iie^en fid^ auf 
Unb laffen fo mand^eg Sliimlein l^erauf, 
2lte Silien unb 5lofen, 
Stolen, geitlofen, 
(S^^jteffen unb aud^ 5WdgeIetn. 



3n fold^en tool^Iried^enben Sliimlein jart, 
©Jjiijiert eine gungfrau t)on ebeler 2lrt; 
©ie toinbet unb binbet, 
QJar jierlid^ unb fein, 
Sl^tem ^erjallerUebften ein itrdnjeletn. 
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48 aRatUeb. 



Da l^erjt man, ba fd^erjt man, ba freuet man fid^, 
Da fingt man, ba fprmgt man, ba ift man froJ^Iid^ ; 
Da flaget ein Siebd^en 
Dem anbern fein' 3loti), 
Da fii^t man fo mand^eg SKunbeletn rotl^. 

2ld^, jarte§ gwngfrdulein, t)on fc^oner ©eftalt, 
l^n 3wd^t unb gl^ren mannigfalt ! 
Unb toenn xi) cud^ ^dttc, 
®o todr' ic^ gefunb, 
S^r l^abt mir mein junge^ §erje t)ertt)unb't. 

Die Siebe, bie l^at mid^ }u eud^ gejli^ungen, 
3ft mir burd^ Ttaxt unb 93ein gebrungen ; 
^a, tt)enn ic^ eud^ l^dtte, 
©0 todr' id^ gefunb, 
^l^r ^abt mir mein junge^ ^erje berttjunb't. 

Die Siebe ^at leiber ber ^(dffer fo Diel^ 
^d^ aber mid^ nid^t baran lel^ren toiK, 
^d^ tDxU eud^ (ieben bi§ in ben Sob, 
3!Jlein ^erjc^en, mein ©d^d^d^en, 
SBlein 3Runbe(ein rotl^. 



9)^atUeb. 49 



SSerlaffen tvxU id) tncS) ntmmermel^r, 
SReid^t mir euer f^neetDei^e^ ^dnbelein l^er 
Unb faget'g mir ju, 
3n gud^t unb in Qf}xzn, 
S)a^ il^r mir tooUV ju eigen toerben. 

2lci^ ©d^eiben, ad) 3Reiben, bu fd^neibenbeg ©d^toert, 
ipaft mir mein junge^ §erje t)erfe]^rt. 
SBieberfommen mad^t, 
3)aS man ©d^eiben nid^t ad^t't ; 
2lbe, ju taufenb guter 3lad)U 




US. Sliii^tmnfifaittcii. 

a finb loir aunt "Siatx'n 
3Iuf ^ia?en unb auf &a^m. 
Unb l^un bie ganje Dlactit 
9)lit unf'rer 3Rufit pafien. 

G§ gtebt unS feine 9lu^e 
Sie ftatte SiebeSmadit, 
SBir fteijen mit bem Sogen 
Srftoren ouf ber 93aiitt. 

6t)6alb b« tteffe iag 
©ii$ nur beginnt ju neigen, 
®U^ fltmmen loir bie 2aut', 
Sie §orfen unb bie ©ctgen. 

3Jiit bitfen laufen loir 
3u mantlet gi^iinen §quS. 
Unb tegtn unfetn Stram, 
?Pflljii;t unb aiDten aud, 
SO 



9{a^tmtt{tfatttett« 51 



2)er erfte giebt ben Saft, 
2)er anbre bidft bte %l'6Un, 
2)er britte fd^Idgt bie ^auf , 
2)er t)tert' fto^t bte 2^rom^)eten. 

(Sin anbrer aber fj)telt 
2^]^eorb unb ©alifd^an 
5Jlit gar befonberm ^lei^, 
©0 gut er tmmer lann. 

2Btr ^jflegen and) fo lang 
9ln etnem 6dE ju l^otfen, 
Sis totr ein fd^ijn ©ef^jenft 
§tn an ba§ g^enfter lodfen. 

®a fangt man afebalb an 
aSor ber ©eliebten SC^ur 
SSerliebte Slrien 
9Ktt ^aufen unb ©u«j)ir. 

Unb fofften t)or ber SBad^t 
SBtr enblid^ toeid^en miiffen, 
©0 mad^t man ftatt ber ipanb', 
2)ie Sdufe mit ben fjiijgen. 



52 Ko^tmttftlaittett. 



Unb alfo treiben h)ir*g 
Dft burd^ bie lange 3lai)i, 
2)a^ felbft bie ganje SBelt 
Dh unfrer 9iatrl(^ett lad^t. 





26« 9aU<^e8ieae* 

@g lornn mtd^ nid^tg Sd^5nreg erfreuen, 
31I§ toenn ber lieb' ©ommer ange^t ; 
35a blii^en bie Slofen m SBalbe, 
©olbaten marfd^ieren ing gelb. 

,3lcl^ ©d^d^d^en, toag l^ab id^ erfa^ren, 
2)a^ bu toiffft fd^eiben toon mir ? 
SBxHft jiel^en frembe Sanbflra^en, 
SBann lomtnft bu 1t)xeber ju mir?' 

Unb ate id^ in frembe Sanb' 'nau§ lam, 
©ebad^t' id^ gleid^ toieber fort ; 
%6) lodr' id^ ju §aufe geblieben 
Unb l^dtte gel^alten mein SD3ort ! 

Unb ate id^ nun ioieber nad^ §aufe lam, 
fjein^liebd^en ftunb Jointer ber 2^l^ur : 
„®ott griijj' bi^, bu §ubfd^e, bu geine ! 
Son §erjen gefaHeft bu mir/' 
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54 Sfalf^e Sielie. 



,ffiag braud^' id^ benn bit ju gefaHen ? 
3ci& i^ab' ja fd^on Idngft einen 9Kann, 
2)a}u einen J^iibfd^en unb reid^en, 
®er mtd^ tool^I emal(^ren lann/ 

2Ba« jog er au« feiner 3^afd^e ? 
(Sin SReffer, toar fd^arf unb f})t^ ; 
®r ftad^ e^ ^eingliebd^en in§ iperje, 
Dag rotl^e Slut gegen il^n f^ri^t. 

Hub ate er eg toieber l^erau^er jog, 
SSon 33Iute toar eg fo rotl^ : 
,3ld^ grower ©ott im §immel, 
2Bie bitter ift mir ber 3^ob !' 

©0 ge^t'g ioenn jtoei Knaben ein SKdbd^en lieb \)ahm, 

35ag tl^ut gar felten gut, 

2Bir beibe, toir l^aben'g erfal^ren, 

2Bag falf^e Siebe tl^ut^ 






-/w^^ 



27. ^d^dtt ^annerL 

93tn id^ ba« fd^on SDdnnctI im 3:i(^al, 
©d^Iei^' 3=ebem ; 
2)a lommen bie S^g^^urfd^' aH, 
SBoCcn'g lemen. 
®e^t nur aC, il^r ©efeHen, 
gl^r lonnt eud^ ntc^t anfteHen : 
3c^ bin bag fd^bn 2)dnnerl im 2:^al, 
Unb bletb bag fd^on ®dnnerl aHemal. 

33in id^ bag fd^on 2)anncrl im 2:i^al, 
Stri*' Sdnblein ; 
®a lommen bie ©c^reibergbuben, 
31II tooHen tdnbeln. 
3d^ la^ eud^ nid^t tdnbeln 
SKit meinem SSortud^bdnblein : ^d^ bin k, 

Sin id^ bag fd^5n 2)dnnerl im %\)oX, 
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56 Bd^in ^UnntxU 



^a lommen bie ©d^ublabenbuben aU, 

SBoQen guden. 

®cl^t, la^V^ cud^ bcrge^en, 

3(i^ la^ cud^ nid^tg fe^en : 34 ^i" ^c. 

Sin id& ba« fd&5n S)anncrl im 2:i^al, 
©tricf ' ©o(f en ; 

3)a lommcn bie ©ajfenbuben aU, 
SESoOen lodCen. 

©el^t, reift, id^ mag ntd^t fjjtelen, 
Si^r feib mir ju mele : 3^^ Kn k. 

Sin id^ bag fc^dn !DannerI im %f}al, 
%i)\i' gie^en ; 

^a lommen bie ©d^u^enburfd^' all, 
SBotten fd^ie^en. 
©el^t, laffet bag nur bleiben, 
SKein' ©lumen fmb fcin ©c^eiben : 34 K" ^c. 

Sin id& bag fd&dn 3)dnnetl im SC^al, 
2:]^u' lieben ; 

!Da lommen ©tubentenburfc^' att 
SKit ben $iebem. 



@4dtt ^atttterl. 
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3a, j|a, i^r meine §erren, 
Sd^ toill eud^ nid^t augf})erren : 
3ci& bin bag fd^on 2)dnnerl im %i)al, 
Unb bleib bag fd^on I)dnnerl attemal. 




^1:: 4 



•*• ^ 



Siebd^en abc 1 
©d^eiben tl^ut h)el^ ! 
SBetl id) bann fd^eiben mn% 
©0 gieb mtr etnen Ru^, 
Sicbd^en abe ! 
©d^eiben tl^ut toti). 

Siebd^en abe ! 
©d^etben tl^ut h)e^ 1 
SBal^re ber Sicbe bein, 
©tetg toiH id^ treu bit fein. 
Stebd^en abe ! 
©d^eiben tl^ut toel^ ! 



Siebd^en abe ! 
©d(?eiben t^ut hjel^ ! 
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6o 



SBein' ntd^t bie Suglein rot^, 
S^rennt un^ ja felbft fcin 3^ob. 
Siebd^en abe ! 




29« ^be ^nt gutett 9lad^t 

3lbc gur gutcn 3tai)t ! 
3ie|t ift bet ©d^lufe Gemad^t, 

2)afe id^ mu^ fd^eiben. 
3im (Sotttttter todd^ft ber ^lee, 
3m SBintcr fd^neit'^ ben ©d^nee, 

®a fomm' id^ hjteber. 

(SS trauern Serg unb S^l^al, 
333o id^ t?iel taufenbntal 

Sin briiber gangen ; 
I)a^ l^at beine ©d^5nl^eit gemad^t, 
®ie mid^ gum Sieben gcbrad^t 

3Wit gro^em SSerlangen. 



I)a§ Sriinnlein rinnt unb raufd^t 
SBo^l bort am iQoIbcrftraud^, 
SSBo h)ir gefeffen. 

6i 
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ne )itr gttteit 9la6it 



2Bie mand^en ©(odtenfd^Iag 
3)a §crj bci §crjcn lag, 
®ag ^aft bu t?crgeffen ! 

2)ic 3Kabd^ett in bet SBcIt 
©inb falfd^er ate ba« ®elb 

SKit i^rem Sieben. 
Slbe 5ur guten 9lacl^t 1 
3e$t ift ber ©d^Iufe gemad&t, 

S)a^ id^ mu^ fd^eiben. 




64 mmtx» %mxth. 



®a§ SWiil^Irab bag ift nun jcrbrod^en, 
!I)ic Siebe i)at bod^ lein 6nb'; 
Unb tocnn ftd^ jhjei ^erjlieb' tE^un fd^eiben, 
©0 rcid^en f einanber bie §anb\ 

Unb fott id) cingmate fd^eiben, 
aBo begrdbt man mid) bann l^in ? 
Sn mcinc« gein^Iicbd^eng ©artcn, 
2Bo rot^e SRa^Iein blu^n. 

Unb ftnb e« feine SRoglein, 

©0 ift^g SDlugfatenfraut ; 

35u l^aft mir bie Xreu' t?erfJ)rod^en, 

So btft bu meine 93raut. 

ad^ ©d^eiben, ad^ ©d^eiben, ad^ ©c^ciben ! 
SBer ^at bod^ ba§ ©d^eibcn erbad^t ! 
S)er f)ai mein jung frifd^ fieben 
2lu§ tJ^eub' in 2:raucrl^eit bxad)t. 

3)a§ Sieblein ba§ l^at l^ier cin ©nbe, 
e« l^af « h)ot;l ein ^Rutter erbad^t, 
5Den ^at be« JRitterg SCod^terlein 
aSottt Sieben ^um ©d^eiben gebrad^t. 



31. ^ibf^ieb* 

Sieben, Sieben, ba§ tft gut, 
2Bcr eS rec^t t?erftcl^cn ti)\xt ; 
SOBer cS aber nid^t red^t fann, 
®er tnufe 2e^re ne^mcn an. 

3n bem SBalbe ftngt ein Sogel, 
2)a§ ift eine 9?ac^ttgatt. 
Slad^tigatt, SRad^tigaH, 
®ril|' mein'n ©d^a^ biel taufenbmal. 

Sluf bem Serg ba fpringt ein 2Baffer, 
2Bdr' eg lauter fuller aSein ! 
^mn 2Betn, fuller 2Bein : 
©d^allein, f5nnt' ic^ bci bit fein. 

3n bem SBaffer fc^hjimmt ein %\^d) ; 
(Sludflid^ ift, ber bergifet, 
35er bergifet, ber bergi^t, 
333ag ni^t mel^r ju anbern ift. 
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©d^ii^lcin, reid^' mir beine §anb, 
I)eine §anb jum Unterjjfanb. 
3um Sefc^Iufe cincn ilufe, 
SBeil td^ t?on bit fd^eiben mufe. 

©d^eibcn ift ein l^arte^ SOJort, 
^u bleibft ^ier unb td^ mu^ fort, 
aOBeit unb breit ift bic 3^'*/ 
Sreiter h)o^I bie ©migfeit. 

SGBcnn toir un^ bann nid^t me^r fe^n, 
Sleibt bod^ unfre greunbfc^aft fte^n, 
JJreunbfd^aft ftel^n, ^rcunbfclfaft ftel^n, 
Sid toit und bann tpieberf el^n. 




32* Srei DIeiter ant X^ot* 

®S ritten brei Sleitcr jum 2^l^ore l^inaug, 

Sitbc! 
gcin§Iiebci^cn fd^aute jum genfter l^inau«, 

Silbe! 
Unb hjenn eg bcnn foH gefd^ieben fein, 
©0 reid^* mtr bein golbeneg SRingelein I 

3lbe, 3lbe, 3lbe ! 
^a, ©d^eiben unb 9J?eiben tl^ut h)el^. 

©olbringclein rcid^en unb ba§ tl^ut h)el^, 

Sitbe! 
SBtr beibe toir fd^cibcn un§ nimmcrntcl^, 

3lbe! 
Unb bcr un§ fd^eibet ba§ ift ber 5tob, 
@r fc^cibet fo mand^cS SWiinblein rotl^. 

abe, 2toe, 2lbe 1 
3fl, ©d^eiben unb SKciben tl^ut toel^. 
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®r fd^eibct bag Kinb h)o^I in ber SBieg'ti, 

Silbe! 
2Bann tuerb' id^ mein fd^toargbrauncS SWcibel bod^ frieg'n? 

2lbe! 
Unb ift eg nid^t morgen, ad^ ! h)ar' eg bod^ l^eut, 
(Sg mad^t' ung aUbeiben gar grofec 3=reub\ 

aibe, 2lbe, 2lbc ! 
3a, ©d^eiben unb SWeiben tl^ut toel^. 



33. S diet ten. 

■Mi^ 6(^eiben, befeS ©d&eiben, 
®te mad^ft mein $«j fo f^inerl 
2{«rmnn' bsn 3^cb mii^ tfibeii, 
©et) bi($ WD^t nimmermeljt !" 

,Unb mu6 id^ Don bit ge^en 
©or bitter lange >l,e\t, 
%iixvoa^x e« Wirt gefctie^tn, 
iSiicbufeb"! uiiS erfteut. 



(S^eibett* 7» 



,Db aud& in fremben Sanben, 
?Dflein §crj Derbleibt att^ie, 
3Jlein' SCreu' tioirb nid^t ju ©c^anbw, 
SSon bit ablaffen nie ! 

,3lbe, bu Sart' unb %tm, 
Oetroft' bid^ ebler SCreu'; 
g« tioirb ber SCag crfd^cinen, 
35a tt>ir be§ Seibc^ frci V 

fjrau Sflad^tigatt tn ^reuben 
©ingt burc^ bie l^albe SRad^t ; 
3h)ei Sieben, toenn fie fd^eiben, 
$at*g in srofe Seib gebrad^t. 





II. 



XcQcnbcn un& T£v$ablnnQcn. 



S4. Sieb tiom alien $i(be(tanb. 

tf'^d) \o\U ju Sanb au^reitcn/' 
©})rac^ 2Reifter §ilbe6ranb, 
„2Ber iDtrb bie SBeg' tnir n^eifen 
©en Sern triol^I in ba§ Sanb? 
Unfunb finb fie getioorben 
3Kir ntand^en lieben S^ag, 
3n jtioei unb breifeig ^a^x^n, 
grau Uten id^ nid^t fal^." 



,2Bittt bu ju Sanb au^reiten/ 

©})raci^ ^erjog Slmelung, 

,2Ba§ begegnet bir auf ber §eiben? 

(gin ftoljer S)egen jung. 
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3Ba§ begegnet bir in ber 3Kar!e ? 
S)er junge §ilbebranb, 
3a, ritteft bu felb^ gtoolfte, 
SSpn i^m tioiirb'ft angerannt.' 

„Unb rennet er mid^ an 
Sn f einem tibermut^, 
Serl^au' id^ fetnen griinen ©d^ilb, 
Sag ll^ut i^m mmrner gut; 
gerl^au' il^m feine Sriinne^ 
W\t einem (Sd^irmenfd^Iag, 
S)aj5 er'§ ein ganjeS ^al^r 
®er 3Jiutter Ilagen mag." 

,Unb ba§ fottt bu nid^t tl&un !' 
^err ©ieterid^ tr)of)I \'px\d)i, 
,®enn biefer junge §ilbebranb 
$5[t mir toon ^erjen lieb. 
Su tt)m foHft freunblid^ fj)red^en 
SEBotjI burd^ ben SBitlen mein, 
S)a6 er bic^ laffe reiten, 
©0 lieb id^ i^m mag fein/ 

5)a er jum 9tofengarten reit 
SBo^I in ber Serner 51Jlarf^ 
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fiieb )iom alien ^Ubei^ranb. 



@r lam in Diet 3lrbcit 

Son eincm §elben ftarf, 

3Son etnem §elben jung 

S33arb er ba angerannt. 

,5Run fagc mx, I)u Dtel Sllter, 

aOSaS fud^ft in meineg SSatcrg Sanb ? 

S)u fii^rft ben §arnifd^ eben, 
aOSie einc§ ^iJnigS ^inb ; 
!Du mad^ft mid^ jungen §elben 
9Kit f el^nben 2lugen blinb ; 
S)u fottft bal^eime bleiben, 
Seim guten $au«gcmad^, 
Sei einer l^ei^en ©lut^e/ 
S)er 3llte lac^t unb fprad^ : 

„©ottt id^ bal^eime bleiben 
Set gutem $au€gemad^, 
5!Kir \\i in oS.t\\ 2^agcn 
gu reifen aufgefe|t, 
3u reifen unb gu fed^ten 
Si€ auf mein' §eimefabrt ; 
S^a0 fag' id^ bir biel 3""9^w, 
Srauf grauet ntir ber Sart." 



fiieb ti0m aiteit ^iQieBroiib. 75 

,S)ein ©art toil! ic^ au^raufen, 
35a« fag' id), alter 9Kann, 
S)a^ bit bein rofenfarbneg Slut 
35ic SQSangcn ttberlauft ; 
3)ein §arnifd^ unb bein griineS ©d^ilb 
aWu^t bu mir l^ierauf geben, 
®aju aud^ mein GJefangner fw, 
SEBittt bu be^alten Seben/ 

» 

„5IRein ^amifd^ unb mein grilneS ©d^ilb 
9Jlic^ l^aben oft ernabrt ; 
Sd^ traue Shrift Dom §immel tool^I, 
Sd^ toitt ntic^ beiner toel^ren." 
©ie lie^en Don ben SQSorten, 
Unb jogen fd^arfe ©c^toert; 
2Ba§ biefe jtoei bege^rten, 
S)e§ tourben fte getodl^rt. 

3d& tt>ei^ nid^t, ioie ber 3w«0^ 
S)em Sllten gab ein'n ©c^Iag, 
S)e^ fic^ ber alte ^ilbebranb 
S3on §erjen f el^r erfc^raf ; 
©prang Winter fic^ juriidfe, 
fBoi)l etlid^ ^[after toeit : 



76 £ieb Horn alUn ^Ubedraitb* 



„3l\xn fag» bu mir, biel Sunger, 
2)en ©treid^ lel^rt' bi^ ein SBeib?" 

,©oIIt id^ toon SEBcibcrn lernen, 
S)ag tioare tnir ja ©d^anb', 
^d) l^ab Did 3lttter, ©rafen 
^n tneineg SSaterg Sanb ; 
aiuc^ fmb biel SRitter, ©rafen 
2ln meine§ aSaterg §of, 
2Ba§ id^ nid^t lernet l^ab^ 
3)a§ lern' tc^ l^eute nod)/ 

@r nal^m i^n in ber SJJitte 
2)a er am f^n?dc^ften toar, 
Unb jd^iDang il^n bann juriidfe, 
SEBol^I in ba§ grUne ©ra§. 
„5Run fage mir, biel Sanger, 
3)ein Seid^ttjater n)iH id^ fein, 
Si[t bu ein junger SBolfinger, 
SSon ntir follt bu genefen. 

aSer fic^ an alte ^effel reibt, 
®m!f)fa^et gerne 9labm, 
ailfo gefd^ie^et bit gungen 
aSon mir altem SKann ; 



fiieb ttnm alteit ^ilbebrattb. 77 

2)ein' Seic^t mufet bu aufgeben 
2luf biefer §ciben griin, 
3)a« fag' id^ bir gar eben, 
!Du junger §elbe lii^n." 

,S)u fagft mir biel t)on 3B5lfen, 
Die laufcn in ba§ §oIj, 
Sd^ bin ein cbler 2)e0en 
3lu§ ©riec^enlanben ftolj. 
ajlcin 3)lutter l^eifet ^grau Ute, 
S)ie eble §ergogin, 
Unb §ilbebranb ber alte 
2)er liebfte SSater mein.' 

„§ei§t beinc HJlutter Ute, 
35ie eble ^erjogin, 
©0 bin xii) ^ilbebranb ber 3llte, 
3)er liebfte aSater bein !" 
Sluffd^Iofe er feinen griinen §elm, 
iJiifef i^m auf feinen ?Oiunb : 
„9lun mu§ e§ ©ott gelobet fein, 
SBir fmb nod^ beib gefunb." 

,ad^ 3Sater, liebfter SSater, 
Site SBunb', bte id^ gefd^Iagen, 



7$ fiieb ti0in alteit ^iOiebrattb* 

35ie tiooUt id) breimal liebcr 
3ln meinem §au})te tragcn/ 
„5Run fd^tDcig, mcin Ucber ©ol^n ! 
S)cr aOBunben h?irb tool^l Slatl^, 
9?un tnu6 eg ®ott gclobct fcin, 
35er un§ jufammen 'brad^t I'' 

35a8 todl^rtc bon ber SRone 
Sig ju bcr SSeS})er}cit, 
3lIIba ber junge §ilbebranb 
3u Semen ein^er reit. 
2Ba§ fiil^rt er auf bent §elme ? 
SJon ®oIb ein Jtreujelein. 
SBaS fii^rt er auf ber ©eiten? 
2) en liebften aSater fein. 

(Sr fiil^rf il^n ju ber SKutter §au«, 
Sl^n oben an ^u 2:ifcb, 
Unb bot i^m @ff en unb 2^rin!en, 
S)aS baud^t ber SKutter unbitlig : 
r,9lc^ ©o^ne, liebfter ©o^ne mein, 
©er @bren ift ju toiel, 
S)u fe^eft ben gefangnen 3Jlann 
3a oben an ben 3:if^." 
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, 3?un f d^h^eige, liebftc SKutter, 
Unb l^ore, toai id) fage : 
(Sr l^att' mid^ auf ber §eibcn 
©d^ier gar ju 2:ob gcfd^Iagen. 
Unb l^5rc, liebe 5Dflulter, 
Rtxn ©efangncr foil er fein ; 
e§ tft ^ilbebranb ber 2tltc, 
2)er licbfte SSater mein. 

2ld^ abutter, licBfte abutter, 
3^m bietet gud^t unb ®^r\' 
S)a l^uB fie an ju fc^cnfen 
Unb Irug'g tl^m felber l^er. 
S3Ja^ l}aiV er in feinem 3JJunbe ? 
3Son ®oIb ein g^ingerlein, 
S)a§ Ite^ er in'n S3ed^er ftn!en 
3)er Uebften grauen fein. 






v4Vi. 



35* %tx ^antil^ftnfet* 

5Run toitt id^ aber l^eben (va, 
SSom 2^annbdufer iootlen tr)ir ftngen, 
Unb n)a§ er SBunbcrg l^at get^an 
3Wit ^rau SSenufinnen. 

S)cr SCannl^aufer n)ar ein Slitter gut, 
@r tt)oIIf gro^' SBunber fd^auen, 
2)a 5og er in g-rau 3Senug Serg, 
3u anbern fd^onen g^rauen. 

Unb ba ein ^oi^x l^erumme tioar, 
©eine ©iinbe begann il^m leiben ; 
„2(d^ SSenu^, eble g^raue ^art, 
%ij h)iH Ujieber toon eud^ fd^eiben." 

,.lperr Scmnl^dufer, ^l^r feib mir lieb, 

S)aran foHt i^r geben!en, 

3^r l^abt mir einen @ib gefd^iroren, 

3^r tDolIt nid^t toon mir h:)enfen/ 
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„%xavL S5enu§, \6) i)aV e^ nid^t get^an, 
3c^ hJitt bem ioieberfijred^en. 
©enn 9liemanb fpric^t ba§ mc^r al3 S^i^/ 
®ott l^elf mir ju bem Sled^ten." 

^^err S^annl^aufer, toie fagct t^r mir ! 
Si^r fottet bci ung bleiben, 
3ci^ 0eb' ®ud^ meiner ©efj)iclen ein', 
3u eincm e^'Iic^en SBeibe/ 

„5Re]^mc id^ bann ein anber 9Beib, 
211^ xi) l)aV in mcinem ©inne. 
So mu6 ici^ in ber ^ottenglut^, 
2)a etioiglid^ bcrbrennen." 

,S)u fagft tniv btel toon ber ^Sllcnglut^, 
!Eu l^aft c§ bod^ nic^t befunben, 
(Sebenf an metncn rotten SKunb, 
3)er lad^t ju aU^n ©tunben/ 

rrffiaS l^ilft mid^ cuer rotifer SWunb, 
®r ift mir gar immdre, 
5Run gieb mir Uvlaub, 3=rau 9Scnu§ jart^ 
3)urd^ aller grauen (£^re." 
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§err 2^annl^dufcr, tiooUt 3^^ Urlaub l^an, 
3^^ h>in 6u(i^ feinen geben, 
SRun bleibet, ebler 2^annl^dufer jart, -^ 

Unb frifc^et @uer ?c6en/ 

»2Kcin Seben tft fd^on toorben Irani, 
gd^ lann nid^t Idnger bleiben, 
®e6t mix Urlaub, g^raue ^art, 
aSon @urem ftoljen 2eibe." 

,$err 2^annl^dufer^ nid^t fpred^t al^o, 
gi^r feib nid^t tool^I bei ©innen, 
9lun lafet un§ in bie hammer gel^n 
Unb fpielen ber ebeln $IKinnen/ 

„(Surc 3Jiinne ift mtr toorben leib^ 
Sd^ l^ab* in meinem ©inne : 
D SSenug^ eble gungfrau jart, 
S^r feib ein' 3;eufelinne." 

,2:annl^aufer, aii) I toie f Jjred^t gl^r fo, 
Se[tel^et 3^r mic^ ju fd^elten? 
©ottt i^r nod^ Idnger bci ung fein, 
5Deg 2Bort« miifet 3^r entgelten/ 
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„grau SSenu^, nein, baS n)ill id^ nid^t, 
3ci^ mag md;t Idnger bleiben ; 
3Karia, 2Rutter, relne 3Kagb, 
SRun l^ilf mir Don ben 2Seiben.'' 

,3:annl^dufer, tooUt i^r Uriaub ^an, 
9?el^mt Urlaub toon bem (Sreifen, 
Unb tt)0 3^r in bem Sanb umfal^rn, 
3Rein Sob ba« jollt 3l^r px^x^tn/ 

2)er S^annl^aufer jog n^ieber auS bem 93erg, 
3n Summer unb in Sleuen : 
ffS^ toill gen SRom in bte fromme ©tabt, 
21II auf ben ^jJabft bertrauen. 

5Run fabr' id^ frdl^Ud^ auf bte Sa^n, 
®ott mu6 eg tmmer toalten, 
3u einem $abft, ber l^eigt Urban, 
Oi er mid^ tvoDe be^alten. 

§err 5Pab[t, ^^^ getftlid^er SBater mein, 
3d^ Hag' @uc^ meine Siinbe, 
S)te id; meiii 3:^ag begangen l^ab\ 
911^ ic^ @ud^ toiQ berfiinben. 



84 XannPttfer. 



3c^ bin Qcttjefen ein fian^e^ 3al;r, 
Sei aSenu§ einer grauen, 
giun h)ia tc^ Seic^t' unb Sufe^ enn^fa^n, 
Db id& mod^t' ©ott anfd^auen." — 

5Der 5Pabft ^atf eincn ©tecfcn toeife, 
Xcx n)ar toon biirrem 3^^^i0^ y 
,2Bcnn biefer ©teden §i3Iatter ixao^t, 
©inb bir beine ©iinben toerjie^en.' 

,,©oIIf id^ leben nid^t me^r benn ein ^a^x, 
©n Sa^r auf biefer ©rben, 
©0 tDottt' ic^ SReu' unb S3ufe' cm^jfa^n, 
Unb ©otteg ©nab' ertoerben." 

©a gog er tuieber au§ ber ©tabt 
3n gammer unb in Seiben : 
„5naua, 9Kulter, reiue 2Kagb, 
a)iufe id^ ntid^ toon bir fd^eiben. 

©0 jie^' i^ h)ieber in ben 33erg, 
®n)i9lic^ unb cl;n' ©nbe, 
3u 9Senu§, meiner grauen jart, 
SBo^in m\6) ©ott W'xU jenben." — 
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^®eib toittfommen, Sannl^dufer gut, 
Scl) i^ab' (Sud^ lang cntbe^ret, 
SBiDfommen feib, tnein liebfter §ert, 
SDu §clb ! mtr trcu bc!el^ret/ — 

®amad^ tvol^I auf ben britten %aQ, 
©er ©tedfen l^ub an ju griincn, 
©a fanbf man 93oten in alle £anb', 
SBol^in ber 3:ann^dufer lommen. 

!J)a toar er h)ieber in bem Serg, 
S)arinncn follf er nun bleiben, 
©0 lang bi3 an ben jiingften 2^ag, 
SQ3o i^n ©ott h)ill l^intoeifen. 

2)a§ foil nimmer !ein ^riefter t^un, 
S)em 3Kenfcl^en 5Kifetroft geben, 
SBill er benn 93u^' unb SWeu' emj)fa^n, 
®ic ©iittbe fei i^m Dergeben, 



36. Sofiettgtitt, bet Sfi^ttiatietitittet. 

„D fag' tntr an, ^rau SKuttcr licb, 
2Bo Ircff' td^ bann ben SSater ntein?" 
,Safe ab, ntein ^o\)n, bu fd^affft mtr Setb, 
SBcife nid^t, too tft ber SSatcr bcin/ 

„2iBo ift benn tool^I fetn ^eintatl^tanb, 
©ag' an, bafe td^ t^n fud^cn fann?" 
,©ein §etmatl^Ianb tft unbcfannt, 
S33ct| nic^t, tool^in er fid^ gctoanbt/ 

„5EBie fam er benn l^ier in bag Sanb? 
fjrau 5Kutter Itcb, mac^t mtr bclannt, 
S)amit id^ fenn' ben SSater mein, 
®amit id^ fein mag funbig fein." 

,^6) ftanb am ^enfter im ®emad^ 

Unb toeinte meinem SSater nac^, 

2)0 fc^toamm ein Sc^tfflein auf bem 3l^ein, 

©in ftoljer Slitter ftanb barein. 
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®er lenlte an ber §anb ben ©c^toan, 
gin Quiben ^ettlein glanjte bran. 
S)er ©d^toan ber fd^toamm betn Ufer ju, 
S)er Slitter flrii^t' jum g^enfter J^erauf . 

S)er Slitter trug ein giilben ©d^toert, 
®a« Wax bie ^albe ©raffd^aft toert^. 
gin §5rnelein toon rot^em ©olb 
®a3 l^ing toon feinem Sladfen ab. 

Sim }^mQ^x gtanjte i^nt ein SRing, 
3)er iiber afle Kleinob' ging. 
5Dcr Sttitter fabrt' ein blanfen ©c^ilb, 
©ec^g ^5niggft(tbe brauf gebilb't/ 

„D 2Rutter, ba« ift feltne SRar', 
Kannft bu ntir fagen gar nid^t§ nte^r?** 
,^d) lann bir fagen nur nod^ eing, 
®a^ mad^t, bafe id^ jje^t imnter toein'. 

S)em SSater id^ gelobcn foKt^ 
®a^ id^ il^n nic^t erfragen hJoHt^ 
SSon too cr ju mir fomntcn ift ; 
S)od5> frug ic^ il^n ju jener grift. 



8S So^ettgHti, ber ^fi^toanettrttter. 

S)ic 3^rag* l^at i^n getrieben fort, 
^oi) bad^tc er ber ^inber nod), 
gr Iie| bir ©c^ilb, er Keg bir Sc^tocrt, 
©ein flanje^ (Srb* i[t bir befd^ert. 

5)em Srubcr bem gab er ba§ $orn, 
®er ®au 511 ^lebe ift il^m erforn, 
jDem jiingften Sruber toarb ber Jltng, 
®a^ Sanb toon ipeffen er em^jfing. 

Wix aber lie^ ber ®l^gemal^l 
SRid^tg fonft jurudE al« fieib unb Dual. 
SBer etnmal i^n geliebt fo fel;r, 
®er lann tl^n nte bergeffen me^r/ 







3r aiell nut> feitt ftittK 

SCell. 

3w Uri bei ben Sinben 
SDer SSogt ftedt* auf ben $ut, 
Unb f»)rac^ ; „3c^ tt)ia ben ftnben, 
2)er bem lein* g^r' ant^ut." 
3c^ t^at nic^t Qi)x' bem §ute, 
Sd^ fal^ il^n lu^nlicl^ an. 
er fagf : „5Du trauft bem aJJut^c/ 
SBia fe^n, ob bu etn 5»Jann." 
Sr fafet' ben Slnfcblac; eitel, 
2)afe ic^ nun fdbie^' gefd^tDinb 
S)en 2t}3fet Don bem ©c^eitet 
3Kctnem atterliebften Kinb. 



tnb. 

STc^ aSater, tDag ^ab» ic^ get^an, 
2)a| bu mid^ alfo binbcft an ? 
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SCell. 

9Rein ^inb, fc^tocig ftiH, ntetn ^crj fd^on'ft grofe. 
3c^ ^offV eg foil metn ^feilgefd^o^ 
^ein'n ©d^aben bir beretten, 
3)u tragft lein' ©^ulb unb ic^ lein' ©ttnb', 
3luf nur ju ®ott nttt mtr, metn ©tnb, 
®ott toirb ben 5Pfeil fd^on leiten. 
5 alt auf bein ^aujjt, rid^t' bid^ nur auf, 
gn ©otteg 9iamen fcfitefe' id^ brauf, 
®er gered^te ©ott foH leben I 

Jlinb. 

^6) SBater ntein, ®ott mtt un§ ^Mt, 
®er 2lj)fel bon bem ©d^ettel ffittt, 
®ott l^at ben ©egen geben. 




38* ^oftov 9ttttflL 

^'6xt, xf)X S^riften, mit SBerlangen, 
9?un h)a§ 5leuc§ obne ®rau§, 
2Bie bte eitle SBelt t^ut jjrangen 
aJlit 3o^ann bem S)oltor gauft ; 
SSon 2lnf?alt n)ar er geboren, 
6r ftubiert' mit attem 3=Iei^, 
$5U ber §offa^rt auferjogen, 
5lic^tet \xd) mi) aHer SEBeif. 
aSterjigtaufenb ©eifter 
2;i^ut er fid^ cttieren 
5IJltt ©ehjalt au8 ber §oaen. 
Unter biefen tear nid^t einer, 
35er t^m fonnt' rec^t tauglid^ fein, 
31I« ber ?IKej)l^ifto})^iIe«. ©ejd^toittb, 
SBte ber SBinb, 
®ab er feinen SEBillen brctn. 
®elb Diet laufenb ntu^ er fc^affen, 
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SSIel ^Pafteten unb gonfeft, 
®oIb unb ©ilber toa^ er toottt' ; 
Unb ju ©tra^burg fd^ofe er bann 
®e^r i[)ortrcffn^ na^ ber ©c^eiben, 
Da^ er l^aben lonnt' fein' greub', 
©r t^dt nad^ bem S^eufel fd^ieben, 
2)aft er bielmal laut auffd^reit. 
^ann er auf ber 5Poft t^dt reiten, 
§at er ©eifter red^t gefd^oren, 
§tnten, toiorn, auf beiben ©eiten 
3)en SBeg ju i)flaftern augerloren ; 
Segelfc^ieben auf ber SDonau 
SBar ju 3tegen§burg fein' ^x^nV, 
^ifc^e fangen nad^ 33erlangen, 
SBar fein' grgo^Ii^feit. 
SBie er auf ben ^eiligen gl^arfreitag 
3u S^^wffll^in i<^^ ttwf bie ©tra^'V 
SBo 6l^riftu§ an bem Sreujegftantm 
§dnget ol^ne Unterlafe, 
2)iefe§ jeigt il^m an ber ©eift, 
2)afe er todr' fiir \xn^ geftorben, 
Unb ba§ §etl un§ f?at ertoorben, 
Unb man \f)m fein'n 3)anf ertoeift. 
SWej)^tfto^)^Ie§ gefd^toinb Wk ber SBinb 
SKu^te gleid^ fo eilenb fort. 
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Unb t^m Bringcn brei 6tte fieintoanb 
3Son einem getpiffen Drt. 
Ranm ba foId^eS au§gereb% 
SBaren fie fd^on toirflid^ ba, 
SBeld^e fo eilenbg bradbte 
2)er gefd^toinbe 5Diej)^ifto^)l^ila. 
!Die gro^e @tabt Portugal, 
®leid^ foil abgemalet f ein ; 
2)icfe§ gefc^a^e auci) gefc^totnb, 
9Bte bcr SBinb ; 
2)ann er malt iiberaH, 
©0 gleid^formig, 

Sie bie fd;6nfte ©tabt Portugal. 
„^bx\ bu foUft mir je^t abmalcn 
S^riftu^ an bem l^eiligen ilreuj ; 
SOBa§ an i^m nur ift ju malen, 
jDarf nid^t fe^Ien, id) fag' e^ frei, 
3)afe bu nic^t fel^Ift an bem 3:itul 
Unb bem l^ciligen 9Iamen fein." 
2)iefen !onnt' er nld^t abmalen, 
®arum bitf t er g^auftum 
®ang iuftdnbig : ,©cl^Iag mir ab 
9?ic^t mein' 33itt', id^ tt)i(I bir it)ieberum 
®tbtn beiu' jutjor gegebene §anbfc^rift, 
'ji)mn eg ift mir unmoglic^, 
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3)4 id^ Wrcib' : i&err SefuS Shrift.' 
3)er Xcufel fing an ju fragcn : 
,§err, n?a« giebft bu f iir einen 2o^n ? 
§ait'ft ba« lieber bleiben laffen, 
8ei ®ott finb'ft bu lein'n ?Parbon/ 
2)oItor ^auft, t^u' btd^ befe^ren, 
SBeil bu 3eit l^aft noc^ cin' Stunb', 
©ott toiH bir ja je^t ntittl^eilen 
2)ie eto'ge tDci^re §ulb, 
®o!tor gauft, t^u' bid^ belel^ren, 
ipalt bu nur ja biefeg au§. 
,,9lad^ ®ott tbu' id^ nid^tS fragcn 
Unb nad^ feinem ^immltfd^cn $au«/ 
gn bcrfelben aSiertelftunbe 
^am cin (Sngel toon ®ott gefanbt, 
.®er tpt fo fr5^Iid^ fmgen 
3Kit einem englifd^cn Sobgefang. 
©0 lang ber ©ngel ba getoefen, 
StBoUt' ftc^ befc^ren ber 3)oftor gauft, 
(gr l^atc M ftl^balb umfcl^ren, 
©e^et an ben §oIIengrau«. 
S)er Seuf el l^atte i^n Derblenbet, 
gjJalt' i^m ah cin SSenuSbilb. 
2)ie b5fen ©eifter berfd^tt)unbcn 
Unb ftt^rten i^n mtt in bie ipdH'. 



39« ^et tRattettfanget tion ^^ameln. 

3er ift ber bunte SDflann im Silbe? 
(gr fii^ret 33ofe§ too^I im e^ilbe, 
6r J)feift fo toilb unb fo bebad^t ; 
Sci^ l^att' wein ilinb il^m nid^t gebrad^t I** 

3n §ameln foc^ten 9J?du3' unb Stamen 
Sei l^eCem 2^agc mit ben Jla^en, 
®« n)ar biel SRot^, bcr 9iat^ bebad^t, 
2Bic anbre 5lunft juiDeg gebrad^t. 

3) a fanb fic^ ein ber SBunbermann, 
SWit bunten illeibern angetl^an, 
5Pfiff 3fla^^ unb 5Kdu§' jufamm' o^n' ga^I, 
grfauff fte in ber SBefer aT. 

3)er 9lat^ tDiH i^m bafiir nid^t geben, 
SBa0 i^m luarb jugefagt fo eben, 
©ie nteinten ; ba^ ginc^ gar ju leid^t 
ttnb h)dr' hjol^l gar ein 3:eufel^ftreid^. 

95 



^er 9iattenf&ttger tion ^amtln, 97 



SfBic l^art er aud^ ben Slatl^ 6efj)roc^en, 
©ie brduten feinem bofen ^Podfeen, 
®r fonnf jule|t t)or ber ©cmein' 
!Rur auf bem ®orfe ftd^cr fein. 

3)ie ©tabt toon fold^cr l>Jotl^ bcfrciet, 
3m gro^en ©anffcft fid^ erfrcuet, 
3m Setftu^I fa^en atte Seuf, 
6§ lauten aHe ©lodfen toeit. 

®ie ^inbcr fj)icltcn in ben ©affen, 
®er SBunbermann burd^gog bie ©trafeen, 
6r fam unb ^)fiff jufamm' gefd^trinb 
SBol^l auf ein ^unbert fd^one Sinb. 

3)er §trt fie fa^ ^ur SBefer ge^en, 
Unb !einer f)at fie me^r gefel^en, 
SSerloren fmb fie an bem 2^ag 
i^u i^rer (gltern 3Q3e^' unb Slag'. 

3m ©trome fd^toeben 3^^^Kcl^t nieber, 
I)ie Sinblein frifc^en brin bie ©lieber, 
"^ann t)feifet er fie hjieber ein, 
gtir feine Sunft Bejal^It gu fein. 
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„^\)x Seutc, tocnn i^r ©ift tooUt' legcn, 
©0 ^iitet bod^ bic ilinber gcgen, 
S)a« ®ift ift felbft ber SCeufel too^l, 
S)er unS bie RcBen ilinber fto^I.'' 




40« '^t Rat^atina. 

@§ tear toon Stom ein 5laifer, 
®er l^ielt einen fd^Iimmen 9latl^ 
SBol^I um ©t. Sat^arina, 
5Die aUcrfc^onfte 3Ka0b. 

3)a fjjrad^ ber rom'fci^e ilaifer : 
,,a33ill[t bu ntein eigen fein? 
^d) WiU bir ja toermad^en 
^ein ganjeg rbm'fd^eg 3teic^." 

®a f prad^ bie ©t. Rat^axxna : 
,9ldb nein, ba§ t\)v! id) nic^t ! 
ipab xi) nid^t g^rifl ben §erren, 
Unb ber mein Srdutigam i[t?' 

3)a faftf ber rom'f^e 5laifer 
6in'n fd^neHen grimmigen 3om ; 
(Sr toarf bie ©t. 5lat]^arina 
3n ben attertief [ten 2^^um. 
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3)arin ba mufet' fie licgen 
S3i3 auf ben eilften Sag, 
3)afe fie toeber (gffen nod^ SCrinfen, 
Kod^ Bom* unb SKonb anfad^. 

Unb ate bet rom'fd^e ffdifer 
®en tiefen 2:i^urn auffd^Iofe, 
2)a fafe bie ©t. Rat^artna 
Unb blii^f al§ tote eine Slof . 

3)a f^)rac^ ber rom'fd^e Kaifer : 
„9Ber l^at bic^ benn ernal^rt, 
®afe bic^ bie leibigen SBurmer 
Unb (Sd^Iangen nid^t i[)erje^rt?" 

,3)ie Dttern unb bie ©d^Iangen 
3)ie l^aben mir nid^tS get^an ; 
5Dlir l^ilft e^rijiuS ber §erre, 
2)Jein ^immlifd^er Srdutigam/ 

Unb ate ber rbm'fd^e Kaifer, 
ate er bie SKeb' berna^m, 
(gr liefe brei SRdber aufri^ten 
auf einem grtinen $pian. 



Bt ^at^arttto. loi 

Unb ate bie ®t. Rat^arina, 
3lte fie bie Slaber anfac^, 
Sie hat 6^riftu« ben §erren 
Um einen ©onnerfc^lag. 

Da tarn fo jd^ ein Setter 
Unb 35onner unb ipagel gefc^toinb, 
35er jerfd^Iug bie eifemen SRaber 
Unb manc^er ?Kutter il^r Sinb. 

a)a bat bie ©t. fiatl^arina 
3Sor i^rem le^ten 6nb', 
3)a^ nimmer ein ?Ulenfc^ fott fterben 
D^ne bag l^eilige Sacrament. 

Unb toer bieg Sieb lann ftngen, 
5)er fmg' eg ben 2:ag einmal, 
®o h)irb il^n Sott be^uten 
35or aller Seibeggefal^r. 




41. ^ie ff!(|dne $[gnefe* 

@g freit' ein totlber SBaffermann, 
SSon ber Surg big an bie ©ee — 

©cS Sont9§ 2^oc^ter au^ ©ngelanb, 
Die fc^one Slgnefe. 

Sr liefe il^r eine Sriicfe ntit ®oIb befc^Iag'n, 
SSon ber 33urg big an bie ©ce — 

Drauf foCte fie ^ajieren ga^n, 
2)ie fc^one 2lgnefe. 

Unb alg fie auf bie Sriicfe fam, 
SSon ber Surg bi§ an bie ©ee — 

S)er SBajfermann jog fie l^inab, 
2)ie fd^one 2lgnefe. 

Dort unten toar fie fieben ^al^r', 
SSon ber Surg bi§ an bie ©ee — 

Unb fteben ^inber fie ibm gebar, 
Sie fc^one Slgnefe. 
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Unb aU fte bei ber SBiege ftanb, 
Son ber 93urg big an bie ©ee — 

S)a l^ort ftc bic ©lorfen in (Sngelanb, 
35ic fc^5nc Stgnefe. 

,8[c^ SBajfermann, lieber SBaffermann, 
3Son ber Surg big an bie See — 

2ai mid^ einmal jur ^ird^en gal^n^ 
9Jlic^ arme 2lgnefe !' 

,,SBenn id^ bid^ lafe' ^ur Rird^en ga^n, 
SSon ber Surg bi§ an bie ©ee — 

Du moc^teft mir nic^t toieberfe^r'n, 
3)u f^dne 3rgnefe !" 

,SBarum fottt' id^ nic^t toieberfe^r'n ? 

3Son ber 53urg big an bie ©ee — 
SBcr foUt' meine fieben Kinber ernal^r'n, 

5Kir armen 2lgnefe !' 

Unb aU fie auf ben Rircb^of fam, 
SSon ber Surg big an bie ©ee — 

S)a neigt' ftc^ £aub unb griineg ©rag 
SSor ber fd^onen 2lgnefe. 
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Unb aU fte in bie Kirc^e !am, 
aSon ber 33urg big an bie ©ee — 

!iDa neigt' ftd^ ®raf unb ©belmann 
35or ber fc^onen Stgnefe. 

Tier aSater ma^t' bie San! i^r auf, 
aSon ber Surg 6i§ an bie ©ee — 

^ie gjlutter legt' ba§ Kiffen brauf, 
S)er fd^onen 3lgnefe. 

©te nal^men fie mit tDot>l an ben 2^ifc^ 
aSon ber a3urg 6i§ an bie ©ee — 

©ie trugen i^r auf gebarfne g^ifd^', 
2)er fd^bnen 2lgnefe. 

Unb al§ fie ben erften Siffen a^, 
aSon ber Surg big an bie ©ee — 

giel i^r ein 2lj3fel auf ben ©d^oo^^ 
Der fd}onen 2lgnefe. 

,9ld^ 3Wutter, §erjengmutter mein, 
aSon ber SSurg big an bie ©ee — 

2Berft mir ben 2ti)fel ing g^euer l^inein, 
3Wir armen Slgnefe/ 
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Unb aU fie ben 2l))fel in^ geuer toarf, 
SSon bet Surg big an bie ©ee — 

3)a ftunb ber toilbe SBafjermann 
3Sor ber fd^onen Slgnefe. 

,,2l0nefe, toiCft bu nid^t toieberfel^r'n, 
Son ber Surg bi€ an bie ©ee — 

SQBer foil benn unfre Sinber ernabr'n, 
5Dufci^one2lgnefe?'' 

,3)ie ^inber tooCn h)ir tl^eilen gleic^, 
aSon ber S3urg big an bie ©ee — ' 

„5Rel^m* id) niir brei unb bu bir brei, 
®u f d^one Slgnefe !'' 

r,S)ag fiebente h?o(In h?ir t^eilen gleid^, 
9Son ber S3urg big an bie ©ee — 

5Rel^m' id^ ein Sein unb bu ein Sein, 
3)u fd^one Stgnefe !" 

,llnb el^' id^ mir lafe' mein Sinb jert^eiPn, 
aSon ber Surg big an bie ©ee — 

SSiel lieber h?ill ic^ im 3Baffer bleib'n, 
3d^ arme Slgnef e !' . 



^^m^Mp 



i\^ ^ 



42* ^et $ett tiott gall enfteiti. 

(g§ teit bet §err toon gallenftcin 
SBo^l liber ein' breite §eibe ; 
S!Ba§ fie^t er an bent SBcge fte^n? 
(gin 3Kabel mit toet^em Kleibe. 

,SBot;in, tt)o^inau§, bu fd^one 3Ragb ? 
SBag mad^t x\)x l^ier aHeine? 
SBottt t^r rnetn lieber Su^Ie fein, 
©0 teitet mit ntir l^eime V 

„mxt eud^ l^eimteiten, ba§ t^u' id^ nid^t, 
Rann zvaS) boc^ nidE^t erfennen.'' 
,3d^ bin ber §err toon gallenftein 
Unb t^u' ntic^ felber nennen/ 

„©eib t^r ber §err toon galfenftcin, 

3)erfelbc eble §erre, 
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©0 bitt' td^ eud^ um ben ©efangnen rnrin, 
2)en h)ill id^ l^aben jur 6l^e." 

,2)en ©efangnen mein, ben geb* id^ bir ntd^t^ 
3m 2^l^urm mufe er toettrauren, 
3u ^alfenftein ftel^t etn tiefer 2^l^mi 
2Bol^I jtoifd^en jtt)et l^ol^en ?Ulaur<n/ 

,,©te^t ju ^allenftetn etn tiefer 2l^urm 
SBo^l jh?ifd^en ghjei l^ol^en 5Kauren, 
©0 h)ill id^ an ber 5Rauren ftel^n 
Unb WxH \f)m l^elfen trauren.** 

©ie fling ben Jl^urm tool^I um unb um: 
w^einglieb, bift bu barinnen ? 
Unb toenn id^ bid^ nic^t fel^en lann, 
©0 lomm' id^ toon meinen ©innen." 

©ie ging ben 2^l^urm tool^I um unb um^ 
3)en 2^^urm tooUV fie auffd^Iie^en : 
„Unb toenn bie 9iad^t ein ^ai)x lang h?ar'^ 
iteine ©tunb' fottt' mic^'8 berbrie^en, 

,,6i biitft* id^ fd^atfe ?Keffer tragen^ 
SQSie unfer§ §enn fein' Kned^te, 



io8 ^er ^err uptt ^alfenftettt. 



3ci^ t^'dt mit bem §erm toon galfenftein 
Urn meinen §crjltebften fcd^tcn !" 

,3Kil einer Sungfrau fed^t' ii) nid^t, 
2)a§ h)ar* mir immer ein' ©c^anbe; 
3ci^ toiH bir betnen ©efangnen geben, 
3icl^ mit t^m au§ bem Sanbe !' 

,,5830^1 au§ bem Sanb ba jie^' ic^ nic^t, 
§ab Sliemanb h)a§ gefto^Ien, 
Unb h?enn \6) h)a^ l^ab* Regen lan^ 
©0 barf ic^'§ toiebcr l^olen." 







^'^f^^ 






43. ^ie 9lonne. 

gd^ ftunb auf einem SBerge 
Unb fal^ in§ liefe 2:^al, 
®m ©d^ifflein fa^ x6) fd^mimmen^ 
Sarin brei ©rafen toat'n. 

2)er jungfte toon ben ©rafen, 
2)er in bem ©d^ifflein fa|, 
©ab mir einmal ju trinfen 
Sen SBein au§ feinem ©lag. 

2Ba§ J09 er toon bem Stinger? 
(Sin golbneg SHingelein : 
,5Rimm l^in, bu §ubfci^' unb geine, 
2)a§ foil mein Senlmal fein !' 

„2!Ba0 foH id^ mit bem SHinge? 

33in gar ein junge^ SSIut, 

Saju ein armeg ?!Jtdbd^en, 

^aV toeber ©elb noc^ ©ut/' 
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,Sift bu ein atmeg 5Kabc^en^ 
$aft toeber (Selb nod^ ®ut, 
©0 benf an unfre Siebe, 
^ie jtDtfd^en und beiben rul^t I' 

„^^ tocife t)on leiner Siebe^ 
®enf aud^ an Icinen 5Kann ; 
Snd Jllofter toiU id^ gel^en 
Unb toerben eine SRonn'/ 

,2BiQft bu tn$ 5tIofter gel^en 
Unb toerben eine Sionn', 
©0 toitt id^ bie 2Bclt burdjjreiten, 
Sis bafe ic^ ju bir lomm'/ — 

@$ ftunb tool^l an ein SSierteljal^r, 
®em ®rafen trdumt'g gar fd^toer, 
2tte ob fein l^erjafferliebfter ©c^aft 
SnS Alofter gangen tt)dr\ 

S)er ^err f^rad^ )u bem 5tned^te : 
,©attf unfer betber $Pfetb' ! 
SQBir tooCen reiten Scrg unb Jl^al^ 
3)er SBeg ift reitenStoertl^/ 
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Unb aU er lam t)or§ ^lofter^ 
®ar leif e f lojjff er an : 
,3Bo ift bie iiingfte 5Ronne, 
S)ie jule^t ift fommen an?' 

r,63 ift ja leine fommen, 
S§ fommt aud^ feine ^erauS/ 
,©0 toitt id^ ba§ ^lofter anjiinben, 
35a§ fc^one ®otte§^au§/ 

2)a lam fie l^ergefc^ritten, 
©d&neeh?eife toar fte befleib% 
3^r §aar toar abgefd^nitten^ 
Sur 9lonn' tear fie bereit. 

©ie l^ie^ ben §errn toiKfommen, 
SBiCfommen im fremben £anb : 
wSBer l^at euc^ l^ei^en fommen? 
aSer l^at eud^ Soten gef anbt ?" 

S)er ©raf toanbt' ftd^ tooH ©el^nen, 
S)ie 9teb' i^n fel^r ijerbrofe, 
®a6 il^m bie l^eifee 2^1^rane 
SSon feinen SOBangen ftofe* 
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3Ba$ f)at fie in ben i^anben? 
Son @oIb ein Sed^erlein ; 
@r l^atf laum auSgetninlen^ 
@))tan0 t^m fein $er) entjtoei. 

9RU tl^ren fd^neetoei^m $anben 
®rub fie bem (Srafen ein ®xab, 
9(ud i^ren f d^tDargbtaunen Sugen 
@te tl^m ba^ 9Beil^n>affer gab. 

3Rxi il^ren jarten ^anben 
3o0 fie ben ®Iocf enfttang, 
9Jlit il^rem tollmen SJlunbe 
©ang fie ben ©rabgefang, 

r,2)a liege nun unb rul^e 
Sis an ben jiingften Sag ! 
Unb id^ tvxH urn bid^ trauetn^ 
©0 lang xdf^ Seben ^ab\ 

@in 5tird^letn toiD ic^ bauen 
2luf meineS Siebften Orab^ 
®arin to'xH \i) berbleiben, 
8ig ®ott mx6) ruf et ab.'' 



44. !£iii9 etlanbtt ^'iaiOttm. 

3tPei 6(^Weftern ftatbeti an e t n e m 'HaQ, 
©te iDurben mitfommen gelegt inS ®tab. 

Unb ali fie famen OorS tjimmlift^e '3:i}ot, 
©onft Speter fpta<$ : ,5Ber ift iatooi:?' 
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„®^ jtnb babor jtt>ci arme ©eelen, 
35ie mdc^ten gem bet ®ott cin!el(|rcn." 

,S)ie erfte bie foil ju ®ott einge^n^ 
J)ie ghjeite foH ben breiten 2Beg gel^n.' 

Unb ba jte ben breiten SBSeg aufee' fam, 
!Da begegnet il^r bie l^eilige JJrau. 

,aQBol^inauS, hjo^inaug^ bu arme ©eel'? 
SQBir toollen je^t bei Sott einfet^fn/ 

,,'^d) bin \a fc^on bei ®ott etngefe^rt, 
2)a l^at mir ©anft $Peter j^inau^gemel^rt/ 

,2BaS l(iaft bu benn ftir ©iinb' getl^an, 
3!)a6 bu nid^t foHft in ben ipimmel gal^n?' 

„^d) ^ab ja affe ©amftag 9lac^t 
©in Steigentdnjd^en mitgemac^t." 

,^aft bu fonft feine ©iinb' get^an, 
S)arfft bu mit in ben ^immel gal^n/ 

Unb aU jte famen bor'^ l^immlifci^e %f)ox, 
©anft ?Peter f^jrad^ : ,2Ber ift babor?' 
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„@§ ift bailor eine arme ©eel', 
©ie m5d^te gem bei ©olt einlefjrn." 

5Waria nal^m fie Bei ber §anb 
Unb fiil^rte jte inS gelobte Sanb. 

3)a h?arb il^r gleid^ tin ©tubl bereit 
3Son nun an bi§ in (gn^igfeit. 







45* Siefied|ir0fie* 

6§ ftunb cine Stub* im tiefen %^a\; 
9Bar oben brett unb unten fc^mal ; 
S)arunter jtoei 3Serlicbte fa^en, 
Unb bie bor Sieb* if^r Seib berga^en. 

,fJetnSKeb, h)ir ntiiffcn Don etnanbcr, 
3d^ mufe nod^ fteben S^l^^^' toanbcrn/ 
w^IKu^t bu nod^ fteben 3«^i^' tt)ant)ern, 
$eirat^' id^ boc^ feiu'n 2lnbern/' 

Unb alS bie fieben 3^^^^' "wi tt)ar'n, 
©ie meinf, tbr Siebc^en fame balb ; 
©ie gtng too^l in ben ®arten, 
3^1 5^i"^^i^& iw ertoarten. 

©ie ging hjol^l unter bie Sinben, 
Db f il^r 5^in€Ueb m5c^t' finben ; 
©ie fling \otA}\ in bag griine iQoIj, 
2)a !am ein Sleiter geritten ftolj. 
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,®ott griife* bid^, bu §ub)c^' unb geiue ! 
2Ba^ tnad^ft bu ()ier aHeine ? 
3ft bit bein SSater unb 5Wutter gram, 
Dber \)a\t bu J^eimlid^ cinen 5Wann?' 

„3Kein 3Sater unb 5!Jlutter ift mir nid^t gram, 
Sd^ l^ob aud^ ^eimlic^ feinen 3Kann ; 
§eut ftnb'^ brei SBod^en juber fteben ^al}x\ 
2)a6 mein geinSUeb gehjanbert toax." 

.(Seftern bin id^ gerittcn burd^ cine ©tabt, 
J)a f)ai bein ^ein§lieb C)oc^jeit ge^abt. 
2Ba§ tl^uft bu il^m benn hjunfd^en an, 
2)a6 er feine 2^reue nid^t ge^alten l^at?' 

,,3c^ iDunfc^' i^m att bag Sefte, 
©0 biel ber 33aum \)ai Sfte ; 
3d^ toiinfd^' il^m fo biel gute ^txt, 
©0 t)ie( aU ©tern' am igimmel fein, 

3d^ hjunfd^' il^m fo biel (g^re, 
©0 biel al§ ©anb am 3Keerc ; 
3d^ hjiinfd^' t^m fo biel (SliidE unb ©egen 
%l^ 2^r5pflein toon bem §immel rcgnen." 



I x8 2ithtSpToht, 



9Ba§ jofl er Don bcm finger fetn ? 
iSinen Sling i)on rotl^em ©olbc fein ; 
@r toarf ben Sling in i^ren ©c^oofe, 
©ie toeinte, ba| bag 9linglein flo^. 

2Bag jog cr auS feiner Xafd^cn? 
gin 2^ud^, fd^nectoeife gctoafc^en : 
,2^ro(fn' ab, trocfn' ab beine Sugelein,. 
2)u foHft furhjal^r mein eigen fein ! 

'^6) if}ai' bid^ ja nur t)erfuc^en, 
Db bu hjiirb'ft f d^tDoren ober flud^en ; 
§atfft bu einen glud^ ober ©detour get^an, 
SSon ©tunb' an toar' id^ geritten batoon/ 




46. ^ie ftbttig^fittber. 

@S toaren jtoei (Sbelfdnig^finber, 
2)ie betbcn bie fatten fic^ lieb, 
©ie fonnten beifammen nid^t fomtnen, 
2)a§ aSafJcr toax btel ju tief. 

„2lcl^ Siebd^cn, fonnteft bu fd^hjimtnen, 
©0 fd^tDtmme bod^ l^er ju ntir ! 
2)ret ^erjlein tDoIlf td^ bit anftedEen^ 
2)ie foHtcn aud^ leud^ten bit/' 

95a fafe ein Iofe§ SR5nncd^en, 
3!)a§ tl^at, al§ totnn e§ fd^Uef, 
(g§ t^at bie ^erjlein auSblafcn, 
2)cr Swnglinfl ertranf fo tief* 

M^ 9Rutter, ^er^aebfte SWuttet, 
SBie tl(>ut mir tnein ^duj)td^en fo toel^ ! 
RonnV id^ etne Heine SBeile 
©pajieren gel^n Idngft ber ©ee ?' 
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„%d) 2:od;tcr, ^erjliebftc 2^oc^ter, 
Slllein follft bu ba md)i ge^n. 
aBccf auf beine jiingftc Sd^tDcfter 
Unb lafe fie mit bir ge^n." 

.Slc^ ajlutter, ^crjlicbfte 3Kuttcr ! 
5Keine ©d^tocfter ift nod^ ein ^inb, 
Sie jjfliictt ja aHc bie Slutnen, 
95ie in bcm griinen 333alb finb. 

3l(^ SDlutter, l^erjliebftc SKutter, 
3BBie tl^ut ntir tnein §du))tc^en fo toel^ ! 
^onnt' \(i) etne fleine 2!Beilc 
©pajieren ge^n Idngft ber ©ee ?' 

„^i) %0(i)Ux, l^crjliebftc 3:ocl^ter ! 
HHeinc fottft bu ba nid^t gel^n. 
S33edE* auf beinen iiingften Sruber 
Unb lai 'H)n mit bir ge^n/' 

,^6) SKutter, ^erjliebfte SWutter ! 
5Wein Sruber ift nod^ ein ^tnb, 
(Sr fdngt j|a aHe bie §afen, 
2)ie in bem griinen 2BaIb finb/ 
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95ie 5!Jlutter unb bie ging fd^Iafen, 
®ie S^od^ter ging il^ren (Sang, 
©ie ging fo lange fpajicren, 
Sig fie cinen ^if d^er fanb. 

95en ^ifd^er fal^ fie pfd^en : 
f^'^W i>ii^ ^i« t)erbicnteg rot^ ®oIb ! 
%x^dif mir bod^ etnen 2:obten ; 
gr ift ein (Sbelfomggfinb/ 

2)er ^fd^er fifd^te fo lange, 
S3i§ er ben 3:obten fonb. 
@r griff il^n 6ei ben §aaren 
Unb fc^Ieift' i^n an bag Sanb. 

©ie na^m i^n in i^re 2lrme, 
Unb liifet' il^m feinen 3Kunb : 
,2lbe, mein aSatcr unb 5Kutter, 
3BBir fef^n unS nimmermel^r/ 



47. Siefiedbiettft. 



®g toax ein 3Karl9raf iiber bem SRI^ein, 
3)er l^atte brei f d^one 3:5(i^terlein ; 
3toei Z'6d)Uxkm frill^ l^ciratl^cn toeg, 
2)te britt' l^at il^n tn^ ®rab gelcgt. 
2)ann ging fte fingcn toor ©^toefter^ 2:^ur : 
,^d) braud^t i^r feme S^ienftmagb ^icr ?' 

„@i 5IKdbcl^cn, bu bift tnir biel ju fein, 
95u gel^ft gern trit ben §errelein," 
,^6) nein ! ad^ nein ! bag tl^u' id^ nid^, 
95afe id^ fo mit ben ipenlein gel^'/ 
©ie bingt bag 9Kdgblein ein l^albeS 3<*^^/ 
2)ag 5WdgbIein bient i^r fieben '^ai)x\ 

Unb alg bte fieben Sal^r' urn toar'n, 
2)a toutb' bag 5IKagbIein taglid^ fran! ; 
„©ag', 5IKdgbIetn, hjenn bu franf h)ill[t fein, 
©0 fag' mir, toer ftnb bie ®Itern bein ? 
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,3Kein SSater Wax 5!JlarIgraf iiber bem Sl^cin 
Unb id^ bin fein jiinQfteS S^dd^terlem/ 

„^(S) nein ! ad^ netn ! ba$ glaub td^ nid^t^ 
3)a| bu tneine jiingfte ©d^toefter btft," 
,Unb hjenn bu mtt'g nid^t fliauben tDiCft, 
©0 ge^ nur an nteine Jliftc ^m, 
©aran toirb cS (^efd^riebcn ftcl^n/ 
Unb ofe fie art bie Jliftc !am, 

2)a rannen il^r bic SadEen ab : 
^3ld^ bringt ntir SBcdf, ad^ bringt mir SBcin, 
®a§ ift mein iiingfteg ©c^toefterlcin I" 
,3<^ h)itt ttud^ fcin'n SQScdE, id^ toiH aud^ lein'n SBein, 
9BilI nur cin fleineS Sabelein, 
Darin id^ iDtll begraben fein/ 





* c 






^^>. 






48. ^ie gefal^rUd^e ^u^faicnhiume, 

@§ ftanb ein Saum im ©d^mei^crlanb, 
®er tru0 5IKugIatenbIutnen, 
®ie erfte Slumc bie er trug, 
Die h)or be§ Sonig^ SCod^ter. 

95c§ 93auer§ ©ol^n barunter \oax, 
95er t^ate urn fic freien, 
6r freite Idnger al§ fieben 3^^^^ 
6r fonnte ftc nid^t erfreien. 

2)er Sauemfo^n fteigt auf ba§ 9teft, 
2)a oben auf bem Saumc, 
5Der Sonig i}ali x\)n am gjlantel feft : 
„3Ba^ tDtUft tnit nteiner S^od^ter ? 

©ic tft i)iel ^o^er gcborcn afe bu, 
aSon 3Sater unb i)on aJlutter/' — 
/3f^ fi^ bid l^ol^er geboren aU ii), 
So bin id^ bid ^ol^er gefticgen/ — 
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126 ^ie gefjilrliite fnn^iattnhXnmt. 

^ III I 11 

^Unb koenn bu aui) tnein diati) fd^on bift, 
2)u bift bodji nid^t bom Slutc.'' — 
,@i StoniQ, iDad bu je^o bift, 
S)a§ banfeft bu ntcinem ©lute !' — 

„9i<^ banf bit mein ©d^Io^ in Dfterreid^, 
S)a foQft bu Jtonig toerben^ 
3ci^ ^^icLQ^ bid^ jum Slitter mit biirrcm S^^^S/ 
^aS ftettUin foQ bit aud^ toerben. 

Unb iiber bem Sc^lo^ nod^ l^ol^er l^inaud, 
®ie foQen l^inauf bt(^ }ie]^in^ 
3)a l^aft bu u6er ben Pollen ein ^mi, 
©etDitter unter bir jiel^en/' 




®S \ooUV ein SKdgblein jum 3^anjc ge^n, 
®ie tDar fo tounberfd^one ; 
2Ba§ fanb fte ba am SOBege ftel^n? 
(Sine §afel, bic tear griine. 

,9lun griife' bid^ ®ott, grau §afelein ! 
SSon toa§ bift bu f o grtinc ?' 
„5Run griil* bid^ ®ott, fein§ 51KdgbeIein ! 
aSon hja§ Bift bu fo fc^onc?'' 

,a5on h)a§ bafe id) fo fd^one bin, 
3)a$ !ann id^ bir too^l fagen : 
3c^ eff' toeife Srot, trinf ful^len SIBein 
®abon bin id^ fo f(^one!' 

,,3ift bu tocil Srot, trinfft fu^ren SOSein 

Unb bift bai)on fo fd^one, 

©0 fdHt auf ntid^ bcr fii^Ie Sbau 

2)abon bin id^ fo griine. 
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128 ^a§ SRab^ett unh Me ^afe(. 

Unb toenn ein f cinS braun§ 5KdgbeIein 
3l^r Krdnjlein tuill bel^alten, 
2)arf fie nic^t ge^n auf 5larrentdnj*, 
3u ipaufc ntu^ fie bleiben." 

,©(i^h)eig ftiH, fc^toeig ftiH, %xavL §afeUn, 
Unb tl^u' bid^ too^I utnfd^auen ! 
Sd^ ^dV ber ftoljen Sriiber jtpei 
2)ie follen bid^ abl^auen/ 

„Unb i/aun fie tnid^ im SBinter ab, 
3m ©omtner griin id^ toieber ; 
SBerliert ein 5KdgbIein i^ren 5lranj, 
2)en finb't fie nie me^r toieber !" 



tH i^y^ v#". 
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50* ^tiefmtttter. 

^Jlinb, too Kft bu l^in getoefen? 

Kinb, fage bu'§ mir/ 
„5Raci^ meiner 9Kutter ©d;n)efter, 

SBie tt)e^ ift mir." 

,Jlinb, h)ag gaben fie bir ju ejfen? 

^inb, fagc bu'S mir/ 
,,®ine Sriil^c mit ^feffer, 

SBie h)e^ ift mir.'' 

,Jlinb, toa§ gaben fic bir ju trinfcn? 

Sinb, fage bu'g mir.' 
„®in ®la§ mit rotl^em SBeine, 

2Bie Xotlj ift mir/ 

,ilinb, h)a§ gaben fie ben §unben ? 

^inb, fage bu'g mir.' 

«@ine Sni^e mit ^feffer, 

Sie hje^ ift mir»'' • 
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©tiefmutter. 



,Kmb, toaS mad^tcn benn bic §unbc? 

ilinb, fage W^ mir/ 
„©ie fturbcn jur fclbcn ©tunbe, 

SBie toel^ ift mir.'' 

,Rm\>, h)a« foil betn SSater l^aben ? 

ilinb, fage bu'^ mir/ 
„©ncn Stul^I in bem §immel^ 

2Bie m^ ift mir.'' 

,ilinb, hjaS fott beine 5Kutter l^aben ? 

^inb, fage bu'« mir/ 
,,®inen ©tu^I in bcr §oIIe, 

aOSie h)e^ ift mir." 




CV ^>^^- 



W^'l^ 
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51. f&etipdtunq. 

,5Kutter, ad) 5Kutter ! e§ l^ungert mtd^, 
©ib mir Srot, fonft fterbe ic^ V 
„S08arte nur, mein Itebeg iltnb ! 
SKorgen tootten totr faen cjefd^toinb." 

Unb aU bag Korn gefdet toar, 
3lief bag ilinb noc^ immerbar : 
,5Kutter, ad^ 3Kutter! eg'l^ungert mid^, 
®ib mir S3rot, fonft fterbe ic^ !' 
„S08arte nur, mein liebeg ^inb ! 
SKorgen tooKen toir fd^neiben gefd^toinb." 

Unb alg bag Horn gefd^nitten toar, 
3iief bag ^inb noc^ immerbar : 
,9Kutter, ad) 3Jlutter ! eg l^ungert mid^, 
®ib mir 93rot, fonft fterbe ic^ !' 
„SBarte nur, mein liebeg ^inb ! 
SKorgen tooUen toir brefd^en gefd^toinb.'' 

131 



132 Serf^Stttttg. 



Unb al^ ba§ Roxn gebrofd^cn \vax, 
3itef ba§ Sinb nod^ immerbar: 
,9Jlutter, adji 3Jluttcr ! c^ l^ungert mid^, 
®ib mir SBrot, fonft ftcrbe ic^ !' 
„SBarte nur, mctn liebeS Kinb ! 
aJlorgcn tooHcn h)ir mal[^Ien gcfd^toinb." 

Unb al§ ba§ ilom gcmal^Icn toar, 
3iief bag ^inb noc^ immerbar: 
/JJlutter, ad) 5Kutter ! e§ l[^ungert mid^^ 
@ib mir ©rot, fonft fterbe ic^ !' 
„SBarte nur, mein licbeS Kinb ! 
SKorgen tooDen h)ir badfen gefd^toinb." 

Unb aU bag S3rot gebadfen toar. 
Sag bag ^inb auf ber 2^obtcnba^r. 



i^v 









52. ^ie i&luttad^e. 

®§ leud^ten brei ©lernc iiber ctn KonigeS §au§. 

2)ret Sungfrdulein tool^nten barin. 
3i^t SSater \vax h)eit U6er Sanb l^inau^ 

Sluf ein'm tDei^en Sloffeletn. 
©ternelein blinjet ju Seibe ! 

„©iel^ft bu e§, ba§ toet^e SRo^Icin, nod^ nid^t, 
Std^ ©c^toefterlein, unten im 2:^al?" — 

,3c^ fe^' eg, mein^g SSaterg SRoffelein, lid^t, 
(S§ trabet ba mut^ig tm 2:i^al/ — 
©temelcin blinjet ju Seibe! 



„^6) fel^' e3, bag Slo^Iein, mein 3Sater nid^t brauf : 

2lc^ ©c^iDcftcrlein ! Satcr ift tobt ! 
SKetn §erjel ift mir eg Betriibet. 
SBBie ift mir ber $immel fo rotl^ !" 
©ternelein blinjet ju Seibe ! 
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35a trat ein Sleiter tm blutigen Slodf 

3nS bunfle Kdmmerlein flein. 
,Md), blutiger 9Jlann ! toir bitten bid^ ^od^, 

Sa^ lebcn ung S^ngfrauelein." — 
©ternelein bitnjct ju Scibe ! 

,^\)x lonnt nid)t leben, il^r Sungfrdulein jart, 
9Jlein SBetblein, frifd^ unb fd^on, 

®rftad^ mir eu'r SSater tm ©arten fo l^arl, 
©in SBdd^Iein toon S3Iut flo^ ba^cr/ — 
©tcrnelein blinjet ju Scibe ! 

,3^^ fanb il^n, ben 5Korber, m 2BaIbe griin, 

Sd^ nal^m il^m fein Slo^Iein ab. 
Unb ftad^ i^m ba§ ^Uleffer in§ ^erje ; 

@r fiel brauf ben gelfen l^erab/ — 
©temeletn blinget ju Seibc! 

.„2luc^ l^att'ft bu bie liebe 9)?utter metn 

©etobtet am l^o^Iigen SJBeg. 
3ld^ ©d^ioefterlein ! laffet un§ fro^lid^ fein I 

3Btr fterben ja tounbergern." — 
©tcrnelein blinjet ju Seibe ! 
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3)er SKann na^m cin 3Keffer fd^arf unb \p\1i, 
Unb ftiefe c5 ben Suttgfrdulein gart, 

3tt. il^r betriibte§ ^erjelein, 
3ur 6rbe fielen fie l^art. 
©tcmelein bitnjet ju Seibe I 

3)a flie^et ein Ilarcg Sdd^Icin l^ell 

§erunter im griinigen %f)al. 
glie^ frumm l^erum, bu Sdd^Ietn l^cH, 

95tg in bie toeite ©ee ! 
©ternelein blinjet ju Seibe ! 

2)a fd^Iafen bie gungfrdulein aHe brei 

95i^ an ben jungften S^ag. 
©ie fd^Iafen ba in fiil^Iiger (Srb' 

95i§ an ben jiingften 2^ag. 
©ternelein blinjet ju Seibe ! 



53. ^ie strafe fnIfAet iSiebe. 

SS leud^ten brci ©terne am §immel, 
3!)ic gcBen ber Sieb' eincn ©d^ctn. 
„®ott gtii^' bic^, f d^one^ S^ngfraulctn ; 
3Bo bxnV id^ mcin miUxn l^in?" — 

,9iimm bu eg, betn SRo^Ietn, am 3^9^^^/ ^^ Bo""'/ 
Sinb* c§ an ben getgenbaum, 
Unb fe^' bid^ ein' Heine SEBeir nieber, 
Unb mad^' mir 'ne Heine KurjtDeil/ — 

„3d^ lann eg unb mag eg nid^t fi^en, 
SJlag and) nid^t luftig fein ; 
9Jletn ^er^el ift mir eg betriibet, 
2ld^, ©d^a^el, toon toegen bein.'' 

SEBag jog er aug ber 2:af d^en ? 

(Sin 3Keffer, toar fd^arf unb fj)i^. 

(Sr ftie^ eg feiner Siebe ing ^erge ; 

3)ag rotl^e Slut gegen i^n fj)ri§t'. 
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Unb ta Kfi toieber ^eraugtr jog, 
SJon 33Iut tear eS fo totE) : 
,3lt^ teii^er ®otJ bcm §immel, 
SEBU bitter ift bet lob 1' — 



138 ^te strafe falf^er Stebe. 

SK5a§ go0 er t^r aber bom finger? 
. 6in fd^oneg ©olbringelein ; 

@r toarf e§ in§ Piif Pfle SBajfcr ; 

6g gab cinen l^cllen ©d^ein. 

„©ci^it)tmm l^in, fd^toimm ^er, Oolbringeletnl 
Sis an bie ticfc ©ee. 
3Rein feine§ Sieb ift mir gcftorben, 
3lun ^aV id) letn f eing Sieb meJ^r." — 

©0 Qtf)t% hjcnn ein 3JldbeI gtoci ^naben lieb l^at ! 
%f)ut tDunber felten gut* 
2)aS ^aben biefe beibe zx^a\)xm, 
2Bag falfc^e Siebe t^ut. 




III. 
©efstlfcbe Xfefter^ 



54. ^toigfeit 

D ©toigleit, o ©toigfett, 
SEBie lang Bift bu, o 6tt)igleit, 
2)cd^ eilt ju bir fd^neU unfre ^txt, 
©leid^tote ba§ §eer})ferb ju bem ©treit, 
3lacl& $au§ ber Sot^ ba§ ©d^iff jum ^orl, 
2)er fc^neHc $fetl bom 93ogen fort. 



D ©toigfeit, o (Sloigleit, 
2Bie lang bift bu, o Stoiglcit, 
®Ieid^ toic an ctner ilugel tunb 
^cin 3lnfang unb lein 6nb' tft lunb ; 
3lIfo, Stotgleit, an bir 
3lo6) 6ins noc^ Slu^gang finben tolr. 
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S33ic lang bift bu, o ©toigfcit, 
2)u bift cin 3ling unenblid^ toeit, 
SDein 5KittcIi)unft ^eifet 21 H e j e i t, 
91 i e m a I bcr toeite Untfrei^ bein, 
SQBeil betncr nie lein @nb' toirb fdn. 

D ®h)i0leit, o 6h)igfeit, 
2Bie lang bift bu, o 6h)tgfeit ; 
§inncl^men !onnt' ein SSoglein ficin 
!Cte ganje SBcIt in ©anblomlcin, 
2Benn§ nur ein§ na^m' all' taufcnb ^aJ)x^: 
^ennod^ tear* nid^tS toon bir fiirtoa^r. 

D ©toigfeit, o ©toiglcit, 
SBie lang bift bu, o etoigfeit ! 
3n bir, \t)tnn nur all taufenb 3^'^^^ 
(Sin 3tug bergo^' cin' f leine S^^^ 
SBurb' toad^fen SBaffer folc^e 5Kcng', 
2)a5 (Srb unb §immel todr* gu eng. 

D (Stoigleit, o ©toigleit ! 
SBie lang bift bu, o Stt)igleit ! 
2)er ®anb im 9Jleer unb Xroi^fen att 
©inb nur ein 93rud^ ber einen S^\)l ; 
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aidein fd^tot^t iiber bir umfonft 
3)ie tieffte ^Kefe* mD Sted^enfunft. 

D 6h)igleit, @h)igleit, 
2Bie lang bift bu, ©toigleit I 
^or*, $Dlenfd^, fo langc ®olt toirb fein, 
©0 lang toirb fein ber §dllen $cin, 
©0 lang toirb fein beg §immelg ^reub' : 
D lange greub^ langeg Seib 1 




55. ^d^niiiet ^ob« 

®3 ift ein Sd^nilter, ^ci^t ber %o\), 
§at ©emalt bom j^od^ften ®otl, 
^eut toe^t cr ba^ 3Jtef]er, 
e§ fd^neib't f(^on Diel befjer, 
Salb toirb er brein f(^neiDen, 
9iBir muffen*§ erieiben. 
§ute bic^/fd^on§ SSIumelein ! I^iite bid^! 

3Ba^ beut nod^ griin unb frifd^ ba fte^t, 
SBirb mort3en f(^ou J^iniDeggemdl^t : 
2)ie cblen S^arjiffen, 
2)ie englifd^en ©d^Iiiffeln, 
S5ie fd^5n' ^^ajint^en, 
Tie liirtifd^en Sinben. 
§ute bid^, fc^ong Slumclein I 

3SieI l^unbert taufcnb ungejdl^It, 

W&a^ nodji unter bie Sidjiel f dUt : 

142 



^dbnttter Sob. 143 



3^r Stofcn, i^r Silien, 
(Sud^ toirb er au^tilgen, 
2luci^ bie Kaiferfronen 
2Birb er nid^t t)erf(i^onen. 
ipiite bi4 fd^on§ Slumclcin I 

3)a^ l^immelfarbe ©J^reT^jreig, 
2)ie 2^ult))anen gelb unb ioet^, 
ajie filbernen ©lodfd^en, 
jDie golbenen g*Iocfc^en, 
©en!t alle§ jur (Srben, 
SOBag toirb barau§ trerben ? 
ipute bi4), f c^on^ Slumelcin I 

^f)x l^ilbfci^ Sabcnbel, Slo^marein, 
3br bielfarbige Slofelein, 
3^r ftolje Sd)lt>erblliUcn, 
3i^r Ivaufe Safilien, 
3^t jartc SSioIcn, 
9Jian h)irb cud^ balb l^olen. 
ipiitc bic^, fc^ong Slumelein ! 

3^ro^ 1 2:0b, lomm l^er, xd) fiird^t* bid^ nid^t, 
2^ro^, eif bal[^er in einem ©(^ritt. 
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^dbnttter Xnh* 



SJBerb' x6) and) i)crle^et, 

©0 toerb' id) toerfe^et 

3n ben J^immlifd^cn ©arten, 

3luf ben aHe totr toarten. 

grcu' bid^, bu fd^bng Slilmelcin ! 



-*l>3>!7^ 




56* Sie l^immnfcfictt ^tenhetL 

SBtr genic^en bie j^immlifd^en g^reuben, 
3)rum t^un W'xx ba§ S^^^W^ meibcn, 
Stnn tocltltdji ©elummcl 
§ort man tttd^t im §immel^ 
Scbt alleg in f anftefter dliif) ; 
SBir fiil^ren ein englifd^e^ Sebcn, 
©inb bennod^ ganj luftig baneben, 
SEBir tanjen unb fi^ringen, 
2Btr l^u^jfen unb ftngen, 
©anit $ctcr im §immel fiel^t gu. 



Soi^anneS ba§ Sammlein au^Iajfet, 
3)cr 3Ke§ger §erobc§ brauf J)affet, 
2Bir fiil^ren ein gebulbig% 
Unfd^uIbi0% gebulbig §, 
gin lieblid^c^ Sammlein jum 2^ob* 
©anft 2ula§ ben Dd^fen t^ut fd^Iad^ten, 

145 



X46 ^ie Itimmlifdien f^reuben. 

* 

D^n' cinig'^ Sebenlen unb ^d^ten, 
2)er SEBein foft^t fcin'n ^eCer 
2jm J^immlifd^en better, 
S)ie (Sngel, bie badfen bag 93rot. 

®ut' Rrduter t)on aHerl^anb Slrten, 
3)te toad^fcn tm l^tmmlifd^en ©arten, 
®ut' ©jjargel, g^ifolen 
Unb h)a§ h)tr nur tootten, 
©anje ©d^iiffel toott fmb unS bereit. 
®ut* t^jfel, 0uf Sim' unb gut' SCrauben, 
3)te (Sartner, bie atte§ eriauben. 
SBia[tSRe^bodf,tt)inft§afen? 
2luf ojfner ©tra^en 
3ur Kiid^e fie laufen l^erbei. 

BoUV ettoa ein g^afttag anfommen, 
®ie tJifd^e mit greuben anftromen, 
S)a laufet ©anit ?Peter 
3Rit giel unb mit ^ober 
3um J^immlifd^en SBeil^er l^inein ; 
SBittft ^ar^jfen, toittft §ed&t, toittft goreaen, 
mv ©todffifd^ unb frifd^e ©arbetten? 
©anft Sorenj t^at miijfen 



^ic Ifimmlifdicit gfrcubcn. 



m: 



©ein Seben einbugen, 

San!t maxima bie md)xn mufe fein. 

^etn* SKufil ift ja nid^t auf grben, 
SDie unfrer toergKcl^en fann toerben, 
©ilftauf enb gungfrauen 
3u tanjen fid^ traucn, 
©anft Urfula felbft bagu lad^t, 
gdcilia tttit il^ren aSemanbten 
Sinb trefflid^e §ofmufi!anten, 
SDie englifd^en ©timmen 
©rmuntern bie Sinnen, 
2)a§ affeg tjor g^reuben ertoad^t I 




57* ®a« ncttc gcrufarciii. 

©er i)ai Suft mtt tnir ju jiel^en 
3la6) ber Stabt ^erufalem, 
2)enn barinnen faun man fel^en, 
9Ba§ ber n^eife ©alomon 
§at gebauet ©d^loffer, Kird^en, 
2iae§ ift toon ©tcin unb §oIj, 
2lIIe§ ii&erjocjeu toorben 
3Kit bem ©ilber unb rotf^en ©olb. 

2)er ©lanj ift ntc^t au§aufpred;en 
aSon ber ©tabt ^erufalem, 
!Datoib fpielet auf ber §arfe, 
Senjamm frielt glottratoar, 
Sfaaf tanjet ntit SRebelfa, 
gafob ntit ber fc^onen SRa^el 
3u ber gro^en greubentoonne, 
aiuf bem ©d^Io^ ^erufalem. 
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^ad ntm Serufaletn. 
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D Serufalem, bu fc^one, 
D h)ie fc^one gldnjeft bu, 
6t, tDdrft bu nur in ber Sial^e, 
©0 todr' id; fd^on Idngft bet bir. 
2lc^ toenn id^ ein 6ngel toare, 
©afe id^ l^eut nod^ fliegen fonnt', 
Sn bie ^bV toollt' ic^ ntid^ fd^toingen 
Unb fliegen nai) ^txu^aUm. 




58. SlUed ift tietgilttgnd^* 

5lCe§ ift iDerQanglid^, 
SBdl^ret furje 3^it; 
®ie 2lrmen unb bie SReid^en 
SJliijfen etnanber gleid^en 
3n ber ©toigfeit. 

Seiner h)irb t)erfd^onet, 
Seiner fommt batoon. 
S5mg' unb ^ralaten 
Sitten urn ©enaben, 
Seiner fommt batoon. 



^6) unb bu unb aHe 
2Kuffen t)or§ ©erid^t ; 
5Wufjen bort anI;oren 
3Jlit ©eufjen unb mit S^W^^ 
ffiag ber SRic^ter fpric^t. 
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ipcut' UV id^ in greil^eit 
Unb in fiuftbarf eit ; 
SKorgcn mufe id^ fd^eiben, 
aiffe SBottuft meiben 
3n att' Stoigfeit. 

§cuf gcl^' id^ fj)ajieren 
3n ben griinen S3BaIb ; 
3Rorgen mufe ic^ erfa^ren 
3n ben jungen S^^^i^w 
aReine Sob^fleftalt. 





59. aCttf bett l^eiligen f&tt^l 

^f)x gl^riften gro^ unb flein, 
Kommt, ftettt eud^ alle etn 
2luf bem J^eiligen 93erg ! 

SKein'n Setb unb and) mein' ©eel', 

9Karta, td^ bir befell' 

2luf bem J^eiltgen Serg 1 

^i)x bKnb' unb lal^me Seuf, 
3^r finbet SCroft unb g^reub' 
8luf bem l^eiligen SBerg ! 

3Rein'n Setb unb aud^ mein' ©eel', 

SWaria, id^ bir befel^r 

3luf bem ^eiligen SBerg ! 



gi^r SBitttDen unb aBmfelein, 
Kommt, fteHt eud^ aHe etn 
2Iuf bem j^etligen SBerg 1 
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5Kein'n Seib unb aud^ metn' ©eel', 
SKaria, id) bir befell' 
2luf bem l^eiligen SBetg. 

Iragt cure ©iinben fd^toet 

SJltt SReu* unb £etb ba^er 

3luf ben l^eiligen Serg ! 

SKein'n Seib unb aud^ mein' Seel'^ 
SJlaria, id^ bir befell' 
2luf bem l^eiligen SBerg ! 

©eib il^r in Sreuj unb Seib, 

gn Silngft unb S^raurigfeit : 

aiuf ben J^eiligen Serg ! 

3Jlein*n Seib unb aud^ mein' ©eef, 
SJlaria, ic^ bir befell' 
3luf bem l^eiligen SBerg ! 

©d^reit il^r t)or grower 3loi^, 
SEBann i^r ringt mit bem %oi : 
3luf ben l^eiligen Serg I 

3Jlein'n Seib unb aud^ mein' ©eef, 
SKaria, id^ bir befell' 
9luf bem l^eiligen Serg ! 



?lnf ben ^eitigen Strg. 



Isia ift mcin' legte a3ilt', 
Wciria, abft^tag' eg nit 
2luf bem ^eiligen Serg ! 

3Uein'n £eib unb an^ mei 
gJiaria, ic^ bit 6efe^l' 
3(uf bem ^tiligen Setg ! 



V. •<?• 



^.N« 



M 



r^r\^ 
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60* as^eilttac^idlieb. 

3n ^Kitten ber SRad^t 
2)te iQivten ertDad^t, 
3n Siiften l^or n flingen, 
2)a§ ©loria ftngen, 
S)ie englifd^e ©d^aar — Sd^aar : 
!Da^ ©ott geboren, ift toal^r. 

3)ie igtrtcn im gelb 
SSerlie^cn i^r 3^1*^ 
©ie lonnten faum fd^naufen 
3Sor Slennen, e§ laufen 
®er §irt unb ber 93ub — ber ^xxh 
S)em ^rip))eletn ju. 



3td^ aSater, fd^au ! fc^au ! 

SE3a§ finben tDir ba ! 

®ttt l^erjigeS Sinblein, 
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9luf fd^neetDCtlen SBtnblein ! 

2)abei ftnb jtDci S^ier — jtDei %i)xtv, 

®abei jcigt fid^ aud^ 
6in fc^one ^u^flfrciun, 
©ie t(|dt [xi) bemii^en, 
Sei'm ^inblein ju fnten, 
Unb betet e§ an — an, 
ei Sriibel, f c^au'^ an ! 

3ld&, bafe ©ott toalt\ 
SEBie ift e§ fo fait ! 
SKod^t'einer crfrieren, 
95a§ Seben toerlieren ; 
2Bie bauert mid^ bag ^inb — itinb ! 
SBie fd^arf ge^t ber SBinb. 

2ld^, ba^ ®ott erbarm', 
SBie ift bte 5Wutter fo arm. 
©ie l^at \a Icin ^fcinnlein, 
3u fod^en bem ^inblein ; 
Kein 9Re^I unb lein Sd^malg — ©d^malj, 
Setn' 3JliId^ unb lein ©alj. 



IS8 



aBei1)na4ti$Keb. 



Sf^r Sriiber lommt 1^ rau^, 
SEBir toollen nad^ ipau§, 
^ommt alle, tDir tDoIlen 
2)em Kinblein h)a§ (|oIen. 
^ommt einer l^iel^er — l^iel^er, 
©0 lommt er nid^t leer. 





61* f&om iiingftett Xa^c. 

2Senn ber jiingfte S^ag WiU toerben, 
fatten bte Stemlein auf bte Grben, 
Seugen fid^ ber Saume ©pi^en, 
333o bie (ieben 2Bei^t>ogIein ji^en ; 

Kommt ber (iebe ©ott gejogen 
3Jlit bem fd^onen Slegenbogen 
Uttb f^)rici^t: tl^r S^obten fottt auferftel^n, 
gi^r fottt i)or ©otte§ ©erid^te gelin. 

Sl^t fottt treten auf bte ©JJt^en, 
SEBo bte Iteben ©nglein fi^en ; 
3i^r fottt treteit auf bte SBal^n 
Unb unfern §errn $3efu§ Sl^riftug beten an ! 



^59 












62* Sie atme ®eele* 

6S fangcn brei gngcl einen fii^cn ©cfang, 
©ie fangcn, ba^ eg ®ott im ipimmel erflang. 

Unb a(§ ber §err S^fw^ ging ben Clberg l^inauf, 
S)a toedft' er feine jtoolf Siingerlein auf. 

„©tel^t auf, fte(|t auf, betet alle mit mir, 
SKetne 3^iten unb ©tunben fmb fommen J^erfiir.'' 

Unb ate ber gefug ju 2^ifci^e fa^, 
aJlit fetnen jtDolf Siingem bag Slbenbrnal a^, 

Subag ber 3Serratl^er fa^ aud^ babei, 
2)er tt)oIIt' beg §erm 34"^ f^in SSerrdtl^er fein. 

6r toerrietl^ il^n l^tnunter big in ben 2^ob, 
S5ig ba^ ber §err ^efug fein 2eben befd^Io^. 
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^ic orme ©eele* i6i 



Unb aU er nun fam t)or bie l^immUfd^e %i^ixx, 
®a ftunb and) ein armer ©iinbcr bafiir. 

^Std^ ©iinber, ad^ ©xinber, Wa^ hoetnft bu fo fel^r?' 
„2Benn td^ eud^ anfd^aue, fo toein* td^ tjtclntel^r." 

,3(d^ ©Unber, ad^ ©iinber, m^ ^aft bu fiir 5Wot]^?' 
„3d^ l^ab' iibertreten bic jel^en ®ebot\" 

,§<Jft bu iibertreten bie jel^en ®ebot*, 
Snie niebet, Inie nieber unb bete ju ®ott, 

Unb bete ju ®ott hool^l ntit allem S^Iei^, 
©0 it)erben bit all beine Kleiber fd^neetoei^, 

33et' immer, bet' immer, bet' alTejeit, 
©0 toitb bit ©ott fd^enfen bie J^immlifd^e gteub', 

2)ie l^imntlifd^e g^reub' unb bie felige ©tabt, 
2)ie immer unb eit)ig lein 6nb' nid^t l^at. 

3m §immel, im §immel finb ber g^reuben fo t)iel, 
2)a fi^en bie @ngel unb l^alten il^r QpKl\ 

©ie fangen bem ^txxn einen Sobgefang, 
2)a^ e^ mit g^reuben im §tmmel erflang. 



63. Sftntet ^ittbet SS^attbetHeb. 



„3^ WxU in ben ©arten ge^n, 

grau 3Kutter !" 
,3Ba§ hoiUft bu in bcm ©arten tl^un, 

©d^onfte 2tnna 3Karia ?' 

„6in aSIiimlcin Jjfludfen, 

g^rau gjluttcr !" 
,2Ba§ toiHft bu mit bem Sliimlcin t^un, 

ed^onfte 2lnna 5Karia ?' 

,,@in ^rdnjlein madden, 

grau 5Kutter !" 
,SBa§ toiHft bu mit bem i^rdnjlein tl^un, 

©d^onfte 3lnna Tlax'xa V 

„3n bie ^ird^e tragen, 

%xa\x 5Kutter !" 
,SQ}a§ \mVi\i bu in ber Sird^e tl^un, 

(Sdt?5nfte 5(nna 5Karia V 
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,r2)cn Ikbm ®ott anbetcn, 

grau 3Rutter !" 
,SESanim toiUft bu ®ott anbeteti; 

©d^onfte 3lnna SWaria ?' 

„S)a^ id^ in ben §tmntel lomme, 

grau SWutter !" 
,9Ba§ toillft bu in bem §immel tl^un, 

©d^onfte ainna 2Karia ?' 

,M\t ben @ngeln frol^Iici^ fingen, 

2)reimal l^eilig 
SKbge flingen t>or bem 3Satet mein, 

3Sor bem 3Sater mein." 
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64. 9S^ac||te(ttia4it 

§ort, h)ic bie SOBad^tcI im ©riinen fd^on fd^Iagt : 
Sobct ©ott, lobct @ott ! 
W\x fommt lein Sd^aubcr, fie fagt, 
gliel^ct t)on eincm in§ anbre grtin* 3=elb, 
Hub ung ben SBad^^tl^um ber griid^te t)ermelb% 
9lufet 5u alien mit £uft unb mit g'^eub': 
SDanfe ®ott, banfe ©ott ! 
2)er bu mir geben bie '^txi. 



9D?orgen^ fte ruft, ^\f ber Sag nod^ anbric^t : 
©uten Jag, guten Stag ! 
SBartet ber ©onnen if^r Sid^t ; 
3ft fie aufgangen, fo jaud^jt fie t)or greub', 
©d^uttert bie gebern unb ftredfet ben £elb, 
SBenbet bie 2lugen bem ^immel l^inju, 
SDanf fei ©ott, banf f ei ©ott ! 

2)er bu mir geben bie 9tu^\ 
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33linfet ber fui)Ienbe Si^au auf ber §etb' : 
SBerb' xd^ na^, tt)erb' ic^ na^ ! 
^ttternb fie batbe au^fd^reit, 
gliel^et ber ©onne entgegen unb bitt't, 
2)a^ fie i^r tl^ei(e bie 2Barme and) m\t, 
Saufet }um Sanbe unb fd^arret fid^ ein, 
§arte^ Sett, l^arte^ Sett! 
©agt fie, unb legt fid^ brein. 

Sommt nun ber 9Kaibmann ntit §unb unb mit 33(ei: 
giird^t' mid^ nic^t, fitrd^t* mic^ nid^t ! 
Siegenb id^ beibe nid^t fd^eu', 
©tel^t nur ber SBaijen unb griinet bag Saub, 
^d) meinen geinben nid^t toerbe jum Slaub, 
3lber bie ©d^nitter bie madden mid^ arm, 
SEel^e mir, tt)ef)e mir! 
®afe fid^ ber §immel erbarm'. 

^ommen bie ©d^nitter, fo ruft fie gang fed : 
2^ritt mid^ nid^t, tritt mid^ nid^t ! 
Siegenb jur 6rbe geftredEt. 
Sliel^t i)on gefd^nittenen gelbern l^in bann, 
SEBeil fie fid^ nirgenb t>erbergen mel^r fann, 
^laget; id^ finbe fein ^ornlein barin, 
3ft mir leib, ift mir leib ! 
?JIiel^t ju ben ©aaten ba^in. 



i66 



Wadiitlwait^t 



3ft nun ba^ ©c^neiben ber ^riic^te t)orbci 

§arte 3^^^/ ^^^^ S^^^ ' 

S^on fommt ber SQJinter l^crbei. 

§ebt ftd^ jum 2anbe ju toanbcm nun fort 

$in JU bem anbern toeit froJ^lid^cm Drt, 

2Bunfd^et inbeffen bem 2anbc nod^ an : 

^ixV hid) ®ott, ^ixV bid^ ®ott ! 

gliel^et in ^rieben bergan* 




IV. 



JSeruf0UeJ)er* 



65. ^ct m'df^tt. 

SBenn 3Korgen§ fru^ ic^ ma^en ge^' 
2Bo^( in bie asiefengriinbe, 
SBeic^t au^ bem ^erjen alle§ SBe^ ; 
2Bei^ id^ bod^, tt)en id^ finbe. 
@§ ift bie fd^mudEe §arferin 
5Dlit rotifer SBang' unb runbem Sinn 
©elagcrt bei bcr Sinbe. 

@in ©arten (Sotted fd^eint bie 3lu, 
©el^t [ie fo flinf unb munter 
SWit i^rer §arP im aKorgentl^au 
®en 2Biefenj)fab l^inuntet. 
©ie fie^t fid^ urn, id^ fe^' i^r nad^ 
Unb l^eHer glanjt mir Suft unb 33ad^, 
S)ie SDSiefenblume bunter. 
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9ln mcinem $ute )pxanQt ein 93anb 
9Rit rotl^cnt; golbncm ©langc, 
I)abci ein ©trdu^^en i^rer $anb, 
2)a6 fie mir gab jum S^anje. 
^iir feine ^rone ^aV id^'g ^in, 
^ein ^aifer ift fo fro^ barin, 
211^ id^ in meinem ^ranje. 

93ei m 3Korgcnma^Ie lagern toir 
Un^ in ber Sinbe Bdjatttn, 
Unb nebenanber fi^en toir 
2luf toeid^en 33lumenmatten, 
Unb lad^t fie freunblid^ mir babei, 
@o gel^t bie 3lrbeit bei bem §cu 
yiod) eing fo flinf t>on ftatten. 

Unb fommt bie 9lad^t unb finft ber Xi)avL, 
©0 ge^' id^ fiife berf^lungen 
?IRit il^r juriidf burd^ g^elb unb 2lu 
3n trauten 3)ammerungen. 
!Die aimfel ftngt ber Siebe Suft, 
Unb toaS fid^ regt in unfrer Sruft, 
SBirb nimmer auSgefungen. 



66. ^aatrlich. 

%a1}xet ^in, 

©rillen, ge^t mir aai bem ©inn ! 

Smber mein, 

©c()enl£' ung rin, 

Sa§ unS tuftig fein I 

®rum i^t (SriDen tueiiiiet roeit, 

®ie i^r meine divi) jetprnit ! 

3c& bin ntc^t 

©0 etpittt, 

SJer auf ©riffen bi^ft. 



I70 ^ogcrlicb. 



©riHifieren, 
$l;antaftercn 

SKufe aug meinem Kojjf marfd^ieren, 
2Bo man blaft, 
2^raral^ blaft, 
3n bem aBalbJ)aIaft, 
Unb id^ fag', e§ bleibt babci, 
guftig ift bie ^a^tx^x, 
3n bem Sffialb 
3Rir'g Qcfattt 
a3t« bag ^cr^ erialt't. 



§afen, pd^fe, 
2)a(^fe, Suc^fe 

Sd^ie^' i^ oft mit meiner Siid^fc, 
2)ag t)ettreibt 
5Dland^eg Seib, 
SWand^e S^raurtgleit. 
2ott)en, Sdren, ^JJantl^ertl^icr, 
SBilbe ©d^hoetn unb SCigert^icr 
©inb ntc^t fret 
SSor bem 93Iei 
35er. eblen S^iQ^^^^i* 



Sfigerlieb, 
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§e, ^e, ^e, 
§trf (^ unb SRcl^ 
®orten td^ t)on feme fel^'; 
6in§ bat)on 
SBeife ic^ fc^on, 
SBirb mir balb jum Sol^n. 
©runt, tl^r ©otter, gebet ju, 
2)a^ td^ ja nid^t f el^len tl^u' 1 
$uff unb Knaa ! 
3)ai eg fd^all', 
Dafe bag ^irfc^lein faUM 




67. SfiflerSIieb. 

iDer giaget in bm griinen SBalb, 
Det fuc&t' bet I^ierlein 21uf«ittE,alt. 
®r gmg im Satb Wo^l (lin unb tier, 
Db Qu^ nidlts anjutwffeii bar'. 
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,5Dlcin §unbelctn t[t ftetg bei mir, 
3n biefem griinen Saubret)ier. 
3Kein ^iinblein jagt, mein §erjlein lad^t, 
SUleine 2lugen leud^tcn l^in unb l^er/ 

2)a rief mir eine ©timme ju, 
„SBo bift bcnn bu, too bift benn bu P** 
,2Bte lommft bu in ben SBalb l^tnein, 
2)u ftral^Idugigeg 3KdgbeIein ?' 

„^ii) aufjufud^en ging x^ l^ier 
3n biefeg griine Saubrcmer ; 
^d^ ging im SBalb hool^I l^in unb l^er, 
Db ein 3dger anjutreffcn todr\" 

,3lIIein foUft bu nid^t hoanbeln ^ter, 
^n biefem griinen £aubret)ier ; 
©0 lang bie 2BeIt jufammen l^dlt, 
©inb Wxx jufammen in ber SBJelt V 

Sd^ !ufete fte ganj jdrtiglid^ 
Unb naf)m fie mit ju mir nad^ §au§ : 
,jr)u mu^t nun fel^ren bei mir ein 
Unb mu^t mein' junge gdger^frau fein.' 
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68* Sieb bed fittest. 

2lcl^ ! tt)ie fanft ru^' id^ ^ie 
Set ineinem SBieb 1 

SDa f c^laf ' id^ fii^ im SWooS, 

2)em ©liidfe in bent ©d^oofe, 

®anj forgenlog. 
SBenn xi) bie })rdd^ttgen ©c^loffer befd^au*, 

©inb fte bod^ nur mir, 

©0 ju fagen, fd^ier 
@tn fii^ler %):io.yx. 

Kontmt bann bag SJlorgcnrotl^; 
©0 lob' tc^ ®ott ; 

2)ann nttt ber JVelbfd^aHmci 

3luf' id^ bag 2dmmergefc^ret, 

®anj nal;' l^erbei : 
2)a ift fein ©eufjer, fetn traurtger Ton ; 

3)enn bte 5!Jlorgen[tunb' 

gu^ret ©olb tnt 3Kunb, 
S3aut mir ein'n 2^^ron. 

1-74 



Steb htS ^xxttn, 175 



Sommt benn bie 5Kittag§jeit, 
Sin td^ tioH 3=reub' ; 

®a graft ba§ liebe 3Siel^, 

©ei§^ Scimmer, ©d^af* unb Kii^' 

3luf griincr §atb*; 
©e^* mid^ in'n ©d^atten l^in, effe metn S3rot. 

Set meinent §irtenftab 

©c^tt)or* idb, bafe id^ i)ah' 

Tiimal^ ein' 5Jotf). 

©nblid^ fe^' ic^ tion fern 
S)en 3lbenbftern ; 

5Dort braufe' am SBafferfaH 

©dE)Iaget bie 9?ac^tigaII, 

©iebt aSieber^aa. 
greif^eit in Slrmutl^ giebt Sleid^tl^um unb ©teg ; 

SlUem $Dmp unb $rad)t 

©ag' id^ gute 5tad^t 
Unb bleib' etn §irt. 






69. ^ev ^^'dfet. 

3n ber grii^' tpenn ber Sag ju leud^ten anfdngt, 
Unb fobalb bie Sterne am ipimmel ijergel^n, 
©0 Ireib id^ aU mal 
2)ie ©d^dflein au8 bcm BtaU, 
SBeib' fie auf griiner §eib' 
3Jlit grower greub\ 

Unb toenn bie ©onne ju fd^einen anfdngt, 
Unb fobalb ba§ Serc^Iein fein Sieb angeftimmt, 
SBenn id) in b' 2^afci^en greif , 
^ad)* id) tin Bpxd unb i)feif V 
'Dag giebt ein SESiebcrl^aH 
3n 93crg unb %l)aL 

^^d) bin unb bleib' ein ©deafer frei, 

2BeiI mid^ auf ber @rb' nid^tg mel^r erfreut. 

©0 liegt e§ mir im ©inn, 
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^er e«ftafer. 
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SBeil id) ein ©d^dfcr bin, 
^d) Bleib' auf gruner §eib» 
3n ber ©d^dferei. 

©0 Jt>ia id^ breiben ein ©deafer attcin, 
SBag lonnt^ auf biefer SBelt ruft'ger fein ? 
Safe mir auf griiner 2(u 
©in fletneg ^iittlein baun, 
5Da6 id^ fann hjol^nen brein, 
3<i ^m cittein. 







^ 


^ 


v\ ],'- ^^^'^^ 





70. ^d^iifet nnb ^^^Sfetin. 

„@ci^aferin mein, 
aBagbilb'ftbubirein? 
aBillft bu ben griil^ling ijerbleiben fo aHein? 
^i) toaxU tnit ©d^mcrj, 
©0 lang obne ©d^erj, 
3c^ ^i^^' ^i<^/ iJergbnn' mir etnmal bod^ bein iperj." 

,2lci^, ©d^dfer^mann, 
SBag gcl^t e^ bid^ an? 
aScnn ic^ aHein bin, h?a§ l^aft bu baijon? 
3d^ l^abe att^ier 
5)ie ©d^dflcin bei mir, 
SBomit ic^ ijergniiget, h)a§ frag' id^ nad^ bit?' 



tfD ©d^dfcrSfinb, 

©toljicreft gcfd^hjinb, 

Sin id^ bit pi toenig, fo fd^Iag' e^ in'n SBinb 
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Unb bcnfe babet, 

3)afe fd^onerg nid^t fei 

Sluf (grbcn ju finben ate ctoige Srcu." 

,©ci^dfer tool^Ian, 
9)ag gefaHt mir fd^on, 

3ie^t WxU x^ bit fd;enlen mein iperjc jum Sol^n» 
3d^ hJiH ciud^ bag tl^un, 
2Ba§ m5gKd^ lann fein, 
3)amtt id^ lann fagen, ber ©deafer ift mein/ 

„©d^dferin lt>ertl^, 
®§ fei bit ijerel^rt, 

Sis bafe un§ ber 2^ob einft ju fd^eiben begel^rt. 
3Kid^ \a nid^t ijejier', 
Sleib* beftdnbig bei mir, 
3)amit id^ lein ^cilfd^eS erfal^re bon bir.'' 



71. 3)e« ^anbtnerfdbutfdieu 3(bf<4ic». 

@S, cS, eS unto e§, 
G^ tft eiii fatter ©t^Eufe, 
5!BttI, tceil, locit unb iccil. 



^e)§ ^aiibttier!)§biirfii|eii 5rbfcf|icb. i8i 



©0 fd^Iag' id) 3=ran!furt au§ bem ©inn 
Unb toenbe m\6), ©ott mi^ ! h)ol^in. 
Sd^ h)iH mein ©liicf })robieren, 
3Karfc^iercn ! 

®r, er, er unb er, 
§err STOeifter, leb' er h)ol^l ! 
§ab' id^ meine 3(rbeit nic^t gut gemad^t? 
@in — ber fie beffer mad^t ! 
Sd^ h)in mein ®IudE })robieren, 
3Warfd^ieren ! 

©ie, fie, fie unb fie, 
grau SKeifterin, leb' fie too^l ! 
3d^ fag'^ il^r frei grab' in§ ©efic^t : 
3^r ©jjerf unb ^raut gefdHt mir nid^t. 
3d^ h)ill mein ©liidE Jjrobieren, 
9Warfd^ieren ! 

©ie, fie, fie unb fie, 
Sungfer ^oc^in, leb' fte tt)o^I 1 
^dtf fie bag (Sffen beffer angerid^t't, 
©0 Wax' id^ aud^ gehjanbert nid^t. 
^d) tviU mein ©ludE ^jrobieren, 
SKarfd^ieren ! 



i82 ^ei9 ^atibtoerfi^burfdien 9[bfd|ieb. 

6r, er, er unb er, 
§err SSater, leb' er h)o^I ! 
§dtt' er bie ^reibe nid^t boi)J)eIt gefc^rieben, 
©0 iDdr' id^ no6) Idnger all^ier geblieben. 
Sd^ hjiff mein ©liidE })robieren, 
3Jlarfd^ieren ! 

3i^r, il^r, il^r unb i^r, 
^\)x Sungfem, lebet h)ol^I ! 
3d^ toiinfd^e eud^ ju guter Se^t 
(gin'n anbem ber meine ©teH' erfe^t. 
3d^ mu^ mein &lixi jjrobieren, 
5Karf d^ieren ! 

3^r, il^r, i^r unb il^r, 
3^r Sriiber, lebet tool^I ! 
^ah^ x6) eud^ h)a§ gu 2eib get^an, 
©0 bilt' \6) urn 3Serjeil^ung an» 
SRun geb' id) eud^ ben le^ten Kufe 
Unb aud^ ben le^ten §dnbebrudE. 
3d^ h)ill mein ©liidE ^jrobieren, 
5Karf d^ieren ! 



es IcoHt' ein ©c^netber wanbern 
atm SWontag in ber grui) ; 
Segegnet ilim ber leufel, 
§att' ioeber ©triimljf' ncc^ Si^u^'. 
,§et)e, bu ©(^ndberg'feU! 
®u mufet mit mir in b' §bll'; 
®u mufet un§ 3:eufel fleiben, 
@§ ge^e Icie eg toijQ'.' 



i84 Sdineiberi^ ^dtteiifalyrt. 

©obalb ber ©d^netber in bie §511' 'nein lam, 
3laf)m et fein'n ©Benftab, 
®r fd^Iug ben 2^eufeln bie Sudfel ijoff, 
2)ie §511' tool^I auf unb ab. 
^ipel^e, bu ©d^neiber^'fell, 
SWu^t h)ieber au^ ber §511' ! 
SEBir braud^en nid^t ba« 3Wejfen, 
(gg ge^e toie eS mott'/ 

5Rad^bem er aH' gemeffen \)att\ 
3ta\)m er fein' lange ©d^eer' 
Unb ftu^t' ben 2^eufeln b' ©d^toanjeln ab, 
©ie ^})ften l^in unb l^er. 
,§el^e, bu ©d^neiberg'feH, 
$a4' bid^ nur aug ber §511' ! 
aSir braud^en nid^t bag ®tu|en, 
6^ ge^e toie e^ h)5ll'/ 

2)a jog er '8 Siigeleifen 'rau^ 
Unb tt)arf 'g in'g §5aenfeu'r ; 
6r ftrid^ ben 2^eufeln bie ^alten axx^, 
©ie fd^rieen ungebeu'r : 
,§e^e, bu ©d^neiberg'fell, 
(Sel^ bu nur aug ber §5H' ! 



SBir braud;en nid^t bag Siigeln, 
@« ge^' ^alt toie eg tobU*/ 

6t nal^m ben ^friemen aug bem Bad 
Unb ftad^ fie in bie Koj^f ' ; 
@r fagt : „l^alt ftill, id^ bin fd^on ba, 
©0 fe^t man bei ung bie ^noJ)f\" 
,§el^e, bu ©d^neiberg'feU, 
©el^ einmal aug ber §oll' ! 
SBir braud^en leine ^leiber, 
eg Qe^e toie eg WoU'/ 

2)rauf nal^m er 9label unb g^ingerl^ut 
IXnb fing ju fted^en an ; 
(gr ndl^t' ben 2^eufeln b* 9iafen ju, 
©0 eng er immer fann. 
,§e^e, bu ©d^neiberg^fett, 
^adE* bid^ nur aug ber ^bU' ! 
SBir lonnen nimmer fd^nauf en, 
®g Qzii' nun toie eg \vdU\' 

2)arauf fdngt er ju fd^neiben an, 
^a^ Ding l^at jiemlid^ brennt, 
er f)ai ben 2^eufeln mit @ett)alt 
2)ie D^ren abgetrennt. 



i86 (Bd\ntx^tt» ^dttenfattt* 



,§el^e, bu Sd^netberg'fett, 
^Karfd^icr' nur au^ ber ^bW ! 
©onft braud^en toir ben Saber, 
®g ge^' nun toie e§ tool!'/ 

5Raci^ biefem lam ber Sucif er, 
IXnb fagt : 6^ ift ein ©raug, 
^ein 2:eufel unb f ein Sd^todnjerl met^r, 
Sagt it^n jur §oIl* ^inau^ : 
,§e^e, bu Sd^neiberg'fett, 
^ai' bid^ nur au^ ber ^ott', 
3Bir brauc^en feine ^(eiber, 
6§ ge^* nun, toie eg tooU'/ 

5Raci^bem er nun l^at aufge})a(!t, 
2)a tt)ar il^m erft red^t tool^l, 
@r ^iijjft unb fjjringet unijerjagt, 
Sac^t fic^ ben Suiel ijott, 
©ing eilenbg au^ ber §olI^ 
Unb blieb ein ©d^neiberg'fett; 
Drum l^olt ber 2:eufel lein'n ©d^neiber me^r, 
@r fte^r, fo biel er tt)oa\ 



73. 9ta6}tto'd6^ttttieh. 

§5rt il^r §errn unb lafet eud^ fagen : 

IXnfre Olocf l^at .3^^« gefd^Iagen. 

3e^n ©ebote f e^t ®ott cin ; 

Sttd^, lafe un§ gel^orfam fcin ! 
SKenfci^enhjacl^en tt)irb ntd^tg nii^en, 
©ott mufe tt)ad^en, ©ott mu^ fd^u^en, 
§err, burd^ beine ipulb unb 3Jlac^t 
©ieb ung eine gute 9Jad^t ! 

§ott il^r §ertn unb lafet eud^ fagen : 
Unfre ©lodE* i)at gilf gefd^lagen. 
3lux eilf Sunger Bleiben treu ; 
©ieb, bafe gar f ein Slbfatt f ei ! 

§ort il^r §errn unb lafet eud^ fagen : 

Unfre ©locf f)at 3tt)5lf gefd^Iagen, 

3tt)5If ba« ift bag ^iel ber ^eit ; 

9Renf d^, bebeni' bie emigf eit ! 
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^ort tl^r §errn uub lafet euc^ fagen : 
Unfre ®Iod' l^at (Sing gefd^Iagen. 
gin ©ott ift nur in ber SBelt ; 
3)em fei atteg l^eimgeftettt. 

§ort i^r §crrn unb lafet eud^ fagen : 
Unfre ©loci' l^at 3^^i gefd^Iagen. 
3h)ei 2Beg' l^at ber 5Kenfci^ ijor fic^ : 
$err, ben fc^malen fiil^re mid^ ! 

^ort il^r §errn unb lafet euc^ fagen : 
Unfre ©lod' ^at ®rei gefd^lagen. 
SDreifac^ ift m^ gottlid^ ^eifet, 
9Sater, ©o^n unb l^eiliger ©eift. 

§5rt iE)r §errn unb lafet eud^ fagen : 
Unfre ©lodt' l^at SSier gefd^Iagen. 
SSierfad^ ift bag 2lc!erfelb ; 
3Kenfc^, irie ift bein ©erj befteHt ? 

Sluf ! ermuntert eure ©innen, 

5Denn eg i»eid^t bie 3lad)t t)on ^innen. 

2)anfet ©ott, ber ung bie 5Wad^t 

^at fo ijdterlid^ betoad^t ! 



V. 



Solbaten- unb tvcicgslic^cv. 



74. eolbatenCieb* 

^ein beffer Scben ift 
3luf biejer SBelt ju bcnfen, 
3llg hjenn man trinft unb ifet 
Unb lafet fid^ gar nic^tg franfen ; 
3)enn cin ©olbat im ^elb 
3)ient feinem §errn getreu, 
§at er gleid; nic^t biel ®elb, 
^at er bod^ @^r' babei ! 

©ein §au«Iein ift fel^r iletn, 
aSon Seintoanb auggefci^mtten, 
3Bte aud) ba§ Sett aUein 
gjlit ©tro^ ift uberf#ttet. 
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SDer Sftocf ift meine 2)edE', 
aSorunter id) fd^Iaf* ein, 
Sis mid^ ber 2^ambour toecft, 
2)ann mu^ id^ munter fein. 

5lBcnn*« l^cifet : ber geinb riidtt an, 
Unb bie ^artauncn bli^en, 
2)a freut fid^ Sebermann, 
3u 5Pf erb tnufe aiHeg fi|cn, 
5DJan rudft in'g n^eite gelb 
Unb fd^ldgt fid^ tapfcr *rum ; 
2)er g^einb Iriegt ©d^ldg' fiir ®clb, 
SBefg ©ludf i)ai, fommt baDon. 

Scfomm' id^ einen ©d^ufe, 
2lu§ meinem ©lieb mufe finfcn, 
§ab' Ireber SBeib nod^ ^inb, 
^ie fid^ urn mid^ befrcinfen. 
©terb' id^ nun in bcm ^elb, 
©terben ift mcin ©elrinn ; 
©terb' id^ auf frifd^er 2;i^at, 
SSorm ^cinb geftorben bin. 

SBcnn id^ geftorben bin, 
©0 tl^ut man mid^ begraben 



@o(baten(teb. 
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3Kit SErommeIn unb mit ©pici, 
a33ie'§ bie ©olbaten l^aben ; 
2)rei ©albcn gibt man mir 
2Bo^I in bag ®rab l^inetn, 
!J)a§ ift ©olbatens^Jlanier, 
2a^t 5lnbre luftig f ein ! 




75. @in folbntifci^ed Severn 

®in folbattfd^e^ Sebcn ift ein l^arter (Sntfd^Iu^, 

Dertoeil id^ mein ©d^d^d^en mu^ meibcn ; 

2)od^ f;ab' id) mx6) ganjUd^ ergeben 

3n ein folbatifd^eg Seben. 

D §immel, h)a§ ^ab* id^ get^an ! 

!Die Siebe Wax ©d^ulb baran. 

2)e§ 3)?orgenS friil^, Irenn ber S^ambour fd^Idgt, 
©0 miiffen h)ir munter fein, 
Dann miifjen toir ejerjieren, 
§alb linte, l^alb red^tg marfd^teren. 
D §immel k. 

2)eg aWittagS, tocnn id^ pm (Sffen ge^', 
©0 finb' id) mein 2:ifd^d^en aHein. 
®a eff* id^ bag Srot unb trinle ben SBein: 
2ld^ fonnf id^ bei meinem fd^5n ©d^a^d^en fcin ! 
D §imtnel k. 
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2)eg 9Za4)mittag§, toenn eg jum 2^anje gel^t, 

2)ann tangen fie alle fo fd^on, 

2)a tanjen bie Surfd^en unb aJlabd^en fo flott, 

Unb id^ mu^ mit ben $Preu^en fort. 

D §tmmel k. 

S)eg 5Rad^tg too^I urn bie l^albe 5Rad^t, 
3Som erften ©d^Iaf bin id^ erload^t. 
©0 greif* id^ balb l^in unb greife balb l^er, 
SEBol^in id^ nur greife, ba ift e§ leer, 
D §immel, toag I;ab* id^ getl^an 1 
©ie Siebe toar ©d^ulb baran. 





76. »ttf« attf. ^oitaitnbintl 

^x\\i) auf, ©olbatenblut, 
gafet einen Quten ^Kutt^ 
Unb lafet eud^ ntd^t erfd^uttern/ 
3Benn bie Kanonen n^ittern ; 
©d^Iaget nur ta\)fer brein : 
gd^ tDttt ber aSorbre fein. 

S)te Stommel riil^ret fid^, 
S^r Klang ift f urd^tertid^ ; 
man fxef^t f^ier ieinen Soben 
35or ©terbenben unb 2^obten. 
®a Hefit ein gu^ ein arm : 
3ld^, bafe e§ ©ott erbarm' ! 

SBie mand^er tt)itb gefturjt 
Unb ganj mit Slut befi)r^t : 
@t leget fcine §anbe 
Unb benfet an f ein gnbe ; 
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©cm Sauf ift nun \>oUbxad)t : 
Slc^ Siingling, gute 5Rac^t ! 

9Bie mand^e junge Sraut 
2)ie Ireinet iiberlaut ; 
2) en fie fo treu tl^at lieben, 
3ft in ber ©d^Iad^t geblieben, 
©ein Sauf ift nun i)oUhxa6)i : 
3lc^ Sungling, gute 5Racl^t ! 




;V^s^.^'v^/;^>.>^ 



77. ?Hent. 

Sd^ bin ba^u gelommen — 
2Ber l^at mic^ bagu gebrad^t, 
2)a^ id^ ^anbgelb i)aV genommen 
Unb bie greil^eit fo t^crad^ft? 

^n meinen jungen S^l^J^^n 
Ram x6) gum ©olbatenftanb, 
Unb je^t mit grauen §aarcn 
^el^r' id^ l^cim in§ SSaterlanb. 
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78. So(biiten-@(ettb. 



D Saffel, Eaffcl, t)erbammte§ "^amrmxti^al, 
3n bir ift nid^tg ju finbcn al§ lauter Slngft unb Dual. 
S)ie Dfftjier' finb l^i|ig, ber ©tolj ift gar ju groft ; 
5lcl^ bag tjerflud^tc Seben, ba§ man ba fill^ren mufe ! 

Unb Irenn ber ©ommer fommen, ba ift' ein gro^e §i^', 
2)a mtiffen toir ejcrjieren, bafe ung ber SBudEel fd^tDi^t. 
Unb nad^ bem (Sjerjieren lommt man gleid^ auf bie SBad^t, 
^ein 2^eufel tl^ut ung fragen, ob man gefreffen l^at. 

Unb t^ut man auf $Parabe nur einen falfd^en Sritt, 
©0 f ommt ber Slbjutante: „f d^mei^t ben ^erl an^ bem ® lieb, 
5)ie 2^afd^e abgel^angen, ben ©abel abgelegt, 
Unb tiid^tig brauf gefd^Iagen, big er fid^ nid^t mel^r regt.'' 

3ft eg benn nod^ ein SBunber, irenn man ba befertiert? 
5lBir tperben toie bie §unbe mit ©d^Iagen maltratiert. 
9)ie $unbe l^aben'g beffer, fie l^aben il^re dtni)*, 
®ie Iriegen fatt gu freffen unb feine ©d^Iag' ba^u, 
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79* @$ fHegen hnx6i ben SSulb. 

6g fliegen burd^ ben 2Balb jtoei SSoglein flein ; 
2)enn fie fingen bcm ©olbaten alfo fein, 
2)er ing gelb gejogen ift, 
S5ei 2^rommcItt unb bci $feif . 
(Sobalb ber SSogel feine g^ebern f)alt, 
©obalb er aud^ fein 9Zeft t)erlafet 
35ann fliegt er burd^ ben SBalb, 
©inget, ba^ e^ fd^allt 
35urd^ Serg unb tiefe 2^l^al. 



©n ©olbat reitet burd^ bie gange SSelt, 
®r t^erla^t fetnen ©ruber, ©d^lrefter unb greunb, 
3n bem ^elb tote aud^ in ber ©arnifon, 
5)enn er ad^tet leinen ^einb 
Unb lebet ftet§ in grb^Iid^feit, 
©leid^toie ein 3SogeI : l^at fein £eib, 
®r tanget, jaud^jet unb fpringt, 
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3iubiKert unb ftngt, 

Sebt md) bet toeltlid^en greub\ 

3ci& l^ab' Qebient aud^ bei ^oDanb fd^on, 
3n bcm 9?egerlanb, toie oben an bem 9?^ein, 
^urfad^fen, 5preu§en unb 2KedEIenburg, 
S3ci ben §effen ruf* id^ aud^ balb urn, 
§ablen in |)oIlanb, 
glanbern unb Srabant, 
aSie aud^ im fpanifd^en Krieg. 

Se^t ^ab' id^ ge^ort att mem'n Sebcn§lauf, 
Dabon trag' ic^ eine luftige §aut, 
Unb toenn eg l^ei^t : morgenS auf bie SBad^t, 
(So fragen toir !ein^n Seufel banad^, 
^an^tvixti), fd^enl* un§ ein 
Sier unb Sranntentpein, 
5Run lafet un§ froblic^ fein. 



80. anntfAHeb. 



aRit lautem ®ing unb ©ang ! 
Set frol^er Sieber ^lang, 
aSirb nic ber SBeg ju lang. 
Sinte, red^tg, ftreng im %alt, 
grifd^, feft angei)adEt, 
giajcl^ Doran, Warn an gj^ann, 
Unjre frol^e 39al^n, 
£a, la la la la la ! 
i3ang, Sieb* unb 3=reubc 
g^ul^ren nn^ l^eute, 
Unjre luft'ge Sompagnie 
SBanbert fo, fpdt unb friif), 
^\xx6) bie tweite SBelt, 
SBo^in e§ i^r gefdttt. 
SEBinft an einem fcf)5nen §au§ 
Ung ein frifcf)er ^id^tenftrau^, 
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©d^enlet ein, S3ter unb SBein, 

2a^t un^ froJ^Iid^ fein ; 

^ommt ein fcineg ^Wdgbelcin, 

©d^aun h)ir aud^ nid^t grcimlid^ brein, 

SlBirb dbarmiert, attaquiert, 

3Jland^eg §erj geriil^rt. 

§oIIal^o, fo Icbcn toir ftetg frei unb ftol^. 

©ang unb Sieb' unb g^rcube 

Segleiten un§ l^eute, 

©ang unb Sieb' unb ^reube 

giil^ren ung aud^ l^eute. 

£a la la la la la. 

£a la la ^oDal^o ! 




81* Set ttttetlbittHc^e ^auptmann. 

D ©tra^urg, o ©trajjburg, 
3)u tounberfd^one ©tabt ! 
SDarinnctt Kegt bcgraben 
©0 tnannicl^er ©olbat. 

©0 tnand^er, fo fd^oncr, 
3lu(i^ tapferer ©olbat, 
S)er SBater unb lieb' 3Kuttcr 
m^lxi) berlaffen l^at. 

SScrlaffen, berlaffcn, 

®d fann nid^t anberg fcin. 

3u ©trajjburg, ja ju ©trajjburg, 

©olbatcn tniijfen fein. 

5Die 5!Jlutter, bie 3Kuttcr, 
3)ic ging borS §auptinann^ ^a\i^ : 
,,3lc^ §auptmann, licbcr ^anptmann, 
©ebt mir ben ©ol^n l^eraug I'' 
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2o8 ^er nntvhittixd^c ^auptmann. 

,Unb tocnn "^i^x mir gebet 
2luc^ nod^ fo bieleg ®elb : 
6uer ©ol^n unb ber tnu^ fterbcn 
3tn toeiten, brciten ^elb. 

3ttt toeiten unb im breiten, 
3)ort braufeen bor bem geinb ; 
SBcnngleid^ fein fd^toar^braun 5Kdbcl^en 
©0 bitter urn il^n toeint/ 

6§ toeinet, eS greinet, 

@§ flaget gar ju f el^r : 

„®ut' 5Racl^t, tnein trautc^ ©d^d^el, 

^xi) fcl^' id^ nitnmermel^r !" 




Sit. ^olbatetttreue. 

3Wftbci^ett ntit bem griinen ^ranje, 
golge ntir jum rafd^en SCanje ! 
^omm, unb lafe in bunten Slei^n, 
©c^erjenb un§ be§ Sebeng freun. 
Seiber folgen balb bie ©orgen, 
2Bie auf l^eute folgt ba^ ntorgen. 
5Rur aHein ©olbatcntreu' 
3ft tnit jebem 3^age neu. 



SBcnn 3<J^r an^ '^af)x ein bie Sicbe 

aBcd^fellog bicfelbe bliebe, 

aSdr' e§, 3Kdbcl^en, fag' eg frei — 

SBar'nic^ttobtenbginerlei? 

©arum, tl^ut ber @ine tt)anbern, 

©reife f d^nell nad) einem 2lnbem : 

^^nn eef ift ©olbatentreu' 

©ic^ ntit jebem lage neu. 
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aiuftig in bem ©piel ber SBaffen, 
SKadjeri h)ir bem ^einb ju fcf)affen ; 
2^rommeln unb Xrompeten!(ang, 
lonen un§ gum ©iege^gang. 
3)oci^ ben lod^tern unferer geinbe, 
SBerben mx bie beften greunbe ; 
S)enn e^ ift Solbatentreu' 
tlberaH fid^ gleid^ unb neu. 

labelt nid^t bie luftgen J^aten, 
9loc^ bie ^ii^nl^eit ber ©olbaten ! 
Seuten mit bem geberl^ut, 
©inb bie fd^onen 3Kdbc^en Qut. — 
5!JJdnnern, bie ba fterben foUen, 
©iebt man \va^ fie ^aben iDoHen : 
3Zur bamit ©olbatentreu', 
(Sf)^ fie ftirbt, belotjnet fei. 

3ft be§ geinbe^ 5Kad^t gebdmpfet, 
grieb' unb 9{u^e neu erldmj)fet ; 
3iel^n gefc^miidEt mit griinen 9Wain — 
SEBiv in unfere §eimat^ ein. 
©ingen frobe S^bellieber, 
Siebc^en finbet Siebd^en toieber, 
Unb e§ ift ©olbatentreu' 
3la<S) toie \)ox fid^ gleid^ unb neu. 




83. 9leitet^ $Ibf4ieb. 

Sleiter. 

^bx\ Sauer, toag id) fage, 
S)a^ Duartier unb ba^ ift au^, 
SBenn Wn Xromijeter ^orft blafen, 
©0 fomm* unb loedE' ntic^ auf. 



Unb fattle mir mein ^fcrbd^en 
Unb leg' ^ur ^anb mein (Scf)lt)ert, 
!Den 9Kantel tt)u* brauf binben, 
2)afe id^ balb fertig n)erb\ 

3K a b d^ e n. 

SBer ftel^et brau^en \)ox meinem ^enfter, 
SBer ftef^et braufeen Dor meiner Jj^iir? 
3ft eg ber ©cfjonfte, bet 2tngenel^mfte, 
!Der nod^ l^eute toiH ijon I^ier? 
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Sleit er. 

Sungfrau, ic^ bitt* ©ie gang untert^dnig, 
2tci^, eroffnen ©ie tnir bie 'Z\)ixx, 
©ielDeil nunmel^r bie ^dt ijerfloffen, 
Unb id^ abfd^eiben mu^ toon l^ier. 

SKabd^cn. 

3Kein SSater liegt im obern 3^"^^^^^/ 
3n fei'm ©d^Iaffdmtnerlein ruf^et er, 
6r l^at ein Srieflein in feiner %a^6)^, 
2)ie SlnttDort ftel^t gefd^rieben barin. 

91 e i t e r. 

Xriibe SBoIIen an bem §immel, 
3:aufenb ©eufjer fd^itf' id^ ju bir, 
2)ieh)eil x6) mufe fort an einen anbem Drt, 
2ebe IdoI^I ju taufenb guter 9lac^t. 

5K d b c^ e n. 

3d^ trage ^etten mein ganjeg Seben, 
SBer mid^ lann retten au^ meiner Qual, 
S)em toiH id^ jeigen, bajj id^ fein eigen, 
Unb if^m getreu tvxH fein big an mein ©rab. 

SReiter. 

©terbe nid^t, mein Kinb, bag bitf id^ bid^, 
©onft ift toerloren all' mein' greub*, 
aiHe Serge unb 2^f^dler jufammenfaHen, 
Sl^* id^ bir, mein ^inb, untreu tv'iO. fein. 



214 meiterig OTfdjteb. 



2)er %aQ lommt j^ergefd^lidben, 
S)ie (Sonne blidt l^erfiir, 
?Rad^bem bie 9lac^t tjerftriAen, 
S)er Saucr tritt an bie Stl^ur. 
S3 a u e r. 

©ie blafen toader brauf, 
§err, mein ©olbat! ftel^ auf, 
SDa§ ^ferb ift fc^on gefattelt, 
S)er ?Rantel gebunben brauf. 

2)a§ ^ferbd^cn mufe il^n tragen 
2Bo{)l t)or ba^ ^ol^e §au^, 
gjlit tl^ren fci^tt)ar^en 2lugeu 
©d^aut giebd^en i\xm genfter 'nau^. 

2Bag tt^at er i^r ju @^ren ? 
©d^ofe ^ulDer in bie Suft, 
S)afe man ben ^naH tl^dt l^oren, 
SBie ein' ^iftole ^jufft. 
Sleitet. 

ipor^ ^ferbd^en, h)ag id^ fage, 
§or^ ^ferbd^en, toaS id^ fag', 
§eut 5Rad^t mu^t bu ntid^ tragen, 
guriid t)or Stebd^en^ %\)\xx. 




84. ©tettabiet^Sieb. 



©tel^' ic^ im gelb, 
gjletniftbieaBeltl 
Sin ic^ nid^t Dffi^ier, 
Sin ic^ bod^ (Srcnabier, 
©tel^' in bem ©Keb, toie er, 
SBeife nid^t, too'g beffer Wax\ 
^nba ing gelb ! 

©te^' id^ im gelb, 
3Kein ift bte SBelt ! 
$ab' id^ lein eigen ^au§, 
Sagt mid^ bod^ 5Riemanb 'nau^, 
gel^It mir bie Sagerftdtf, 
Soben, bift bu mein Sett ! 
gjlein ift bie ffielt ! 

©tef^' ic^ im JJelb, 

aRein ift bie SBelt ! 
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§ab' id^ !ein ©elb im ©adf, 
?lJ?orgen ift Sof^nung^tag ; 
93i^ ba^in 3cber borgt, 
5Riemanb fiicg B^^^I^" forgt. 
Suf^e ing gelb ! 

©teb' ic^ im %t% 
3KetntftbieSBcIt! 
§ab' id) lein ®elb im ©adf, 
§ab id^ bod^ Slauc^tabal ; 
?^e]^It mir ber 2:abal aud^, 
5luj5laub giebt guten 3laud^. 
3Rein ift bic SBelt ! 

©te^' ic^ im 3=elb, 
5!nein ift bie SBelt ! 
^ommen mir ^toei unb brei, 
§aut mic^ mein ©dbel frei ; 
©d^iejjt mid^ ber SSierte tobt, 
3:roft mid^ ber liebe @ott, 
3u^e ing gelb ! 



85* @i^la<^t0efattg* 

^cin ferger 2:ob tft in ber SKJelt, 
2lte tDer tjor'm geinb erfd^lagen, 
3luf griiner ^eib' im freien gelb 
2)arf ntd^t l^or'n gro^ SBel^flagen ; 
^m engen Sett, ba @in'r aHein 
5D?u^ an ben 2^obegreil^en ; 
§ier aber finb't er ©'feHfd^aft fein, 
^all'n mit, toie Krduter im 9Kaien. 



Sd^ fag' o^n' Sjjott, 

^ein felig'r Job 

3ft in ber SBelt, 

21I§ fo man faUt 

2tuf griiner $aib' 

Dl^n'^tag'unbSeib! 

5Kit Sirommelns^Iang 

Unb ?Pfeifen.®'fang 
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SEBirb man begraben, 
ta\)on ti)Vii l^abcn 
Unfterblic^en Slu^m. 
3Kan(i^er ,^elb fromm 
§at jugefc^t 2eib unb 93(ute 
2) cm SSaterlanb ju ®ute. 




^eutfdie Xxcne. 



g' aHe Setannte, 
SJrag' oKe SBertcanbte, 
gtag' atle ffletrubte, 
grafl' oHe SBerliebfe, 
^tag' §imme(, frag (Sr: 

ben, 
gtag' tpaS trgenb gefragt 

fann iDCtben, 
tat fagen, eS fd 
31idft§ jrfiiJnereS alS beut^ 

frfie 2:i;eu'. 



3a ©nglanbS gcralfen 
©ie lijnnen gefaffeii, 
11 nb j^tanlveic^S SJubinen 
©te tnijgen bit bienen, 
@ie EOnnen jloar ttu^en 
Unb Sbnige pu^en, 
3c& fage unb bleibe babei, 
5Ri<i^t3 l(l(jBntKS (ei als 
beutft^e 3:teu'. 



87« ^ie 3etftdtttttg ma^htbnt^9. 

D SKagbeburg, bie ©tabt, 
®ic fd^one SKdbd^en l^at, 
®ie fd^bnc g^rau'n unb 3Jldbci^en l^at ! 
D 3Kagbeburg, bie ©tabt ! 

!Da alleS ftel^t im glor, 
3)er 2:iII^ jiel^t bailor, 
^urd^ ©arten unb burd^ 3=elber glor 
®er 2^iII^ jiel^t batjor. 

„2)er Stia^ fte^t babrau^ ; 
2Ber rettet ©tabt unb §aug ? 
®el^', Sieber, gel^* jum ^l}ox l^inau^, 
Unb fc^Iag' bid^ mit il^m brau^ !" 

,S§ \)ai nod) leine 5iotl^, 
©0 fel^r er tobt unb brol^t. 
^d^ ^"ff^ ^^i"^ SBdnglein rotf;, 
®g ^at nod^ leine 5tot^/ 
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„2)ie Sel^nfud^t mad^t mid^ blcid^ ; 
SBarum bin id) bcnn rcicb ! 
Xtm SSatcr ift bicHcici^t fd^on bleid^. 
S)u Sinb, bu mad^ft mid^ Iveid^." 

,D SKuttcr, gieb mir Srot ! 
^ft bcnn berSater tot? 
D a)2utter, gicb cin ©tudfd^cn SBrot ! 
D toddle gro^e 5Rot^/ 

,,2)ein 3Sater licb ift l^in. 
S)ie Siirger aUe flie^n. 
©d^on flic^t ba§ Slut bie ©tra^c l^in. 
SBo flie^cn Voir t;in ? loo^in ? 

S)ie Sird^e fturgt in ®raug ; 
2)a brobcn qualmt ba§ §au§. 
6§ flammt ba^ 3)Qd^, fd^on flammt'g l^eraug ; 
5Run auf bie ©tra^' l^inau^ !'' 

2ld^, !eine Jlettung wc^r ! 
3n ©tra^en raft ba§ §eer. 
@^ raft mit ^lammen ^in unb l^er, 
2ld^ !eine Slcttung mel^r ! 
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^ie 3erft0rung S^agbeburg!^. 



3)ie ^dufer ftiir^en ein. 
2Bo ift bag gjlein unb 3)em ! 
2)a§ Sunbeld^cn, eg ift nid^t bein, 
S)u fliid^tig 9RdgbeIein. 

3)ie SBeiber Bangcn fcl^r, 
3)ie SWdgblein nod) biel meljr. 
Sag (ebt, tft feinc S^^Sf^^^ mel^r, 
©0 rafct %x\l\)^ §eer. 



-^ 







88. ^6)latS^t hex ^tip^iq, 

^d) i)ab' ben ©d^tocbcn mit 2lugen gefe^n, 
@r t^ut mir iPol^IgefaUen, 
©chebt mir in bem §ergen mein, 
SSor anbern ^onigen alien. 

@r t;at ber fd^onen Sleiter fo biel, 
Sd^t fid^ nic^t lang t)ejieren, 
@r ^at ber f^onen ©tiid' fo biel, 
SSiel taufenb 3Jtu§fetierer. 

3)a§ granlenlanb ift ein fd^one^ ganb ; 
@g ^at mel fc^one ^trafeen, 
@g l^at fo mand^er braber ©olbat, 
®ein junge^ Seben gelaffen. 

®a§ ©ad^fenlanb ift ein einige^ Sanb ; 

@§ bienet ©ott bem §erren, 

Unb iDenn Voir fommen in§ Sa^erlanb, 

^rei, ta))fer iDoden Voir un§ toe^ren. 

223 



224 ^laiS^i iei Sei^^ig. I 

. — , i 



I 



2)cr Dberft Saubi^ beim ©d^lveben t^ut fein, 
Unb tl^ut fic^ taj)fcr ^alten, 
3ft unbcrjagt mit bem $af pen^eim 
@in ©d^Iad^t, jUjei, brei ju l^alten. 

3)er 2:itti^ l^at ein ®arn gefpannt, 
g^ iDirb il^m balb gcrrciffcn, 
Scr ©d^toebe ift befannt im 2attb, 
2Bd(;( in bem Sanbe 9Jleiffen. 

3Hit i^ren Kartl^aunen unb ©tiicfen grofe, 
©0 ta^jfer tl^un unter fie frad^en, 
Unb geben bem ®arn fo mand^en ©tofe, 
Xa^ ade ^dben brad^en. 

2)er 2:illv tn§ Sanb ju 3Jieiffen jog, 
gr freut fid^ fel^r toon iperjen, 
Unb toie cr n)ieber hjeid^en muf;, 
S^cit er fic^ fe^r entfe^en. 

5Run totx^ id) nod^ ein SabaUer 
2)er h)irb genannt ber §oIdfe, 
3Som f^)an'fd^en SBein unb SKabafier 
2)a Iriegte er bie Kolfe. 
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2)a^ Konfcft iDol^I bergiftet \oax, 
^6) t^n'^ tnit aSBal^rl^eit fagen, 
3)er Sc^toeb' bem %\\l\^ fd^or ben Sart, 
Unb au« bcm 2anb tl^ut iagen. 

3Q3ie liefen bie firoaten bai)on, 
®agu bie aSclfd^en Sriiber ; 
„2lbe £eij)jig, bel^alt bcine SKal^Ijeit 
3u bir fomm' id) ntd^t iptcber.'' 

airfo ^at biefeg Sieb ein ©nb', 
3)a^ fei ju ©l^ren gefungen 
S)cm Konig in ©d^toeben gar bcl^enb, 
©er 3;ill^ ift il^m entfpningen. 



89. fBot f&eainn bed li'df^ti^en fttteged. 

(1756-63). 

3Raria %f^z\xa, jiel^' nid^t in ben 5lrieg ! 
3)u ipirft nid^t erfiimf fen ben gidnjenbftcn ©ieg. 
9Bag nii^en bir all beine Steiter unb ^u* 
f aren unb and) bie ^roaten bagu ? 

SKarfd^ieren aud^ bir ju @ef alien ing g^elb 
Side bie grofeen 5Rationen ber 2BeU ! 
SBoIIen bod^ fel^en, 06 ber Stuff unb ^ran* - 
jofe h)a§ gegen un§ auSrid^ten lann ! 

Olaubft bu aber, ba^ ber Jjreufeige ©taat 
ytod) gar nid^t jum Rampf geriiftet fjat? 
Romm nur in§ ^tngf^an^, ijiel Ijunbert ©tildE Kas 
nonen unb SKorfer bie ftel^en fd^on ba, 

Unb ber ©olbat ift gu jeglid^er S^xi 

tJiir feinen Ronig gu fterben bereit 
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Kannft bu e§ glauben ? aHein fd^on bie Sers 
liner Scfa^ung bie fd^Idget bein §eer ! 

SBenn man bei bir nod^ bie ©trumpfe fid^ flidft, 
©inb h)ir fd^on Icingft in bein 2anb eingeriidft ; • 
©d^Iagen bein §err aufg §auf t, unb rufen SSil^ 
toria, unb il^r giel^t fd^neH eud^ juriidE. 

SBenn unfer g^riebrid^ im gelb fiir un^ fid^t, 
g^iird^ten ben 3^eufel in ber iQoHe Wxv nid^t. 
3Kutl;ig in§ g^elb, auf ! e^ rufen bie 3^roms 
peten unb ^aufen — hjer Suft l^at, ber fomm*. 

@i hjer ^at fo 'nen feinen 3Serftanb, 
5)a^ er bieg 2ieb toon ben ^reu^en erfanb ? 
©rei ^5nig§grenabier' in ber 2Bad^t= 
ftube, bie l^aben bag Sieblein erbad^t. 






90. aSad Sriebtifi^ toilL 

9Jlu^ aHeS tool^I erge^cn, 
3flur atteS in ber StiH', 
aOSa^ ^riebric^ totH. 

gg h)irb fd^on !alt, 
^ranjofen JjadEet eud^, 
^ort ben KanonenlnaH, 
©g Iptrb f d^on iait ! 

5Die Saume blu^n, 
%\^ Slumcn jier'n ba§ ©rag, 
Drum la^t ung nid^t bcrjiet^n, 
5Die Sdume blii^n ! 



35ie 3leid^§armee , 

$at griebrid^ fd^on beja^lt, 
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Sttil gfricbrid^ t»iU. 



©afe fie fc^rcit Std^ unb 2Be^, 
2)ie ateid^gannee, 9teifeau§armee ! 

aSiltoria! 
SDcr 5Preufe'fd^e aibler ficgt ! 
Salb ^ier, balb bort, balb ba, 
mtoxia I 
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91« lBe(agettttt9 tiott Sfflaitta. 

(17930 

Unb alg toir bor 3Waing finb gelommen, 
35or SKairij^, ber feften Stabt, 
©ie Somben unb bie fummcn, 
2)a6 man feinc g^reubc l^at. 
g^aUalera, g^atlalera 
g^atlalerallalalala ! 
393umm! 



Suftincn toarb'^ angft unb bange, 
grangofen, bie fd^rieen laut ! 
3)ie ^reufeen, bie f^ja^en nid^t lange, 
6^ gel^t un§ (xx^, bie $aut. 
^aHalera ac. 

3Ba§ l^abt il^r l^ier berloren? 

Slad^ §^"f^ ^i^ 9?afen fe^rt, 
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©onft ipirb eud^ ber ^eljj gefd^oren, 
2Bie man bie $ubel f d^ert ! 
gaUalera ac, 

^rifd^auf ! la^t bonnern unb fnaHcn, 
2)ie ©tiidfe gro^ unb f (ein ! 
©tabt 3Kainj mu§ balbe fallen, 
2)te ^reu^cn gie^cn l^inein ! 
gadalera, faHalera, 
gaHaleraUalalala ! 
2Bumm! 




©0 Ilagen h)ir 
Sim ®rabe l^ier 
®en toblic^en SSetluft. 
2ld^, unfer jugenblid^er $elb, 
©er ung jum fiamjjfe toar gefettt^ 
!J)er ift nun tobt — 
D gtofee 5Rotl^, 
S)a6 er fo fallen mu^f ! 



2)er 2^i^rannci 
Unb ©flaberei 
6r lu^n entgegenftanb, 
Unb ^rtebrid^g gto^er §clbenmut^ 
2)urci^ftr5mte ganj fein feurig'g Slut, 
2)a mtt bcm ©d^toert 
6r ftegc^toertl;, 

©tritt fiir bag aSatetlanb. 
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D garter ©d^Iag, 
D 2:rauertag I 
©tatt, baf; eg utt§ geglildft, 
Unb unfer argftet geinb bcficgt, 
©er tl^cure ^clb nun felbft erliegt, 
21^, fin!ct tobt, 
©0 jung unb roll^, 
SSon libennad&t erbriidft I 
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Slit URann unb Slog unb SQagen 

©0 ^at fie ®ott gefi^Iagen. 

@S irrt buti$ Siim«e tinb Siatb wm^er, 

2)a8 grofee mac^t'ge gransen^ew. 

3Jet Waiter auf bet Jtu^t, 

©otbaten otine 3"i$t> 
Wt mann unb 91d6 unb SBagen 
©0 ^at fie ®ott 0ef(^lagen. 

Saifer o^ne §eer. 
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§eet ol^ne ilatfet, 

JBilbni^ ol^ne SBcifcr. 
3Rtt mam unb aiofe unb 2Bagen 
©0 l^at fie ®ott Qcfd^Iagcn. 

Jrommler ol^ne 2^rommelftocf, 

^iirafficr im SBeiberrocf, 

Slitter ol^ne ©d^iDert, 

Sleiter ol^ne ^ferb. 
9Wit 3Wann unb Slofe unb SBagen 
60 l^at fie ®ott gefd^Iagen. 

ga^ntid^ ol^ne ^af)n% 

glinten ol^ne §a^n, 

93Ucl)fen ol^ne ©c^u§, 

gujbolf o^ne %\x^. 
ma mam unb Slofe unb SBagen 
©0 l^at fie ®ott gefd^Iagen. 

^elbl^erm ol^ne 3Bt$, 

©tucfreuf o^ne ®efc^tt|, 

gliid^ter ofjne ©d^u^', 

3?irgenb Slaft unb Slu]^'. 
2Kit ajlann unb Slof; unb SBagen 
©0 l^at fte ®ott gefd^Iagen. 
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©J)ete^er ol^ne Srot, 
aaer Drten 3loii), 
SBagen ol^ne 9lab, 
2ltte« tttiib' uttb matt. 

^ranle ol^ne SBagen. 

©0 l^at fie ®ott gefd^Iagen. 




;^^^ 






94. @ittd, Bttiei, Sirei 

Sing, jtoei, btet, 
9JJit ben g^rattjofen ift'g borbet ! 
®ie ^reu^en ^aben fie fett gemae^t, 
®ie SRuffen l^aben fie abgefd^Iad^t't, 
6in§, jtt)ei, brei, 
3Kit ben granjofen ift'g borbei ! 

aSier, fUnf, fed^g, 
9JJit ben g=ranjofen iffg ganj fd^Iee^t ! 
©ie tt)ottten at)anjieren, 
©ie mu^ten retirieren, 
SSier, funf, fed^g, 
3Kit ben g^ranjof en iff g ganj f d^Iee^t I 

©ieben, ad^te, mnn, 
©g fann nid^t anberg fein ! 
©ie l^aben bie 2)eutfd^en fe^anblid^ befto^Ien, 
S)afur foil fie nun ber 3:eufel l^olen^ 
©ieben, ad^te, neun, 
6^ lann nid^t anber^ fein ! 
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95. e^ottlieb ttttf 9la9oUott. 

2Bir ft^en fo frdJ^Itd^ beifammen 
Unb \j(s!o^x^ einanber fo lieb, 
6rt)eitern einanber bag Seben : 
ae^ ! tt)enn e« boe^ immer fo blieb' ! 

@g !ann ja nid^t tmmer fo bleiben 
§ier unter bem SBed^fel be^ 5!Konb« ; 
2)er ft^rieg mu^ ben g^rieben bertreiben, 
Sm Kriege toirb leiner t)erfcl^ont. 

S)a famen bie ftoljen granjofen, 
SBir $reufeen toir fiird^ten un^ ntd^t ! 
SBir ftel;en fo feft toie bic 3Jlauem 
Unb \%^%x^ bie SBaffen ntd^t ab. 

SBir legen bie SBaffen ntd^t nieber 

Sig 2)eutfc^Ianb ift ganjlid^ in 3lu^'; 

SDie g^ran^ofen fie mtiff en retirieren 

9iae^ granfreid} ol^n' ©triimj)f unb ol^n' ©d^ul^'. 
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9ia^)oIeon, bu ©d^uftergefeHe, 
2)u ft^eft nid;t f eft auf betn Ti)Xon ; 
3n ©eutfd^lanb ba tpar'ft bu fo fd^nettc^ 
3n 9lu§Ianb befatnft bu bein'n So^n. 

2ld^, j^citteft bu nid^t an ba^ SRufelanb gebad^t 
Uttb l^atteft ben grieben tnit ©eutfd^Ianb gemad^t, 
©0 toareft bu Kaifer geblieben 
Itnb l^dtteft ben aHerfc^onften S^l^ron. 





96. 9lap0lt0n in bett 9liehttlanhtn. 

Sonajjarte, ber ft)otttc auf 9leifen gel^n. 2lbe ! 
Unb fid^ bie Sdnber am Stt^ein befe^n. 2lbe I 
2)rum fjjannte bie alte (Sarbe er ein, 
ilutfd^terte nad) Selgien eiligft t^tncin. 2lbe, ^artgd^en, 

2lbe! 

^06) Slttd^er rief balb ein „3Berba"? i^m j\u. D ft)e^l 
Unb ftorf il^n in feiner gemad^Iici^en dtuff. D tt)el^ ! 
Sonajjarte, Sonajjarte, fe^r urn nad^ ^axxi, 
3)a« eintnal fd^on treuloe ben Stiidfen bir toieg! 2lbe, 

aibe, aibe! 



2)ie ^reufeen, bie ^emmten ben ilaifertrab. D tvti} ! 

2)ie f^jannten bie ^Pferbe bom SBagen i^m ah. D toe^ I 

2ld^, bliebft bu auf ®Iba mit frieblid^em ©inn, 

®a lommt bod^ ber Jjreufeifd^e „3iox\oatt^" nid^t l^in. 

2lbe, aibe, abe 1 
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D Sobru^, ^\da§>, ft)ie fannft bu fo flie^n? 2lbe ! 
©0 fe^mdl^Iic^ bid^ axi^ ber Slffaire jie^en? 2lbe ! 
©el^n ba^ bie ^arifer, unb lommft bu nad) ipaug, 
©ie Ira^en bie 2lugen bem empereur aug. 2lbe, 3lbe, 

3(bel 
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VI. 



Stu&entenlte&et* 



97. I^tttfdben fietaud! 

Surfd^en l^eraug ! 
2a^t eg f d^allen t)on §au§ ju §au§ 1 
3Benn ber Serd^e ©ilberfd^Iag 
©rii^t be§ 5DJaien erften Sag, 
2)ann l^eraug unb fragt nid^t Diel^ 
g^rifd^ tnit Sieb unb £autenfi)iel, 
Surfd^en l^eraug ! 



Surfd^en l^erau§ ! 

Safet eg f d^atten Don §aug gu §aug ! 

SRuft urn §ilf bie ^oefet 

©egen 3oJ)f unb ^l^ilifterei, 
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'3)ann l^eraug bet S^ag unb SRad^t, 
Sig fte tt)ieber fret gemad^t ! 
Surfd^en l^eraug ! 

Surfd^en l^eraug ! 
Safet eg fd^attett Don $aug ju ipau§ ! 
SBenn eg gilt fiirg 35aterlanb, 
3:reu bie Klingen bann jur §anb, 
Unb l^eraug mit mutl^'gem ©ang, 
2Bar eg aud^ ^um le^ten ©ang ! 
Surfd^en l^eraug 1 



r/^"^ 
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98. ^tttbenten^^tt 

©e^Itmtn' Seut' ftnb ©tubentett, man fagt'S iiberatt, 
Dbtool^l fie fc^on fommen im "^a^x nur einmal, 
©0 mad^en'g itig ^orf fo Diel Uttru^' unb 5Jltft, 
2)afe un§ bte erfte SBod^e fd^on toet; babei tft. 

SWie^tg ift Dor il^nen fid^er, lein' ^enne, lein' S^aube, 
2tlg tt)dreng erfd^affen jum ^Itinbern unb Siaube, 
2)arf iE^nen !ein' ©ang auf bie 3Biefen 'nau§ trauen, 
©tubenten tl^un il^r gleid^ ben Kragen ft)egl^auen. 

©inb ©drten mit Srettern unb SRiegeln umjaunt, 
©0 t^un fie'^ gerbred^en, ba^ bie ©onne burd^fd^eint, 
©ie fteigen urn bie St^jfel, gerreiffen bie 93duni', 
2Bdr' jufrieben, triig' jeber nur ein* SCafd^e boH l^eim. 

3Wit ^euer unb $ult)er finb'g gar fe^r gefd^r, 
35a^ oft ei'm fein §dufel Derbrennet gar h)dr', 
Saffen !t3ulDerne g^rofd^Ie einem l^uj)fen auf g S)ad^, 
SBenn'S brennet, fo fragen'g lein SCeufel banad^. 
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§at einer bei'm iQdufel ein'n ft)ad^baren §unb, 
3)er fonft toon ber Sette nid^t abfommen !unnt\ 
©ie laffen il^n laufen, eg todr' {a nid^t notl^, 
„$o^ ^agel, ba fc^^ie^t'g ja !" ber ^ubel ift tobt. 

©tubenten tm 2Birtl^§^au«, ftnb'g au§ ber SBeif frifd^, 
©ie hxavici)tn aHein ein'n grofemdd^ttgen 2^ife^, 
©ie faufen unb fe^reien alg g'^ort' ba§ §au§ tbn'n, 
Unb faufen unb fd^reien fid^ bli^blau unb griin. 

Salb reben'g la^jobeinifd^, id^ !ann'§ nid^t berftel^n, 
3)od^ ift'g leid^t ^u ratl^en, auf un§ mufe e§ gel^n, 
93alb tan^en'g unb f^jringen'g unb l^uj)fen*g am glerf, 
Unb nel^men ben Sned^ten ben 3:anjboben toeg. 

Unb fd^mei^en bie ^ned^t' fie aud^ atte ^erauS, 
©0 laufen'g \vk bie 9Kdu§' auf bie ©tra^en l^inaug, 
Unb madden ein'n §aufen unb graufam ©efed^t, 
Unb l^auen unb fted^en unb fd^reien erft red^t 

©inb SRo^' auf ber 2Beibe, unb raften ein' SBeil', 
©0 ne^men'g ©tubenten, eg ift gar ein ®rduel, 
Unb l^auen'g in bie ©eiten mit att beiben giifeen : 
2ld^ toenn fie bag 3loffeI bod^ langfam ge^nlie^en. 



'^■^^ '' iM ^^y ■--. ^ ..^^^i^ 
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99. ^attg bet ^d^ltmmtt^nnft 

Sa^t un^ fd^Iemmen unb bemmen bi§ ntorgen! 
Saffet un§ frol^Iie^ fein ol^ne ©orgen ! 
2Ber un§ ttie^t borgen hjiU, lomme 5DJorgen ! 
2Bir l^aben nur fleine ^^\i i)kx auf grben ; 
5)rum mu^ fie un§ fur^ unb lieb bod; toerben. 
2Ber einntal ftirbt, ber liegt unb bleibt liegen, 
2tug ift e§ mit Seben unb mit 3Sergnugen. 
3Bir l^aben nod^ bon ^einem bernommen : 
@r fet Don ber §5tle ^uriidEgefommen, 
Unb l^abe berfiinbet, \mt bort eg ftiinbe. 
®ut' ©efeKfd^aft treiben, ift \a nid^t ©iinbe ; 
©auf alfo bid^ DotI unb lege bid^ nieber ! 
©te^' auf unb fauf * unb befaufe bid^ toieber ! 
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100. mu9tattU^tlxeh. 

®er liebfte Su^lc ben td^ l^att, 
®er liegt beim SBirt^ im teller, 
6r \)at ein l^oljern SRocflein an, 
Unb l^ei^t ber 5Ku^!atefler ; 
(Sr l^at mid^ SWdd^ten trunfen gemad^t, 
Unb frol^Iii^ biefen 2^ag botlbrad^t, 
2)rum geb i^m Oott ein' gute 3lad^t. 

SSon biefem Sul^Ien, ben id) mein', 
2BilI id) bir balb ein§ bringen, 
6§ ift ber atterbefte SBein, 
3Kad^t luftig mid^ jum ©ingen. 
grifd^t mil* ba§ 33lut, giebt freien ^Stntf) 
2)urd^ f eine ^raft unb (Sigenf d^aft : 
31x1X1 gril^' bid^ ®ott, mein 3lebenfaft. 
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101. ^iftor^it tion 9loat. 

3llg 3loai) au§ bem ^aften tear, 
2)a txat ju i^m ber §erre bar, 
®er rod^ be§ 3loai) Dj)fer fein 
Unb fjjrad^ : ^i) toitt btr gnabtg fein, 
Unb toeil bu ein fo frommeg §aug, 
©0 bitf bir felbft bie ©nabe au§. 

2)a f^)rad^ ber 3?oal^ : „8ieber .^err ! 
2)a§ 3Baffer fd)mec!t mir gar nid^t fel^r, 
SDietoeil barin erfaufet fmb 
m funbt^aft 33ie^ unb SWenfd^enfinb. 
2)rum moc^t* ie^ armer alter ?!Jlann 
6in anbertoeit ©etrcinfe l^an." 



2)a griff ber iperr ing ^arabieS 

Unb gab i^m einen SBeinftocf fiife, 

Unb gab il^m guten diaii) unb Sel^r' 
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Unb ^\>xa6) : „®en fotlft bu J)fle9en fel^r/' 
Unb toieg il^m aUeg fo unb fo ; 
®cr SWoa^ tt)ar o^n' 5Ka^en fro^. 

Unb rief jufammen SBeib unb fiinb, 
S)aju fein ^anjeS §au§0eftnb', 
5Pflanjt' SBeinberg' ring§ urn \xd) t^erum, 
®er ?loal^ tt)ar fiirtpa^r nid^t buntm, 
Sauf Jletter bann unb px^^V ben SBein 
Unb futtt' if)n gar in fjdffer ein. 

S)er 3loa^ tear ein frommer 3Rann, 
®ta6) ein gafe nad^ bem anbern an 
Unb ttan! eg aug ^u (Sotted @^r', 
S)a§ mad^f il;m Azn fein 33efd^tt)er ; 
6r tranf, nac^bem bie ©iinbflut^ ft)ar, 
SJrei^unbert nod^ unb funfjig S^^^'» 

©n linger 3Kann barau§ erfid^t, 
2)afe 3Seingenu^ it^m fc^abet nid^t 
Unb item, ba^ ein fluger 6l^rift 
3n S33ein niemalen SBaffer gie^t, 
2)iett)eil barin erfciufet finb 
m funb^aft SJie^ unb 51Kenfc^en!inb, 



102. @tah' an9 htm ^ittfi9f^au9. 

©tab' aug bent 25}irtl^«l^au§ nun fomm' id^ l;eraug I 
Strafee; tt)ie tounberlid^ ftel;ft bu mir au^ ; 
9{ec^ter ipanb, linfer §anb beibe^ bertaufd^t, 
©tra^e, ic^ merf eg too^l, bu bift beraufd^t. 

25}a§ fiir ein fe^ief ©eftd^t, 5Wonb, mad^ft benn bu 1 
(gin Sluge l^at er auf, eini l^at er ju ! 
3)u h)irft betrunten fein, ba§ fel^' id) l^eH; 
©d^dme bic^, fd^dme bid^, alter ©efetl! 

Unb bie Saternen erft — toag mufe id^ fel^'n ! 
— 2)ie lonnen atte nid^t grabe mel^r ftel^n, 
SBadEeIn unb fadfeln bie ^reug unb bie Duer, 
©d^einen betrun!en mir aHefamt fd^toer. 

2ltte§ im ©turme ringg, ®ro^e§ unb Klein : 

SBag' id^ barunter mid^ niie^tern attein ? 

3)ag fd^eint bebenflie^ mir, ein SBageftiidf 1 

SDa gel^' id^ lieber in§ SBtrtl^gl^aug juriidE. 
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103. ^afd^ieb^feier. 

3um le^ten 9JJaI toiUfommen in bem Sunb ! 
2Bir Qtiifeen eud^ nac^ aHer Surfc^enfitte. 
SBiUfommen ruft euc^ jeber frol^e 3Kunb ; 
ilBir fd^Ue^en eud^ in unfre traute 5Witte. 
3?od^ einmal, el^' bie ernfte ©tunbe fliebt, 
Sajt un§, il|r Sriiber, l|oc^ bie ©ed^er fc^toingen, 
3n tooKem 2^on, aug tt)armer Sruft foU laut erfUngen 
35ag §oc^geful^I, ba§ jebeg §erj burd^glii^t. 



3Kit eud^, mil eud^ jiel^n in bie ^erne \)\n 

2)ie §er^en aUe, bie bem 93unb gefd&Iagen ; 

O, moc^te mit eud^ ftet^ bie Siebe jiel^n, 

Sie i^r fiir un§ in treuem ©inn getragen ! 

— Unb trennte eud^ toon un§ fo mand^eg Sanb, 

SSergeffet nimnter eurer ^Briiber ©d^aaren ! 

D, ntoget il^r in treuer Stuft bie glamme toa^ren 

3!)ie in un^ lobert an ber ©aale ©tranb ! 
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3lod) einmal fd^tDebt auf unfern Rxtx^ l^erab, 
®ntfIo^'ne ©eifter mand^er frol^en ©tunbe ; 
^Bergangenl^eit, entfteig' bem bunfein (Stab, 
®ieb ung nod^ einmal beine frol^e Sunbe ; 
3eig' un§ bie Silber ber toergangnen £uft ! 
©inb aHe Xbm fd^on tnit ii^r toerflungen? 
— !l)ie tonen nod^ ! ®g blieben un§ ©rinnerungen, 
2)ie nie toerlUngen in ber treuen Sruft. 

®g ift fein 2^raum, t^ag ung fo ^e^r umfd^toebt ; 
3)rum la^t ben feften ©lauben nic^t ermatten ! 
3ur SBal^rl^eit toirb*^, toa§ frdftig in ung lebt, 
SBirft aud^ ba§ Seben felne bunfein ©d^atten. 
Drum a6)UV^ Ilein, toa^ braufeen eud; bebrol^t! 
3l^r ftanbet l^ier fiir grei^eit unb fiir @l^re, 
©0 it)oIIet ftel^n bem 3SaterIanb ju ©d^u^ unb SBel^re 
3)ieg euer §eil im Seben unb im 2^ob ! 

3) em Sunbe §eil 1 §erau§, bu blanler Sta^I, 
2)a^ fid^ auf bir ber alte ©c^tour erneue ! 
Sleic^t §anb in §anb, e§ tone ber '^otal, 
2Bir fc^tDoren eud^, i^r fd^toort un§ eto'ge 2^reue ! 
©0 [c^tooren toir im 2lngefid^t ber SBelt : 
SBie bunle( aud^ bie g^iten fid^ geftalten. 
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3)ag §oci^geful|I fiir^ 3SaterIanb foU nie erfalten ; 
SBSir ^alten treu, it)ie aud^ ber SSSttrfel faUt ! 

Sebt h)o^I, lebt h)o^I ! 3^r folgt be§ ®c^ic!fafe SRuf ; 
Sebt h)o^I, il^r tDaiern, treuen Seelen ! 
2Ba^ ber Segeift'rung ^lammen in eud^ fd^uf, 
D, m5g' e^ euc^ ium guten ^am})fe ftdl^Ien ! 
Sl^r fte^t getr>a})})net mit ber ©eifter Sraft : 
Drum tretet mut\)XQ in be§ ^amj)fe§ ©d^ranlen, 
Unb gilt eg \)axt, \^x toerbet ftel^n unb nimmer toanlen, 
3^r ed^ten ©ol^ne beutfd^er Surfd^enfd^aft ! 
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104* m^dhiid. 

D alte Surfd^en^errlid^feit ! 
SBobin bift bu toer fc^tDunben ? 
9lte fel^rft bu h)iebcr, golbne 3^it/ 
©0 frol^ unb ungebunbcn ! 
aScrgebeng f})dl^e ic^ uml^er, 
^d) finbe beine ©J)ur nid^t mcl^r. 
O jerum, jarum, jerum, 
O quae mutatio rerum ! 



Den Surfd&cnl^iit bebeit ber ©taub, 
6g fanl ber g^Iaug in Sriimmer, 
'iDer ©d^Iager toarb be§ SRofte^ SRaub, 
grblid^en ift fein ©c^tmmer, 
SSerflungen ber ©ommerSgefan^, 
aSerl^atlt dtapkx^ unb ©Jjorenllang. 
O jerum, jarum, jerum ! 
Qualis mutatio rerum ! 
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2Bo finb fie, bie t)om breiten ©tein 
3lid)t toanften unb nic^t toic^cn, 
Die ol^ne 5Koo^ bei ©d^erj umb SBein 
®en §erm ber 6rbe glid^en ? 
©ie jogen tnit gefenltem 93li(! 
3n ba§ ^pi^ilifterlanb jurui. 
O jerum, janim, etc. 

3) a fd^reibt mit finfterm 3lmt§gefici^t 
Der eine SRelationen, 
3)er anbre feufjt beim Unterrid^t, 
Unb ber tnac^t Slecenfionen, 
5)er fd^ilt bie fiinb'ge Seele au^, 
unb ber fliit if^r toerfaU'ne^ ^ug, 
O jerum, jarum, etc. 

aiHein bag red&te Surfd^en^erj 
Rann nimmermel^r erfalten ; 
3m ®rnfte h)irb, Wk f)xtx im ©d^erj, 
Der red^te ©inn ftet§ toalten ; 
®ie alte ©d^ale nur ift fern, 
©eblieben ift un§ bod^ ber Kern, 
Unb ben lagt feft ung l^alten ! 
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2)rum, greunbe ! reid^et cud^ bie §anb, 
!3)amit cS fid^ erneuc, 
3)er alten grcunbj'd^aft ^eirgeg Sanb, 
S)ag alte 93anb bet 2:reue. 
Klingt an unb ^ebt bie ®Iafer l^od^, 
3!)ic alien Surfc^en leben nod^, 
9lod^ lebt bie alte Ireue ! — 





VII. 

itfnberWc&er. 



105. aSiegeufiebrr. 



af, flinblein, (c^Iaf , 

35£t SJatet feiit't bie ©i^af, 

2)ie aKutter fc^tittclfg Saume= 

(ein, 
5Da fiUrt ^«a& ein Sraumetein, 
©i^Iaf, ftinbtetn, ^laf. 

Sc&laf, ilinbrein, f^Iaf , 
aim §immel jie^in bie Sc^af', 
Die ©tetnlein finb bie Sim: 

merlein, 
Der aitonb ber tft baS ©^a= 

ferreiti, 
Sc^taf, itinblein, fti^taf . 
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©c^laf , Rmhkxn, Wlaf , 
gj^riftfinblein l^at ein ©c^af 
3ft fclbft bag licbe ©ottcSlamm, 
®a§ urn ung all ju Sobe fam, 
©d^Iaf , Sinblein, fd^Iaf . 

©d&Iaf , Emblem, fd^Iaf , 
©0 fc^enf id^ bir ein ©d^af . 
5Kit etner golbnen ©d^elle fein^ 
®aS foH bein ©})ielgefclle fein, 
©d^Iaf^ ilinblein, fc^Iaf . 

©c^Iaf , Emblem, fd^Iaf , 
Unb bl5(F nid^t tote ein ©d^af, 
©onft fommt beg ©d^aferg §unbelein, 
Unb bei^t mein bofeg Kinbelein, 
©c^Iaf , Sinblein, f(^laf\ 

©c^Iaf , ilinblein, fc^Iaf , 
(Sel^ fort unb l^iit' bie ©d^af , 
&^i) fort, bu fd^toarjeg ^iinbelein, 
Unb toedf' mir ntd^t mein ^inbelein^ 
©(^Iaf^ ilinblein, fc^Iaf'* 
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2. 

®ia popm I 
©d^Iief lieber toie bu, 
SBiCft mir'g nid^t glauben, 
So fiel^ mir nur ju, 
©iel^ mir nur ju, 
5Bic MlafrtQ ic^ bin, 
©d^Iafen, jum fd^Iafen, 
S)a ftel^t mir mein ©inn. 
(Si m popm, 

^aV id) mein ^inbele 
©c^Iafen gclegt, 
§ab' id^'g mit „SBaIte 
Oott 3Saler V' jugebetfl. 
SDag toalte ®ott 3Saler, 
©ol^n, j^eiliger ®eift, 
®er mir mein ^inbele 
XxanUt unb fpeift. 
®i eia })0})eia» 



3. 

SBenn fromme ^inblein fd^Iafen geJ^n, 
aSor il^rem ^ttt jtoei ©nglein ftel^n, 
©ie beden fte ju, fie beden fte auf. 



26o ^iegenlieber* 



Decfeh fie ju, beden fie auf, 

Die l^aben ein liebenbed Huge barauf, 

^abm ein Hebenbed 3(uge barauf. 

SBenn aber auf bie ilinblein fte^n, 
3)ie bei ben ©ngein fd^Iafen gel^n, 
©0 reid^t nid^t me^r bet ©nglein SDlad^t, 
SReic^t nun nid^t me^r ber gnglein SDlad^t ; 
e« l)alt ber liebe (Sott felbft bie SBad^t, 
SDer liebe Oott ^dlt felbft bie SQSad^t. 



4. 

aibenbg toenn id^ fd^Iafen ge^', 
aSierjel^n 6ngel bei mir fte^n, 
3tt)ei ju meiner 3led^ten, 
3tt)ei ju meiner Sinfen, 
3h)ei i\x meinen §duj)ten, 
3h)ei ju meinen S^ii^en, 
3tt)ei bie mid^ beden, 
3tt)ei bie mid^ toedfen, 
3toei bie mid^ toeifen 
3n bag l^immlifd^e 5ParabeiSd^en. 




106. STOatrafet. 

aKaifaferd^en, aKaifaferd^en, fliege toeg, 
S)ein ^au^d^en brennt, 
SDein aWiitterc^en flennt, 
S)ein SBater fi^t auf ber ©d^toelTe, 
SKeg' in'n §immel au^ ber ^offe' 
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107. ftlii9t>crf)ai^. 



1. 

■d^ ©tor*, ©teiner ! 

3Kit ben langen Seiner, 
Keg' mir in ba^ Seder^auS, 
oC einenWarmen Jiiett ^etauS! 
ft bfr ©tDtc^ nit fin fi^OneS 

^j* einen langen S^nabel unb 
ffluft fein Biet. 



©totc^, StDri$, Sangbein, 
3Sann fliegft bu inS Sanb ^etein, 
Stingft bem Sinb ein Sriiberlein? 



^lapptt\tottti. 
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SBenn ber SRoggen reifct, 
SQSenn ber ^ofc^ J^feifet, 
SBcnn bie golbnen Slingen 
3n ber ilifte Itingen, 
SBenn bie rotl^en ^p)^dn, 
3n ber ^ifte raj)j)eln. 




108« dittit SCastt^Un bet bent St'tel. 

3)cn ble Ic^tc ©ilBc trlff t, bcr mug nad^Iaufcn. 

1. 

(Sin^^ jh)ci, bret, 
iQt(!e, l^adEc §eu, 
§i(Ie, ^ade §aberftrol^^ 
^ater ift ein Sd^ni^ler iDorben, 
©d^nt^elt mir cin n 33oIj, 
3iel^ id^ mit ing §oIj, 
3iel^ td^ mit ing griine ©ra^ : 
3lttoater, toagiftbag?" 
,5linb, e§ ift cin toeifeer §ag' !' 
„?Puff, ben fd^iefe* id^ auf bie 5Rar.'' 



2. 

9ll|ne, ^ral^ne, h)ifele, toaline, 

SBoffen h)ir nit nod^ ©nglanb fasten, 
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3nm SB^d^Iett hti bem ^Spitl 
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©nglanb ift toerfd^Ioffen, 
©c^Ioffer finb tjcrroftet, 
©d^Iiiffel ift toerloren, 
5IRuffen totr ein Sod^ nein bol^ren ; 
©inb iDtr 'nein gelrod^en, 
§aben bie 2^o})f toerbrod^en. 
2Benn ber ^cffel tief ift, 
2Benn bie aJiilc^ fufe ift, 
2Benn bie 5Pu})})en tanjen, 
SBoDen it)ir Sanjen })f(anjen. 




109. 9tinsttttiht-Hei. 



©ijt 'ne ^au im Slingelein, 
9Kit pffc^" tlsin* fiinbetlein, 
SESaSeff en's gem? 

Sifc^Iein. 
SBaStrinten'Sfletn? 
SBot^en Sein. 

©t^t nieber. 



110. «eitefliefc nnf *c« «atet« ftute. 



^at etn ?fuH/ 

n win nic^t kufen, 
: toiU'S Berlauftn, 
iDttt'S bet Sauer, 
I wirb i^m fauer, 
b ifem bad Sebtn, 
ftotf, ber tragi 9te6en 
(t ber aBeinftoi, 
t ber 3i*9«"f'i'tf. 
Sler ^iegenbod tjat §&mer 

3m Salb, ba tuad^fen 3)Brner, 

a^&mer loadtien tm ffialb, 

S)er Sffiinter, ber ift fait. 

Rait ift ber Sinter, 

SBot ber 6tabt iDDljnt bet ©i^inbet, 

Senn bet ©d^inbet gcffen ifai. 

Bo ift « ffltl. 
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©in' R\x\) unb ein Ralb, 
S)ie ^Prebiflt ift f)a% 
6tn' ^aij unb eW SKaug, 
S)te ^Prebiflt ift au§, 
®el^t aHe nad^ §au3 
Unb l^altet ein'n Sd^mau^. 
§abt i^r tt)a§, fo e|t e3, 
$abt il^r m^% toergefet eg, 
§abt i^r ein ©tiiid^en Srot, 
®o tl^eilt eg mit ber 9?ot^, 
Unb l^abt il^r nod^ ein Srofamlein, 
©0 ftreuet eg ben SSdgelein. 




112. ^tiegdgeBei 

Set' ilinber, bet'! 
5IJlorge fotnmt ber ©d^toeb' ! 
3Korge !ommt ber Djenftern, 
S)er foil tu6f tDo\)l beteh lent ! 
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fttnbexflebet 



; unb Sngelein, 
nic^ ftomm unb gut ffin ; 
nit boc^ au6} mein ^cmbelein 
iaVb teetben Viel ju Ileiit. 



3^ 6in !lein, 
2)iein §erj ift rein, 
'5 lann 3Iiemanb brin wo^nm 
atS SefuS aflein. 
Sefug im §erse, 
E^rifiuS im ©inn, 
3n ®DlteS 5Rflmen 
©^lafe i^ ^in. 



INTRODUCTION. 



'^* 



.. •■-'•i, 



INTRODUCTION. 



Limits and WHEN the definition and delimitation of the 

Naturt of ^^^j^ 25otf«(ieb is demanded, the anxious investi- 

tht Volks- 

ligd. gator soon finds himself upon debatable ground. 

SSotfSUebcr or folksongs comprise, to be sure, the songs of the 
people; but not all the songs of the people nor the songs of all 
peoples. The German critic Vischer would define SSoIf as origi- 
nally the collective nation devoid of culture, whether laborers 
or loiterers, peasants or princes, nobles or clergy. After more 
serious intellectual distinctions had differentiated these classes in 
education as well as in position, the ^olf then remained as the 
primitive residue, rude, naive, and unenlightened. But from 
one source or the other of equal simplicity proceed the SBotfd- 
lieber, originated indeed by individuals, but made common 
property, rendered and retained current by oral transmission, 
and by the melodies with which they usually have been accom- 
panied. Neither the authorship nor the exact time of composi- 
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tion may be ascertained, whether of the original nucleus or of 
its accretions. Nor is it always easy to pare off the artificial re- 
dundancies of a $otI@(ieb, or to decide upon the truest version 
among many renderings, while detecting the spurious imitations; 
and often one is tempted to admit many a happy echo of these 
primitive strains with which classic German poetry is filled. 
The power of the $olf9(ieb is indeed best revealed by the influ- 
ence which it exerts over the most famous modern lyrists, many 
of whom have thus been guarded from too frequent deviations 
into artificial labyrinths of song. In the present collection no 
lyrics by known authors have been consciously included, if an 
occasional historical ballad or student song be excepted, the 
retention of which seemed justified by the characteristics of the 
division to which it belongs. This principle of selection has there- 
fore excluded many songs which have won their way to the pop- 
ular heart and have there permanantly established their sway. 
Among such might be named Luther's hymns : ,,@in' fcflc $urg 

Ifl unfer ®ott," and ,,(gr^aU' ung, $err, bei 2)cliicm SBort," 

Rinckhart's: ^'SflVLXl banfct OTe @Ott," Gerhardt*s: ,,0 ^au^)t 
ttott ©tut unb SBunben" ; the patriotic effusions of the nine- 
teenth century, as Arnold's: ,,2Ba8 tjl bc8 2)CUtf(^cn S3atcr- 

lanb," „2)cr @ott ber Slfcii njot^fen lit%" Schenkendorfs : 
„grcll^eit blc id) mclne," Becker's: ,,®ic follcn il^n iilt^t l^aBcn, 
ben frcicn bcutfti^cn 3(t^cln/' Chemnitz's : ,,@(^Ic«tt)l9-^olflcin, 
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mccrumfrf|Iungcn," Schneckenberger's „2Soci^t Ottt Sfl^cln" ; and 
finally all the lightsome lays which have swelled the lyric chorus 
of modern German literature since Goethe's first rendition of 
„<Ba^ tin tnob' ein 9io«teln ftc^n/' — Burger's wild ballads, 
Riickert's elaborate melodies, Uhl|ind's mild and limpid strains, 
M tiller's graceful and fervid lyrics, the weird and wanton vaga- 
ries of Heine, who in melting or in mocking mood reproduces 
marvelously the traits of the SSotfSUcb, — and whatever other 
lyric poets might be named with ,th€ir poems which, to borrow 
a phrase from Goedeke, „ntrf|t 0U8 bcm SBoH^bcttJUgtfein l^cr* 

auSgcfungcn njurbcn, fonbcrn bcmfclbcn elngefungcn njerben 
foUtcn." 

All these productions are strictly outside of a collection of 
^Botf^Ueber pure and simple; and in thus reluctantly relinquish- 
ing many a favorite ballad of many a favorite author, the editor 
has been supported by the counsel of his colleague. Prof. T. F. 
Crane, and his example in the Sidmitable ^ CAansons popu/airas de 
la France^ to which the present work is designed to be a com- 
panion volume. 

The peculiar quality and sources of the SSotfSUcb have been 
well defined in a picturesque description by Andrew Lang. 
" Ballads," he exclaims, " sprang from the very heart of the 
people, and flit from age to age, from lip to lip of shepherds, 
peasants, nurses, of all the class that continues nearest to the 
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state of natural men. They make music to the flash of the 
fisherman's oars, and the hum of the spinning-wheel, and keep 
time with the step of the ploughman as he drives his team. 
The country seems to have aided man in their making; the 
bird's note rings in them, the tree has lent her whispers, the 
stream its murmur, the village-bell its tinkling tune. The whole 
soul of the peasant class breathes in their burdens, as the great 
sea resounds in the shells cast up on the shores. Ballads are |i 
voice from secret places, from silent peoples, and old times 
long dead; and as such they stir us in a strangely intimate 
fashion to which artistic verse can never attain." 
Appearance of If the question be put concerning the earliest 

Volkslieder appearance of the )3SoIf«Ueb in German literature, 

m German 

Literature. we involuntarily recur to the collections of old 

German songs made by Charles the Great, and said to have been 
destroyed later by his son and successor Louis, who justified his 
surname of " the Pious " by the destruction of those heroic but 
heathen legends. It was during that early period that the tra- 
ditions of gods and heroes were shaped and preserved in popu- 
lar ballads whose echoes are still audible in the medieval epics. 
The battle song resounded from the warrior's shield, or the harsh 
strains of ceremonial chants, of incantations, and of choric 
hymns arose in the peaceful circle; and while there might be 
heard the coarse but rhythmic jests and riddles which became 
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current afterwards among Germanic peoples, the imitative war 
dance, a germ of the later drama, was also enjoyed with untram- 
melled zest. Music and poetry, then rude and vigorous nurses, 
watched the cradle of German literature. 

But of that earlier burst of popular song the chief remnant is 
one battered tale, the lay of Hildebrand, like a broken spear- 
head, sole remnant of an age of flint. For whatever the exact 
nature of those primitive strains which had excited royal and 
ecclesiastical ire, they were supplanted almost entirely in the 
centuries immediately succeeding by the literature originating 
from the church. Meanwhile the strong and simple alliterative 
beat which had marked the popular ballad was giving way. 
The Christian strophe of the Latin hymn, concealing in itself 
the melodious possibilities of assonance and alliteration with the 
more perfect melody of the finished rime, had been gathering 
force for centuries in the service of the church, until at last it 
flooded all the languages of Europe, subduing them to its har- 
monious sway. In German this metrical victory was won in the 
ninth century; and thenceforward it was in rime only that the 
great mass of German poetry was preserved. 

During the earlier Middle High German period abundant evi- 
dence exists of popular lyrics to which voice was given by migra- 
tory minstrels; while the village poetry on the lips of the 
peasantry and the manner and themes of genuine ^olfdlieber 
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were cultivated and imitated in more finished shape in the 
poetry of the courts. The medieval minnesingers, apart firom 
the inspiration gained from the Romance tongues, betrayed the 
influence of popular song; and even the contemporary Latin 
lyrics of the wandering students are composed in the same naive 
vein. Yet in proportion as the learned and aristocratic castes 
were busied more and more with the poet's art, popular poetry 
failed to win its way, and gradually became lost to view. Like 
ocean currents, these two great streams of literature, designed for 
gentle or for simple, flow on from century to century, now 
blending and partly coloring each other, and now alternately 
submerged. 

It was at the time of the Reformation in the sixteenth century 
that the ^olf^Ueb as we now know it, after an expansive revival, 
attained its greatest vogue. In the midst of the prosaic reign 
of those curious and plebeian representatives of the art of poetry 
called the mastersingers, when the cobbler hammered out his 
verse to the music of the lapstone, and the tailor meted off his 
strophes with the yardstick, the ^olfdlieb developed into all the 
variety of expression which has survived and become familiar to 
us to-day. Songs of love both gay and grave, songs of all the 
seasons with springtime in the fore, drinking glees, the trades- 
men's lays, songs of the flocks and herds and of the chase, of 
the miner and mountaineer and trooper, and the descriptive 
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ballads of wars and of political events, especially those of a 
religious bearing, or of heroes and mythical figures of the past, 
songs in which the superstitious and the supernatural element 
betrays itself, were sung from lip to lip, and were preserved in a 
thousand memories. The vox populi which spoke in these 
strains answered for the individual almost as well as for the 
mass, although the song itself, as Symonds has delicately indi- 
cated, had lost its stamp of individual authorship. The whole 
passage, which is quite apposite to the matter of this introduction, 
runs as follows : 

" Trenchantly true as the inspiration of a popular lyric may 
be, inevitable as may be the justice of its sentiment, unerring as 
may be its touch upon reality, still it lacks the note which marks 
it out for one man's utterance among a thousand. Composing 
it, the one has made himself the mouthpiece of the thousand. 
What the S5olf^Ucb gains in universality it loses in individuality 
of character. Its applicability to human nature at large is ob- 
tained at the sacrifice of that interest which belongs to special 
circumstances. It suits every one who grieves or loves or 
triumphs. It does not indicate the love, the grief, the triumph 
of this man and no other. It possesses the pathos and the 
beauty of countless human lives prolonged through inarticulate 
generations, finding utterance at last in it. It is deficient in 
that particular intonation which makes a Shelley's voice differ 
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from a Leopardi's, Petrarch's sonnets for Laura differ from 
Sidney's sonnets for Stella. It has always less of perceptible 
artistic effect, more enduring human quality. Some few of its 
lines are so well found, so rightly said, that they possess the cer- 
tainty of natural things — a quality rare in the works of all but 
the greatest known poets. But these phrases with the accent of 
truest truth are often embedded in mere generalities and repeti- 
tions. 

" These characteristics of popular poetry help to explain the 
frequent recurrence of the same ideas, the same expressions, the 
same stanzas even, in such lyrics. A ^olf^Ueb, once created, 
becomes common property. It flies abroad like thistledown; 
settles and sows its seed; is maimed and mutilated; is improved 
or altered for the worse; is curtailed, expanded, adapted to divers 
purposes at different times and in very different relations."* 
Collections of '^^ earliest traces of systematic collections 
Volkslieder, of S3otf«Ucbcr appear about the time of the birth 
of the art of printing, although scraps of sacred and secular 
songs are to be found in the chronicle of Limburg, dating 
from about the middle of the fourteenth century. Snatches, 
for instance, such as : 



* Wine, Women, and Song. Mediaeval Latin Students* Songs. By J. A. 
Symonds, London, 1884. (pp. 24-25.) cp. Kuno Francke in Mod* Lang, 
Notes t June, 1891, p. 162. 
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Tlai, 2»ai, max, 
S)ic ttjonniglirfic ^tit 
Wlann\Q\xd)tn ^^reube gelt 
£)]^nc tnir, 2Ba« mcinct bad? 



or 



<Srf|eibcn, fd^cibcn, bag t^ut ttJal^rlid^ ttJc^, 
SSon @incr, bic irf| gcrn anfc^. 

One of the most important collections was the Liederbuch 
compiled by one Clara Hatzler about 1470. Scattered collec- 
tions appear also at the beginning of the sixteenth century; and 
many songs were circulated somewhat later in the form of 
broadsides or little pamphlets like the Flugschrifien of the 
Reformation or of the Thirty Years' War. These afford the 
most trustworthy sources for the original and unedited versions 
of some of the most familiar specimens. 

The decay of the Volkslied apparently sets in with the uni- 
versal decay of so much that was promising in German social 
and intellectual life with the close of the great international 
struggle of the seventeenth century. The conclusion of that 
prolonged and weary contest brought to Germany certain polit- 
ical and religious gains, but the price paid was enormous. The 
land was laid waste, the population thinned to an incredible 
degree and left broken in spirit, shorn of happiness in the pres- 
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ent and of hope for the future. Commerce was ruined, art 
destroyed, and finance a frightful tangle. Small wonder if the 
people forgot to sing in the depths of their despair. Nor did 
the subsequent growth of a pedantic scholarship in learned cir- 
cles favor any revival in the literature of the unlettered. Not 
until far into the following century do we find the effort made. 
Modern interest in the pursuit and study of Volkslieder dates 
from Herder's day. It was he who first extolled and illustrated 
the worth of the ballads of every nation, proclaiming that poetry 
was not the possession of any learned caste, but the common 
heritage of mankind. It was Herder, too, who not only ex- 
pounded to young Goethe, during their association at Strassburg 
in 1770, the bearings of modern literature, introducing him to 
Swift, to Goldsmith, to Ossian, and to Shakspere anew, teaching 
him to know the Greeks and to appreciate the Hebrew bards, 
but also inspired him with a kindred enthusiasm for the Volks- 
lieder of their mother-tongue. Evidence of this is amply be- 
trayed in their earlier correspondence; and after his fruitful 
intercourse with the elder poet the voice of nature rings afresh 
through Goethe's youthful lyrics. He busied himself in gather- 
ing specimens of country songs for Herder's use, and writes to 
him in the fall of 177 1 : "I can give you what you wish, and 
more perchance than you expect. From Alsace I have brought 
with me twelve ballads which on my wanderings I have caught 
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up from the lips of most ancient crones. For you were they 
destined, destined for you alone, so that I have given no copies 
to my best friends even at their most urgent requests. I will 
not stop to say aught of their excellence or of their varying 
value. But I have hitherto kfcpt them like a treasure in my 
heart, and every maid who would find favor in my eyes shall be 
obliged to learn and sing them ! " 

To Herder, stimulated no doubt by the appearance of Percy's 
ReliqueSf we owe the great collection of songs of all peoples 
\_Alte Volkslieder^ first in 1774-79, with the later title (1807) of 
Stimmen der V'olker in Liedern\ which with its judicious, 
picturesque, and enthusiastic preface forms the starting-point 
for the cultivation of the memorials of popular song. 

Thirty years later, in the first decade of this century, ap- 
peared the fine collection of Arnim and Brentano {Des Knaben 
Wunderhorn, 1806), fitly dedicated to Goethe himself, who in 
his review of the work says with the highest iruth : „^\t\t %.xt 

©cbld^tc, bic tt)ir felt 3al|rcn 5BoIl0licbcr gu ncnncn ^Jflcgen, ob 
fic %\t\6) clgcntUd^ tt)cber t)om SBoII iiod^ fur« SSolf gcbid^tct jtnb, 
fonbcrn ttJcit fic fo ctwaS ©tammigcS, %iX6)i\^t^ in jtd^ ^aben 
unb begrcifcn, ba§ bcr Icrn* unb flamml|aftc £l|eil bcr iRationcn 
bcrgteid^en !5)ingc fagt, bel|alt, jid^ gucignct unb mituntcr fort* 
pflangt— bcrglcid^cn ©cbid^tc finb fo lual^rc ^ocfic at8 jtc irgcnb 
ttur fcin lann; fie l^abcn clnen unglaubUd^cn 9Jct3, fclbfl fiir un8, 
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blc tolr auf eincr ^o^ern ®tufe bcr ©itoung jlel^n, toie ber %n* 
Uid unb bie ©rinncrung ber 3ugcnb fur« %{ttx ^at. — 2)a« 
ma^re bici^terifd^e @ente, too e9 auftritt, ifi in ftd^ boUenbet; 
mag il^m Unk^oUtommenl^eit ber <Bpvadjt, ber dugem Xed^nil, 
ober ttJa« fonft luill, entgegenfle^en, e« Befi^t bie p^ere Innere 
Sorm, ber boci^ am (Snbe aUed gu ©ebote ^tf)t, unb tvirft {etbfl 
1m bunfein unb trliBen @(emente oft ^errUd^er aU e9 fpater im 
flaren ftermag." 

And further: ,,$on Sted^tdmegen fottte biefed ^ild^Iein in 
iebem $aufe, n)o frifd^e SRenfd^en tooljutn, am ^tn^tx, unterm 
@^ieget, ober mo fonfl @efang» unb ^od^biid^er gu Uegen ^flegen, 
gu ftnben fein, um aufgefd^tagen gu n)erben in iebem ^ugenblicf 
ber <Sttmmung ober Unflimmung, mo man benn immer tttoa^ 
^(eid^tonenbed ober^nregenbed fanbe, menn man aud^ attenfattd 
t>a9 $latt ein ^aarmal umft^Iagen miigte. ^m ^efien aber 
Idge bod^ btefer 8anb auf bem ^lat^ier bed IBteb^aberd ober 
3)?eifier« ber Xonfunfi, um ben barin ent^altenen IBiebern ent« 
meber mtt befannten, ^ergebrad^ten SD'^elobieen gang i^r ^ed^t 
tDiberfaliren gu laffen ober il^nen fc^icfUd^e SBeifen angufd^miegen, 
ober, menu (3ott moQte, neue bebeutenbe ^etobieen burc^ fte 
^ertoorgulocfen." 

The editors of this collection have often been charged with 
an absence of conscientious fidelity in not preserving intact the 
original crudities and imperfections of many songs of their 
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selection. That they frequently "edited" various fragments 
with somewhat careless industry seems undeniable ; and the 
genuine wheat of the collection was not without its attendant 
chaff. Nevertheless the Wunderhorn became a patriotic re- 
minder of fresh fountains of native literature at a time when the 
Napoleonic whirlwind was sweeping over Europe, and when 
Germany in its political degradation required every incitement 
to recall its past of dignity and renown. 

After the impulse given by Herder and the Wunderhorn^ 
many succeeding collectors down to the present day have la- 
bored to gather and preserve all recorded and current Volks- 
lieder. Among the earlier pioneers must be named prominently 
the poet Uhland for his faithful and scholarly work ; and in 
Hoffmann von Fallersleben, Ludwig Mittler and Karl Simrock 
appear worthy associates. Of more recent editors, Franz Bohme 
is the most meritorious. A short list of the principal collections 
of VolksliedeTy not including the many special editions in dia- 
lect, is here appended. 



Berber, 3. (S. ». 

%Mt SBoUSlieber. 1774. 

©timmett ber 93ol!er in Siebern. 1807. 

Slrnim, %. 0., unb (S. 93reniaiio. 

%t% jtnaben SBunber^orn. 1806. 

SSUf^ing unb 0. b. ^agen. 

©ammlung beutjd^er aSolfSlieber, aSerlin, 1807. 
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Qtlad^, % St. 0. 

a^ie SoUftlieber ber Xeutfd^en. aRann^eim, 1834-36. 
Srt, £., unb SB. ^rmer. 

a)ie beutf(^en SSolHlieber mit il^ren (Singweifen. IBerlin, 1838^1. 

VLf^lanb, £. 

mu, ftisdf0 unb nieberbeutfd^e SoUMieber. Stuttgart, 1844-45. 

Hoffmann oon t^aUerdUben. 

^ie beutfc^en Q»efeUfd^aft«lieber be9 16. unb 17. Sal^r^unbertft. Seip« 
|ig, 1844. (Second edition in i860.) 

TOlttler, %. £. 

Z)eutf(^e SoUBlieber. SRarburg unb Seipsig, 1846. (Second edition 
in 1865.) 

€imro(t, A. 

tiie beutf(^en SoltSlieber. ^ranffurt a. 3Jt., 1861. 

«rl, a. 

^eutfd^er Sieber^ort. a9er(in, 1866. 

Severer, 0. 

2)ie f($dnften beutf(^en SSotedCteber. fieipaifl; 1868. 

fiiliencron, 9%. 0. 

a)ie l^iflorifd^en 93oI!9(teber ber Z)eutf(^en. Seipsig, 1866-69. 

a)itfurt^, 9. 99. 0. 

^iftortfd^e SoUMieber. 1869-72. (In various volumes, chiefly of the 
German atmies.) 

9lltbeut|(^eft Sieberbud^. aSoUSlieber ber S)eutf(^en naify SBort unb 
9Betfe au3 bent 12. bis jum 17. 2^al^r^unbert. Seip^tg, 1877. (The most 
satisfactory collection available, not only for the text and melodies, but 
also on account of the notes and bibliography.) 

Stliencron; 91. 0. 

3)eutf(^e9 Seben im !BoI!9Iieb urn 1530. Berlin unb Stuttgart. (1884.) 
(Valuable for the melodies included.) 
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gtefller, §. 

^eutfcfie @oIbaten« unb itriegSlieber aud fiinf 2^a^rl^unberten. Seip* 

(gbner, %., unb ^r. Strides G^opeU. 

Xieutf(!^ev @ang unb Alang. (Sine @ammlung oon Sollftliebern. 
@tuttgart, 1888. 

erf, f^v., unb [Jr. ©ilc^cr. 

@d^auenburg3 aOgemetned beutfd^eS Aommerdbud^. £al^r. (n. d.) 
[The German student song-book. ] 



Among numerous treatises on the subject may be noted the 
following : 

aSilmar, 9C. %. (5. 

^anbbiid^Ietn fUr fjreunbe bed beutfd^en SSoltdliebeft. iD2arburg, 
1886. (Third edition.) 

Bdfuv6, (S. 

@ef£l^id^te beS beutf(!^en Siebed. ®inge[eitet oon S(. Staler. Sritte 
3(uflage. ^tt etnem SSorroort oon D. Sc^roebef. SlUetn bered^tigte 
beuifci^e SluSgabe. SRinben, 1884. 

Sleiftmonn, 91. 

(Bef^td^te beS beutf(^en Siebeft. ^tt ^muftlbeilngen. SBerltn; 1874. 

Seimbad^; St. 

3ur (Sinfttl^rung in baS beutfd^e Sonslieb. Sremen, 1890. 

Sttnidc, St, 

^ai beutic^e itriegSlieb. Berlin, 1871. 

Peil, 91., unb di. 

Seutfd^e @tubentenfieber bed 17. unb 18. ^al^r^unbertS. Sa^r. 
(n. d.) 

@imro(t, St. 

S)a8 beutfd^e Ainberbuc^. SSafel. (n. d.) 

9{o(^l^ol3, @. S. 

Siaemannifc^ed Ainberlieb unb ftinberfpiel aud ber ©d^weii. S^eipsig, 
1857. 
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Bibliographical references may be found among the above 
works in Scherer, Liliencron (2)cutf(j^ed ?cBcn, pp. iv-viii), 
Ziegler (pp. xv-xvi), Leimbach (pp. 273-277), and specially in 
B6hme (pp. 769-805). Also in Goedeke's „@runbri6 gur @C» 
fd^irf|tc bcr beutfd^en 2)irf|tung," Vol. II., pp. 83-84, S)re0bcn, 
1886, and in Paul's „®runbri6 ber ©ennanifd^cn ^l^Kotogic," 
Vol. II., p. 719 etc. : „Vihexfid)t fiber bie au8 munblid^er iXbeV'^ 
Ucfcrung gcf(J^o^)ften ®ammlungcn ber SSolfg^JOcfic." (At pres- 
ent, 1892, only the Scandinavian portion has appeared.) @tra^» 
burg, 1 889-. 
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The notes are designed merely to elucidate certain difficulties 
in understanding the text, and to afford an occasional clew for 
further inquiry or investigation. Many apparent irregularities 
of construction are due to the recurrence of dialectic or provin- 
cial forms, which in turn are often survivals of Middle High 
German usage. Among such peculiarities may be summarized 
here the following : 

The common elision of the letter c, whether final, or medial, 
or even initial. E. g.y cilt' for eiitc, fciit' XauBc, fd^Umm' ?CUt\ 
ttJoHt', l)dtt', crmart't, or cmart', mcin'n or mcin' for mcincn, 

bu'8 for bu c8, '3 for c^. For greater clearness this apparent 

elision of C is generally indicated by an apostrophe, although 

the absence of the letter is often originally entirely correct. 

The declension of feminine nouns in the singular, which is 

not to be confounded with the survival of the employment of 

plural forms of abstract nguns. Sluf @rbcn is singular, mil 

grcubcn is plural. 

(293) 
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The omission of terminations of inflection like -ex or -€d; 

e. g., ?icb' ^nabc, cin grog' ^inb. 

The use of strong plurals like ^inb, Sa^r, etc., which coin- 
cide in form with the singular. 

The omission of ge as a sign of the past participle, as brac^t, 
tDorbcn, !ommen, gangcn, gcffcn (= gc=cffcn). 

The employment of older or dialectic forms of words, as gan 
(for gc^en), Ian (for taffcn), ^an {^^aht or ^aben), fta^n (ftc^cn), 
em^jfal^n (enH)fangcn), getocfl (gertcfcn), nit (nid^t), rett (old 
preterite for ritt), !unnt (fonnte), and the use of t^un as an 
auxiliary, like the English do. 

No attempt has been made to indicate the various versions 
of the different SSolfSlicber, to illustrate their diffusion, or to 
trace the elements of the subject which are common in all Indo- 
European folk literature, as has been so well done in Prof. 
Crane's companion edition of the French ballads, to whose valu- 
able Introduction and Notes the curious reader is referred. An 
occasional allusion to Prof. Child's great work on English Bal- 
lads may also serve to point the special investigator to richer 
fields. 
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I. 

%icbCB{ict>cx. 

The themes of the love songs are simple and not of great 
variety. The line in Faust : 

ff^rcub' muft Seib, Seib mu| ^reube ^oben,* 

is the key to many. They celebrate the fortunes of happy or of 
unhappy lovers, the griefs of the betrayed and forsaken, the 
pangs of secret or despised love, the pains of parting, the 
punishments of perjury or infidelity, the joys of springtime, 
when men go wooing and maids are wed, and the nightingale 
as love's messenger or ally in lovers' trysts or quarrels. 



No. I. This little song was included in Herder's collection and in the 
3Bunberl(|orn. Another rendering is given in the Slrd^io fUr fiiteraturgc 
fd^id^te, 1880, IX., 381. Goethe's comment on the poem was : n^niiQ fc^dn 
unb maffV." The first line is apparently quoted in %ctu% in the scene, SBalb 
unb iQ5^le,,a8 if sung by Gretchen. 

No. 2. This song dates from the first half of the sixteenth century. It 
represents a brief dialogue between a favored and a forsaken maiden. The 
beginning of Ruckert's (Srnteo5geletn has been cited as an imitation : 
^d) ff'6vV ein Sid^lein Uitigen, wol^l flingen burd^ bad Stotn; 
3(^ l^art' ein Sdgfein ftngen : „borbei ift ®ottee 3orn." 
S)a8 @t(^letn tiang fo {3fllt(^, bad ai)dg(etn fang fo laut; 
Z)a3 ®i($[etn !lang fo trSftlid^; bad ®9glein fang fo traut. 
>. 5, /. 8: Seiel (i. e. 93eil(!^en) unb itiee, as tokens of the springtime. 
. No. 3. This poem is described by VJmar as: „^ai einjige toirUi^e 
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SoIIdlieb son ber Untreue loelci^ed bie neuere3Ht erjeugt Ifat." It appeared 
first in the aSunber^om. 

/. 6, /. 4 : gewefl = gewefen. 

No. 4. This poem appears in Herder's collection of SoKdlieber, which 
includes, to be sure, a number of poems by known authors, and is here 
printed from the text in the standard edition of his works. It also appears 
among Goethe's poems, with some significant variations. For instance* in 
the first stanza, fourth line etc. : 

SBar fo {ung unb morgenfc^bn, 
Sief er fd^iieU eS anjufel^n. 
@al)'e mit oielen ^reuben. 

and in the second stanza, fifth line : 

Unb idf roiO'd ni(^t leiben. 
and in the third stanza, fourth line etc.: 

^a(f il^m (il^r) boc^ (ein SBel^ unb SCd^, 

^u^V ed eben leiben. 

The refrain is found in an older collection. Commentators are at variance 
about the degree of authorship to be ascribed to Goethe, as some links in 
the chain of evidence are wanting. The matter is fully discussed in the 
«r(^to fttr fiitteroturgefc^tc^te, V., 84, and X., 193, and in the 3citf c^rift fflr 
ben beutfdben Unterri^t, 1890, 147, 338, and 1891, 334. 

No. 5. A recent SoHftlieb. Recited by representatives of each sex with 
clapping of hands. 

No. 6. The double negative, for emphasis, in the first couplet is common 
in earlier German, and even in the eighteenth century classics. An interest- 
ing discussion of the history of this usage may be found in the 3^itf(l^tift fUr 
ben beutfc^en Unterric^t, 1889, 149. 

No. 7. In the SBunber^om. ,,9WilnbIic^." /. 16, /. 10: fein = flnb. 
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No. 9. In the SBunbcrl^ont. „^Iiegenbe SBItitter." 
No. 14. The rose indicated joy in love; rosemary, grief . The latter 
plant was commonly used, not only to adorn a bride, but also at funerals to 
deck the young. 

No. 19. The first three stanzas are given among Heine's poems, with 
the note: „a5iefc8 ift cin wivfUd^cS SSoItSlieb, tt)cl(^c3 id^ amSll^ciue geprt," 
a statement doubted by some critics, who consider the poem to be Heine's 
own production. Simrock gives the four stanzas as "communicated by 
Heine," but considers that the latter is responsible for the last two lines. 
Karpales in his edition of Heine points out that a similar version was printed 
in the 9l^etnif(^e '^lora in 1825, as „au3 bent 'JDlunbe beS SSolteS.'' 

/. 40, /. 11: on flowers, etc., intertwining over the grave, see Child's 
Ballads^ I., 96; II., 489. 

No. 20. In the SQSunberl^orn. Goethe's comment: „8cibli(l^er ^umor, 
abcr bod^ cin biSd^en plump." Of the same sportive nature, but more neatly 
turned, is another little morceau in the SBunberl^orn, as follows : 

%ix einen 93otem 
SSBcnn bu %\x mei'm ©c^fifecl fommft, 
©ag: Sd^lie^ficgrUfeen; 
SEBenn fie froget, rote mir'S gel^t? 
@ag: auf betben t$=ti§en. 
SBBenn fie fraget: ob ic^ Irani? 
@ag: ic^ fei geftorben; 
SBenn fie an %\x weinen fangt, 
@ag: i^ Icime morgen. 
No. 21. Dates from the middle of the sixteenth century. /. 4*1 ^-8: 
Ubcrjroerd^ = quer, bon ber ©eite. 

No. 22. In the SBunber^orn. Goethe's comment: „®ine tunftlofe ^anb* 
lung 5ugegeben, bemSinnenac^ ^bd^ft anmutl^ig.'' p. 44/ 1- lo* S5onen; acom- 



298 NOTES. 



mentator says : ^bamit ifl bie dttblauht, baS ba[ba<l^inartifle ®eb&f(i^, ge« 
meint." 

On the nightingale as Love's messenger see Crane's Chanson* p<>fulaires 
eU la France^ pp. 130, 228, 272, 277, and Child's Ballads^ IV., 357. 

No. 24. Dates in part from the seventeenth century. /. 49, /. 10: 9[be, 
gu tauf enb guter 9lad^t, a parting phrase : " Farewell, a thousand times fare- 
well." 

No. 25. In the SBunber^orn. Goethe's comment: ^^Iftrrif^, auS0e« 
[affen, tbftli^." /. 51, /. 6: 2:^eorb, the theorbo, a species of lute. /. t6: 
©uSpir, or ©oSpircn = Seuf jen ; " rests " in music. 

No. 26. Cp. No. 53. 

No. 27. /. i: ^finnerl, a pet name for 9(nna. /. 2 : id^ f(l^lei§e f^ebem, 
I pick feathers, strip quills. 

No. 30. Based on older ballads dating from the beginning of the six- 
teenth century. Compare Eichendorff's well-known ballad : 

,,3n einem (U^Ien (Srunbe 
2)a gel^t ein ^il^Ienrab.'' 

No. 32. In the SEBunberl^orn. Goethe's comment: „(Stt)igeS unb unjer« 
ftorlid^ed £ieb beS ©c^eibeue unb Sleibend.^' One of the many favorite 
trumpet-songs of the Germans. 

No. 33. From Ditfuith's: W^nfi^S ungebrudte SaUaben unb fiiebeS* 
Iteber bed XVI. ^a^r^unbertS. 



II. 

XcdenDen unD JCraablundcn* 

Under this rubric may be included the many dramatic reci- 
tals found in olden song and story, current in many lands in 
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prose and verse, embracing tales of heroes of romance, super- 
stitions of fairies and witches and demons, of the fabled denizens 
of the earth and water, and love episodes and adventures with 
frequently a melancholy or a tragic cast. It is among these 
ballads that the student of comparative folklore finds perhaps 
the most abundant illustrations. 



No. 34. According to Bohme, this is the oldest S3oIf3lieb based on the 
German heroic legends which has been entirely preserved. It is itself a 
version of the earlier ^ilbebranbdlieb, which dates from the eighth century. 
See the Introduction.) The present rendition first appears in fragmentary 
form in a manuscript dated 1359, although it is believed that the poem 
originated about a century earlier. Complete versions are found about a 
century later. 

In the elder ^ilbebranbSlieb the conclusion is lost, but a comparison with 
the kindred Norse, Gaelic and other sagas indicates that the father slays the 
son. Valuable information regarding the whole subject is given in Bohme's 
SUtbeutfd^eS Sieberbud), pp. 1-9, where related versions in other languages 
are cited. Note also Paul's ®runbri§ bcr Oermanifc^eu ^^ilologic, II., u, and 
Piper's Sltefte bcutfc^c Sitteratur (vol. I. of Kiirschner*s 3)cUtf(^e SWationaU 
fiitteratur), p. 143. Uhland (©d^riften, I., 164, VII., 548) speaks of other 
versions. Cp. Ellis's " Early English Metrical Romances," new ed., Lon- 
don, 1848, pp. 577-8 (Sir Degori), and Ossian's Poems (Carthon). A Gaelic 
version (Conlach and Cuchullin) is described in (Sermania, X., 338-9, and 
detailed in Rhys's "Studies in the Arthurian Legend," Oxford, 1891, p. 199 
(Cuchulainn and Conlaech). 

A translation of the ballad is given in Longfellow's " Poets and Poetry of 
Europe,** pp. 231-2, and of the elder poem, p. 189. It is scarcely necessary 
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to recall Matthew Arnold's strong and simple rendering of the Persian ver- 
sion, " Sohrab und Rustum." Riickert's poem on the same legend is as 
follows : 

9loflcm unb ^ulftah, 

2>aft ifl bee alten ^elbenlebenS ®etft, 

2)a^, roie bu immer i^m entfrembet feift, 

2)u bid^, crgriffen oon ber ^errlid^Ieit, 

€rf(^ttttert fU^lft, er^oben unb getoei^t, 

3ugleid^ erfenneft, ha%, nit frif^ unb ftart, 

(£3 gIei(^ivol^l fc^ab^aft fei im innern ^att, 

2)arum bem Zoh oerfaUen rettungSlofi, 

^od^ aud) tm Untergang fo fd^5n unb gro|, 

^a^ fo su leben, auc^ urn fo su fterben, 

2)a§ fc^bnfie fc^etnt, toaS Idnn' ein ^lenf(^ erwerben. 

/. 73, /. i: aRarle = ©renje. /. 3 : i. e. with eleven others. /. 9: 93rilnne 
= 93ruft^arnifd|, cuirass. /. 10: 6c^irmenfc^Iag = O^e^terbteb. /. 14: 
Dietrich of Bern is the historic Theordoric of Verona, king of the East Goths, 
493-526. /. 21: rcit = ritt. /. 74, /. 12: ^auSgemad^ = household. /. 18: I 
have set out, planned to be on the war-path. SReifcn = inS §elb jic^cn. 
/. 20: i. e. until I go to my long home. /. 75, /. 10: ernfil^rt = preserved. 
/. 76, /. 2 : i. e. his wife Ute, as if the identity of a dexterous family trait were 
already suspected? /. 12 : war, older reading xaoA, and /. 16, older reading 
loefen, preserving the rime. /. 17 : i. e. of Hildebrand's family. /. 18: i. e. I 
will spare you. /. 20: SRa^m = Su^. /. 77, /. 3 : gar eben= gan^ bcutlid^>, 
very plainly. /. 8: Verona is probably meant. Considered by BShrae to 
be a confused reminiscence of an early Greek settlement in the neighbor- 
hood, p. 78, /. 4 : i. e. will receive attention. /. 7: 9lone, the ninth hour, was 
three o'clock in the afternoon. Cp. noon. /. 8: Sedper)eit was six 
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o'clock. /. 79, /. 13 : ^unb, not the word for mauthj but old German for 
hand. Cp. 93ormunb, guardian, protector, and Lat. manus. But a writer in 
the 3eitf(^rift far beu beutfc^en Unterric^t, 1891, p. 608, insists on the former 
meaning. /. 14 : f^ingerlein, ring. A common method of identification at 
the time of the crusades and pilgrimages, when husband and wife at parting 
exchanged similar rings, or divided one ring between them. I ull details of 
this custom in Child's Ballads, " Hind Horn," I., 187, 196; II., 502; VI., 
501. Cp. Crane's Ballads, p. 58. 

No. 35. Cp. Goedeke's Wittelalter, p. 580. This ballad dates in manu- 
script from the middle of the fifteenth century and is founded on a medieval 
tale. The historic minnesinger Tannhauser has little to do with the legen- 
dary character. Bayard Taylor ('* Studies in German Literature," p. 58) 
gives some account of the former figure, whose death occurred about 1270. 
Thi ballad of Tannhauser finds a place in Heine's ®5tter im (&i\\, with 
some characteristic comments by that poet ; and Wagner has made the sub- 
ject familiar to the musical world. Of the legend, Jacob Grimm remarks : 
„(Sine ber aniie^enbften @agen bed WittelalterS; in toelc^er bie ©el^nfuc^t 
nad^ bem alien ^eibent^um unb bie ^firte ber c^riftltc^en (3eiftli(^(eit ril^« 
renb gcfc^ilbert ftnb." Says Goethe of the theme: „(Sin gro^eS (^riftlic^* 
tat^olifc^ed 9Rotit>'' ; and in ^auft the spirit of the poem is well illustrated : 
Snjei ©celen wo^nen, ac^I in meiner ©rufl, 
$Die eine toiU fld^ bon ber anbern trennen. 

But this motive is at least as old as the Epistle to the Romans, or the 
Choice of Hercules. 

In a more limited way the ballad may represent the conflict of Christian 
asceticism with pagan license, typified in the „fci^6nc 2:eufelinne" Venus; 
aiid the primitive form of a similar myth appears in the relation of Odysseus 
and Kalypso, Numa and Egeria, and others. Note John Fiske's Myths 
and Mythmakers, p. 30, and B3hme, p. 84. 
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/.So,L 7: Senuftberg. Cp. Vilmar's 93oltdlieb, p, ix, on this myth, which 
in Germany is commonly connected with the ^drfelberg near Eisenach. 
/. 16 : loenlen = manlen. /. 8r, /. 10: i. e. " die heitige Jungfrau." (Lilien- 
cron.) Cp. /. 83, /. 3. /. 18: unmaere, indifferent, repugnant. /. ao: i. e. 
for the sake of. /. 8a, /. 5 : Irani, ailing, useless, worthless. /. 18: befte^et, 
venture. /. 83, /. 4: SBSeiben, old plural. /. 6 : von bent Oreifen, i. e. oon 
®ott (?), as one commentator maintains. Another suggests: 00m 9ergt5nig. 
/. 15: Urban (?). One version mentions Urban IV. (1261-64). /. 85, /. 6: 
a widespread legend. Bockel (in Vilmar, p. zii) notes many variations of 
this miracle of the blossoming staff. Cp. Goedeke's TOtttelalter, p. 580. 

Another conclusion was as follows : 

JDrum foil fein $apft, (ein .(tarbtnal, 
Aein' SUnber nie t>erbammen ; 
2)e( SUnber mag fein fo grog er miS, 
Aann (Sotted ®nab' eriangen. 

yo. 36. A tale of the wedded lot of a princess of Brabant and the un- 
known knight of the Holy Grail, Lohengrin the son of Parzival, — another 
of the attractive medieval legends connected with the Arthurian cycle, the 
knowledge of which has been extended through the medium of Wagner's 
musical dramas. The middle high German poem of the same name is based 
on an old Prankish legend of the lower Rhine region where the present 
93oIf3lieb was current. 

Bibliographical notes may be found in Koberstein's 2)eutfd^e StationaU 
(itteratur (1872), I., 177, and Martin's ®ef(^ic^te ber beutf(^en Sitteratur 
(1879), p 253. 

No. 37. From the 2Bunberl^Drn. Copied by Arnim from the gable of a 
Swiss chalet. The story of Tell's legendary exploit is told in various bal- 
lads. Cp. Bohme, pp. 47, 49, 53. Interesting and exhaustive discussions 
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of the Tell myth are to be found in Rilliet's Origitus de la Confederation 
Suisse^ Geneve, 1869, Rochholz's XeU unb @e^Ier in ©age unb (S(efd^tc^te, 
Heilbronn, 1877, and Childs* Ballads, " William of Cloudesly," V. 16. The 
inner meaning of the Tell legend is well expressed by Dr. Hedge in his 
Ways of the Spirit^ Boston, 1877, p. 332. 

/. 90, /. I : fc^on'ft = f(^on ift; groS, full. 

Verses 1-12 are evidently inconsistent in form with the ensuing lines. 
Rochholz, who connects this extract with an old play dating from 1672, gives 
the following verses, which are a natural sequence to vrs. 13-26 : 

Sanbsogt. 
®a5 ift bieS fiir ein ^laubctmcnt, 
©ag' mir, bcin ?PfciI ju waS filr (Enb» 
Xl^ut nod^ im itocter fteden ? 

Setl tc^ ®ott ^ab' aa'3 ^eimgejleat, 
©0 wiffe, ^att' bcr ©d^ul flcfc^lt, 
SSoUt' i(^ an bir mid^ rdc^en. 
Sanboogt. 
^ unit il^m l^inioeg unb nur g'fc^ioinb fort, 
2(c^ win il^n fet^en an ein'n Ort, 
S)a§ cr n)irb fd^on vergeffcn 
©ein' XiicC, ben ©d^al!, ben er im itopf. 
^intoeg mit biefem fd^Ummen Xropf, 
^d^ n)iU il^m b' ©d^mad^ einmeffen. 

No. 38. In the SBunber^orn, „^aegenbe§ SBlott auS ilbln." Goethe's 
comment : „2;iefe unb grttnblid^e Notice, Ibnnten oiellei^t beffer barge« 
fieUt fein." One of the numerous versions of this best-known German 
legend whiph after the appearance in 1587 of the first ,,93ol{3bud^ nom 
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Soltor ^auft" was circulated everywhere in prose and verse, and in puppet 
plays, until finally Goethe's touch transformed the crude tale into a master- 
piece of genius. 

p. 93, /• 13 J Portugal t i. e. Oporto. 

No. 39. From the SBunberl^om. Goethe's comment : ,,3u(ft aufS %&n« 
(elffingerifd^e, aber nt4)t unfein/' It b suspected that the ballad may have 
been composed by Amim or Brentano. The legend apparently dates from 
the fourteenth century. The historic basis of the story seems to be that in 
Hameln, in the year 1284, a large number of children were seized with the 
dancing mania, and disappeared from the town, never again to return. 
Goethe used the subject for a children's ballet, of which his 91 attenf finger is 
the survival. Besides Browning in his ^' Pied Piper 0/ Hantelin*^ Julius 
Wolff has more recently treated the same theme in an entertaining epic. 
Various reminders of the legend in Hameln itself may be observed by the 
curious traveller. John Fiske {Myths and Myth- MakerSt p. 32) instances 
similar legends of siren strains. 

No. 40. Dates in various versions from the sixteenth century. The 
legend of St. Catharine is given in Mrs. Jameson's " Sacred and Legendary 
Art," II., 467. Cp. H. Kunst's ©efd^ic^te ber Segenben ber l^eiUgen itatl^as 
rina von ^le^anbrien 2c. Halle, 1890. 

/. 100, /. 4 : anfad^ = anfa^. 

No. 41. A ballad of the Nix's bride. The churchbell calls her home, 
but maternal love brings her back again to her watery abode. Variants are 
noted in Bohme, p. 184, who attributes a pagan origin to the myth. Cp. 
Child's Ballads, II., 365. 

p. 104, /. 15 : the apple, the symbol of love and marriage, heralds the Nix. 
Cp. Grimm's SJl^t^oIogie, p. 464 (Stollybrass's translation, London, 1883, 
II., 496.) 
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Scherer r^^uttflbrunnen, p. 330) cites another termination to the tale : 

,,9Biafi bu mit ntir unterft SBaffer ga^n, 
Dber roiUfi bu bein Seben auf bem itirci^^of (an?" 
,®^' id^ mit bir unterS SBaffer lOoQt fial^n, 
2ieber niU id^ mein Seben auf bem itird^l^of Ian'. 
2)a gog er auS fein blanled @d^n>ert 
Unb ^ieb i^r'd ^(iuptlein ju ber ®rb'. 
Unb mo ein %v'6pfltm $lut ^tnfprang, 
^a ftanben brei (Sugel mit ®efang. 

No. 42. Dates from the fifteenth century. The present version was 
heard by Goethe in Alsace, and sent to Herder (Introduction, p. 287), who 
printed it in his SSoItSlieber. It also appears in the SBunberl^orn. Goethe's 
comment: „93on ber guten, )arten, innigen 9lomanienart/' Herder's: 
,,®in trefflid^ Sieb im ®ange beS ^anjen unb in einjelnen €tellen." Vil- 
mar extols the older version, in which it is a young wife who sues for her 
captive husband. 

No. 43. One of the most widely circulated ballads, dating from the six- 
teenth century and appearing in numerous variations. One version was 
noted in Alsace by Goethe, and appears in Herder's collection and the 
SBunbert)orn. Cp. Bohme, pp. 1x2-116, and the Slrd^in filr Sitteratur* 
gefc^ic^te, IX., 357. 

No. 45. A widely disseminated ballad of love's trial and temptation, 
reaching back into the sixteenth century. 

No. 46. .One of many variations of the tale of Hero and Leander. Cp. 
2Beimarifd^ed 2(a^rbud^, III., 272, and Crane's Ballads^ pp. 7, 958. An- 
other version of the tragedy terminates as follows: 

%\t SRutter ging jur Jtirc^e, 
S)ie 2:o(^ter ging i^ren (S^ang, 
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€ie ging fo long fpaiieren, 
Sift fte eiiien ^tfci^er fanb. 

„«(^ iJrife^er, licbfter jjifc^er, 
SEBiUft bu oerbienen Solvit, 
eo tenr bein 9let ind SBaffer, 
^ifd^' mtr ben Adnigdfo^n." 

(£r fenlte fein 9le| ind SBaffer, 
Unb na^m fie in ben ila^n, 
®r fifc^t' unb ftfc^te fo lange, 
Sis fte ben il&nigdfo^n fa^n. 

9Baft nal^m fie son i^rem ^aupte T 
(Sine golbne itdmgStron': 
,,€ie^ ba, oiel ebler ^ifd^er, 
SDaft ifl bein oerbienter Sol^n.'' 

SQ3a8 sog fie oon i^rem ^nger ? 
(Sin 9iinglein oon ®oIbe fo rot^ : 
ir®te]^ ba, bu armer ^ifc^er, 
Aauf beinen Ainbecn S3rot.'' 

@ie fd^Iol il^n in i^re S(rme, 
itil^t' i9m ben bleic^en SRunb : 
„%df SRftnblein; (dnnteft bu fpred^en, 
@o n>ftre mein ^ers gefunb." 

@ie fd^Iol il^n an i^r $erje 
Unb fprang init il^m inS SReer : 
w®ute ^a^t, mein Sater unb IDlutter, 
3^r fel^t mi(^ nimmcrme^r.*' 
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^a ^Srte man ®I5dlein Iftuten, 
2)a l^5rte man jammer unb 9{otl^. 
^ier Itegen jroei itSnigdtinber, 
2)ie finb aUe beibe tobt. 

JVi7. 47. Cp. Child's 5«//tf<if, III., 69. 

No. 48. From the SBunber^orn, ^^DtilnbUd^''. Goethe's comment: 
ff2BunbecIid^, romantifd^, gefialtooU.^ /. 126, /. 7 andZ: i. e. thou shaltbe 
flogged and cast into fetters. /. 10 : thou shalt be hung upon the gallows. 

No. 49. In the SBunber^om. Current earlier in various forms. An 
English version dates from the sixteenth century. Goethe's comment : M®ar 
natiirlic^ gute unb frifc^e (Stttenlel^re.^ The hazel, like the ash and the oak, 
was among the number of hallowed trees, and as such was commonly 
apostrophised in the middle ages as ^rau. Cp. Grimm's Mytkologi* I., 6x7, 
Trans. II., 651. 

No. 50. A dramatic dialogue in a strong staccato style, with an effective 
double refrain. The unsuspecting father questions his child who is writhing 
in agony, and the tragic tale is developed gradually, the visit to the aunt who 
is the accomplice in the crime, the death of the hounds assumedly by the 
same hand, the acquittal of the father from complicity, and the concluding 
awful imprecation upon the guilty stepmother. Goethe's comment : w^ief, 
ritt^fel^aft, bramatifc^ nortrefflic^ be^anbelt.^ Compare the Scottish ballad 
"Edward, Edward," in Percy's Reliques (Child's Ballads, I., 169), where 
the refrain is varied from stanza to stanza ; and Tennyson's " The Sisters," 
in which the first refrain artificially advances in a culminating crescendo, 
and then wanes into a final diminuendo. Cp. Child's Ballads^ " Lord 
Randal," I., 153, II., 498, VI., 499. 

No. 52. The refrain, not always entirely intelligible, is an oft-recurring 
feature in the Soltdlieber of many nations. Elson, in his History o/Ger- 
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matt S0H£^ (Boiton, x888, p. 35), has some interesting remarks on this 
topic. 

No. 53. Noted in Alsace by Goethe. Given also in the SEBunber^orn. 
Goethe's comment : „t>Ci% SBel^en unb SBeben ber rdt^fel^aft ntorbgefc^id^i? 
lid^en Siomanaett tft l^ier ^dc^ft lebl^aft |u fil^len." Herder's : «^er 3n^a(t 
tft fortge^enbe ^anblung, ooQ SBurf unb B^i^'^^n ^^^ Seibenfci^aft, bte 
Shakespear im gro^eit fo fc^redli^) gefd^ilbert. SCBenn fein ^rama ein 
^reSfobilb ift, mit ^dUenflammen gema^lt : fo ifl bteft ein Ueinee l^rtfc^ed 
®em(ilbe, loo eine S)e3bemone auf bent dlad^tgrunbe nun l^eroorblitft, unb 
baft ®olbringeIeiu, banft mx^, tft n)ie bort baft 8(^nupftu(^.^ 

A long discussion of the ballad and its variations in Vilmar (See Bibliog^ 
raphy, p. 289), p. 199. Cp. No, 36. 



III. 

(Beietricbe Xieder* 

The early growth of German literature occurred during the 
period when the conversion of the German to Christianity was 
completed under the auspices of Rome, and a path was thus 
opened for the sway of the church. To the church the tendency of 
the rugged indigenous poetry, with its legends of heathen gods 
and heroes, seemed destructive. This growth of paganism em- 
bodied superstitions deadly to the faith, and with all its ac- 
companiment of festal, wanton, and caustic song, was, where- 
ever possible, forbidden to the layman. (Cp. Introduction^ 
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p. 279.) The clergy, viewing with fear this increasing secular 
influence, sought to combat it themselves by the carnal weapons 
of literature, and the middle ages witness a multiplication of 
legends of the Saviour and the saints, songs celebrating the 
worship of the Virgin Mary, and the utilization of the great mass 
of Latin hymns and chants. The hymnology of the church 
before the Reformation was extensive and important. But 
with Luther begins a new day. He gave to his people not 
merely their Bible, but their hymn-book, entirely in the mother- 
tongue; and in his hymns dwelt a mighty power for arousing 
the religious sentiments of the heart. He married music to 
his verse; and from his day descends a swelling flow of sacred 
song, whose echoes are heard in all the churches of the German 
fatherland. For since the voice of Luther was first uplifted in 
praise of " the mighty fortress of our God, the bulwark never 
failing, " many devout German poets and many inspired German 
composers have joined to raise the overmastering chorus heaven- 
ward. This body of German hymns and chorals belongs truly 
to the people, and the absence of any specimens here must 
again be explained by the controlling and limiting principle 
of selection already indicated. (Cp. Introduction, p. 276. Con- 
sult in general Paul's (Srunbrig bcr bcut|d^en ^^ilologic, 1890, 
II., 375; Bohme's 3Iltbcutfd^c« Jicbcrbud^, 1887, pp. xliii, 
617-768, 810-820; and Julian's Dictionary of Hymnology, 
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1892, p. 412. Also Uhland's ©d^rtften, IL, 404 (2)ad ^ix6)txL* 
lieb) and Wackemagel's ^aS beutfc^e ^trc^enlieb, Leipzig, 
1864-77.) 



No. 54. At least as early as the first part of the seventeenth century. 
Goethe's comment: ,3snn man bte SRenfd^en lonfuS madden roiU, fo i^ bieS 
gant ber recite 3Beg.^ Goedeke (®If SBild^er beutfd^er JDid^tung, I., 224), 
gives. another and much longer version, in which each stanza ends with the 
refrain : 

„fdetxa^V, iinenfd^, bie Gtoigleit I" 

J^o, 55. From the first half of the seventeenth century. Goethe's com- 
ment : „Stat^ol\\<fyei itird^enlieb. Serbtente, proteftantifc^ )u fein.^ /. 142, 
/. ti: ©d^IiiffelMume, primrose. /. 13: S3inben, bindweed. /. 143, /. 9 : 
^(otfblume, knapweed. 

JVo. 56. In the SBunberl^orn. Goethe's comment : ^Stne d^rtfUid^e Q,o* 
gagne, ntc^t ol^ne ®eift!^ The attributes of various saints are parodied. 
/- 146, /. 7 : ^ifolen, French beans. 

J^o. S7- In the aBunber^ont. i,^IiegenbeS Slatt.^ /. 12; ^(Sttraivttr 
= Fhttg traversi^e, German flute. 

No. 59. " Zion, my holy mountain," Joel, iii., 17. 

No. 62, /. 10: the possessive following the genitive for emphasis; a 
common colloquialism in the SSolfSUeber. 

No. 64. In the SBunberl^orn. „SIiegcnbe8 »Iatt.« Cp. 9Cr(^o filr 
£ttteraturgef(!^i(^te, XL, 382. /. i: f(^Iagt=fc^Idgt, warbles. /. 8: geben 
= gegeben (l^aft). /. ti: see notetoJVc?. 6a, /. 10. Cp. "John Smith, his 
mark." 
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IV. 

JSerut6lieden 

Although the ballads of various callings, including soldier 
and student songs, are not considered ^olfdUeber in the strict 
sense, as pertaining to the whole people and sung by the people 
as a whole, they properly deserve representation here as 
illustrating the pervasiveness of song in every order. Hunting 
songs and songs about hunters are probably most numerous, 
partly because the occupation itself was attractive and con- 
spicuous, and a free and roving life is conducive to cheerful 
carols. The free rover was often, too, a dangerous character, 
and the 3ager is styled the Don Juan of the folk. 



No. 65. Contrast with this ballad Wordsworth's "Solitary Reaper.'* 
Cp. Crane*s BaUadst pp. 235, 238. 

No. 66. The sense of the first stanza is : Be gone dull care. Let us eat 
and drink and be merry ; and banish the blues. I am not one of the kind 
that is intent on brooding over morbid fancies. /. 170, /. 4: Itlaft = Mdft. 
/. 10: 8efaat=gefdat. 

No. 68. p. X7S, /. 13 : fd^lttget = fd^lftgt. 

No. 71. A favorite student song also. Eiffective in singing is the 
repetition at the beginning of each stanza. An Alsatian version is given in 
Weckerlin's Chansons popuhUrts de V Alsace^ 1S83, II., 124. 

No. 72, /. 2 : ?^ru^ = 5rill^, /. 8: tt)Ba» = woUc. 

No. 73. Cp. Weckerlin (above), II., 74. /. 11 : Sanger, apostles. 
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V. 

The warsongs of the Germans are famous from the days of 
Tacitus (^Introduction, p. 278), to those of the Watch on the 
Rhine. Of the earlier period, however, we have but scattered 
illustrations apart from a few hymns or crusading chants. It 
is the time of the Reformation from which dates the great 
development of this species of ^otfdUeb, although before that 
period begin the narrative ballads of battles and sieges, the 
l^tftortfc^e ^olfStieber which are akin to those songs that de- 
scribe the soldier's life and fortunes. A number of the latter 
have been here included, together with a few campaign songs. 
The splendid burst of patriotic poetry attending the War of 
Liberation, which was repeated in distant echoes during the 
Franco-Prussian struggle, unfortunately does not come within 
the scope of this work. (Cp. Introduction, p. 276). Nos, 74-86 
are ©olbatcnlicber. Nos. 87-96, ^ricgSUcber. 



No. 74. Cp. Krd^io fflr fiittcraturgefd^ic^tc, IX., 390. /. 19a, 1. 19: 
another reading is : @terb' id^ in meinem 3^It. 

No. 75. Parody on an older ballad of convent life : „®in Alofterleben ifl 
eine ^arte $ein/' in which occurs the same refrain. 

No^ 79. /. 203, /, 10: gepvt (gcl^bren), obeyed, served. 

No. 80. Familiar to us, with Becker's music, in the English translati<m : 
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" On, gallant company, 
With measured step and song ! '* 

No, 81. A ballad everywhere current in Germany. Cp. 9(r4lio fiir 
Sittcraturgcfc^id^tc, IX., 365. 

No, 82. „3:aefienbcS SBIatt." 

No. 83. In the SBunberl^orn, „aRunbIi(^." 

No, 84. „i5Ucficnbc3 S3Iatt.« 

No, 85. In Herder's collection, and the SBunberl^orn as part of a long 
AriegSlieb, and incorporated into the 6ommer3i)U(6 or student's song-book. 
A writer in the SSierteljal^rfd^rift fUr Sitteraturgefd^id^te, 1889, p. 246, details 
the sources of the poem. 

No. 87. During the Thirty Years' War, Magdeburg was besieged by 
Pappenheim and Tilly in 1630, and in May, 163 1, captured and cruelly de- 
vastated. 

No. 88. The battle of Leipsic, 1631, where the Swedish king Gustavus 
Adolphus was victorious. In the SBunberl^orn. ^^liegenbeS SBIatt jener 
3eit." /. 3 : gcliebtzrgefaHt. /. 224, /. i IBaubift, or 93oubiffin, a Silesian 
noble, was one of the Swedish marshals. /. 18 : Hoik, one of Wallenstein's 
generals, who is said to have succumbed partly to inordinate dissipation, 
and partly to typhus fever, in 1633. A Saxon chronicler wrote of him : 
" Pestis Misniae peste periit." /. 20: ilolle ^ ilolif. p. 225, /. i : jlonfcit, 
comfits. The line need not be taken literally. In almost all the Tilly bal- 
lads of the period his defeat was likened to a feast of delicacies which had 
come to grief. Cp. 9lrc^io fftr fiitteroturgefd^id^tc, VI., 53. 

No. 89. The last stanza is in imitation of a form of query and conclusion 
peculiar to the 3}oIt3Iieb. 

No. 90, p. 239, /. 2 : 9leigau§armee, runaway army. Punning in German 
was formerly not confined to humorous verse, but was rife in the pulpit too. 
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The burlesque discourse of the Capuchin in Schiller's Soger was but an 
echo of the sermons of the monk Abraham a Sancta Clara (1642-1709). 

No. 91, /. 8: the French commander Custine occupied Mayence in 1793, 
but it was afterwards besieged and captured by the Prussians. 

No. 93. Prince Louis Ferdinand of Prussia, nephew of Frederic the 
Great, was killed in battle against Napoleon's troops, at Saalfeld, 1806. 

No. 93. Napoleon, like Tilly before him, served as the object of animad- 
version in numerous ^/f[iegenbe SSIfttter" of the time. An interesting col- 
lection of these ballads may be found in Ditfurth's ^iflorifd^e 9$oItS(ieber 
ber 9reil^eit8!nege, 1812-1815 ; Berlin, 1871. A version of the present 
ballad has been noted in the Tyrol on the votive tablet of a warrior in the 
campaign of 1809. Cp. 3^itf(^rift f. b. b. Unterrid)t, 1891, V., 50a. 

No. 95. A ballad df the barracks in Germany even at the present time. 
Note the discussion in the 3^itf(^nft f. b. b. Unterrid^t/ 1891, pp. 59, 285, 
386, 687. 1892, p. 357. /. 239, /. z : ©d^uftergefelle, applied to one who has 
ill luck. In 1870 the last two stanzas, which are those most frequently 
sung, were modified as follows, to apply to the "pinchbeck Napoleon": 

,/D 92apoIeon, bu @(!^uftergefelle, 
%\x flanbft ja nid^t feft auf beinem X^ron ; 
3n granlrcid^ bu warcft fo ft^neHc, 
IBei @eban (etamft bu beinen Sol^n. 

%^ l^&tteft bu nimmer and 9t^einlanb gebac^t 
ttnb l^fitteft ben f^rieben mit ^eutfc^lanb gemad^t, 
@o iDftreft bu Aaifer geblieben 
Unb ^fttteft bel^alten beinen Xij^ron." 

No. 96, /. 6: SBerba, i. e. "who goes there," a challenge. /. 14: from 
the celerity of his movements Bliicher had already at the time of the Russian 
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campaign gained the epithet of SRarfc^aQ Sorwttrtd. Cp. Riickert's 
verses: 

3^r fransSfifc^en aJlarft^aUe, 

gBarum fcib i^r fo »crft6rt? 

Sa^t bie ^elber, {riec^t in f&&Ut, 

SBenn i^r biefen 9!amen l^5rt? 

3Rarf(^aa StiitfiottrtS ! bad tft eurer, 

SRarfc^aa SSorioiirtS ! ift ein neuer, 
9Rarf(^aa Sonofirtd ! 

S)er bent S9IU(^ev ange^5rt ! 



VI. 

Stn^cntcnlic^cx. 

grifd^, frei, frS^Iid^ unb fromm 
3fl bcr ©tubcntcn SReid^tl^um. 

The musical taste of the German student is eclectic, and 
his (^onttnerdbuc^ accordingly presents a wide range of choice, 
including patriotic and battle songs, songs of love, drinking 
catches, and many ^olfdUeber and familiar ballads, as well as 
those songs which have special reference to student life and 
customs. The numbers in the present scanty selection are 
drawn principally from the last-Tiamed category. The pre- 
ponderance of the convivial tendency in these effusions is in part 
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due to the prominence of the same tendency in the student life 
of bygone days, a tendency which has not wholly vanished. 



No. 97, /. z : 99urfcl(|en i^erauS ! A student rallying cry against law and 
order in general, forbidden in many cases by the University authorities. 
/. 1 1 : 3<>Pf / petty formalism or conservatism, ^^iltfteret, Philistinism, 
pedantry. 

No. 98. Dates from the seventeenth century. On the various phases of 
student life from the time of the middle ages, its extravagances and de> 
moralization, note the references in Albert Richter's 93ilber 9m.% ber beut« 
fd^en Aulturgefd^id^te, Leipzig, 1882, pp. 68, 107, 146, 327, 349. Compare 
Kuno Francke in the American Journal of Philology, XL, p. 80, and £. 
Emerson, "Student Song," Cornell Magazine, April 1890, p. 269. /. 3 
(and elsewhere in the poem ) : fo tnad^en'd, equivalent to fo mac^en fie. 
/. 13: gcfai^r = gefa^rlid^. /. 15: pulocrne fJrSfd^le, literally "powder 
frogs," paper filled with powder; a species of small fireworks. A rocket is 
occasionally called a Saubfrojd^. /. 16 : fein ^eufel (or ben ^eufel ), " devil 
a bit. " The negative is merely a strengthening form. p. 345, /. 5 : au3 ber 
SBetfe, out of the way, uncommonly. 

No. 99. Sd^lemmersunft, the topers' club. A favorite song at Jena as 
early as the beginning of the seventeenth century. A German " we wont go 
home till morning " catch. /. i : fd^Iemmen unb bemmen, sipping and nip- 
ping, carousing, a fluster and bluster. 

No. 100. lliis well-known drinking song undoubtedly dates from the 
fifteenth century. Cp. Bohme, pp. 410-411, where the ecclesiastical parody 
is given. /. 9 : eind bringen = 5utrtnlen, 

No. 10 z. A recent student song. /. 5: ^au§ in student parlance signifies 
Aerl, fellow. 
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No. 103,/. 253, /. 10: ©urfd^enfd^aft is the name given to those student 
organizations which arose at the beginning of this century, composed origin- 
ally of sudi as had participated in the War of Liberation, oi^ganizations 
with an earnest purpose and liberal political views. 

No. 104. A student song of the last century, still universally popular. 
An academic Auld Lang Syne ! /. 13 : Sommerd, a drinking bout, carousal. 
f- 255, /■ I : bretter @tetn, broadstone, the paved path which one student 
would try to keep against another. /. 3 : 9Rood = ®elb. /. 9 : Stelationen, 
reports. The different professions are humorously summarized. 



VII. 



Children's rimes and songs, a most ancient branch of 
universal literature, merit a separate volume rather than this 
meagre representation. They reveal a fascinating world of 
childish interests, lullabies, jests, riddles and games, the secrets 
of infant lore, the sage processes of infant philosophy, and the 
various microcosmic imitations of the occupations of their 
elders, those children of a larger growth. As true as they are 
cordial, are these words by a lover of children in the preface to 

Sirarock's ^HiibcrBud^: „S)ic« ^inbcrbud^ umfagt bic 3ugcnb 
t)on un8 alien; mit bic^cn ?icblein fiub tt)ir in @d)taf gcfungcn 
toorben, nac^ i^nen l^aben tt)ir auf ^aterd ^nte gefc^aufelt, fte 
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l^aben wir Im ftitten ^fimmcricin aufgefagt, auf ber SSiefc ^aBcn 
toir nac^ t^nen getangt unb gebrdtet, an ben ©pret^ubungen 
unfer ©(^nabelein gen)e^t unb an ben ^otl^felfragen bad ^opf« 
^u«teln ertt)eltcrt .... SBer jic^ toon ganjcm ^ergcn gem bei 
ben f(^3nen ^elmen ber SWenfd^^eit, bei ben ^inbern tocmeilt, 
mit il^nen fpiett unb jte ftubiert, bent Ifl ba6 ,^inberbud)' ein 
finbertlterarifd^eg ©reignig, eine flnbertt)ettgefd)lc^tUd^e Zf^af 



No. 105 (i). A cradle song dating from the sixteenth century, and still 
widely current in numerous versions. A number of variations are given in 
the 3eitfd^rift fUr ben beutfd^en nntertic^t, 1891, p. 359, and in Simrock's 
itinberbud^, pp. 60-61, 67-68. Cp. Weckerlin's Chansons pcffukurts tU 
PAlsace^ 1883, II., 7, etc. 

No. 105 (2), /. 2 : (id^) jd^Iiefe. 

No. 105 (4), /. 5: ^ttupten an antiquated plural, used instead of the 
singular. 

No, 107(2). Cp. Weckerlin (above), II., 32,34. German children are 
told that the babe is brought into the house by the stork. /. 8 : Slppeln = 
Spfel. /. 9 : rappein, rattle. 

No. 108. Cp. Bolton's Counting-out Rhymes of Children^ New York, 
1888, for an entertaining as well as a careful study of the subject. Pp. 74-91 
give illustrations from German. 

No. no. Lines 9 and to appear in the farrago of nonsense>verses which 
Mephisto declaims in the scene in Sluerbad^'d AeQer in S^auft, when he is 
about to draw wine from the table. 

w3:rauben triigt ber SBeinflod, 
^Brner ber 3i<9enbo(I ! 
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S)er 9QBein ift faftig, ^or^ bie fUtben, 
S)er l^9(serne ^ifd^ tann SBein au(^ geben.^ 
^0. 1X3. A Hessian Ainberlieb, common even to-day as far south as 
Switzerland ; a reminiscence of the atrocities committed in Hesse by the 
Swedbh troops during the Thirty Years* War. Similarly, Napoleon, or 
"Bony", was made a bugaboo in the English nursery. /. 3 : Dcenftem, or 
Ojrenftierna, the Swedish chancellor of Gustavus Adolphus. Another song 
runs as follows : 

„^it Sd^toeb' ift oetommeit, 
^at alleS roegg'nommen. 
^at b' tJcnfter 'ucing'fd^Iagen, 
^aVi 93Iei 'rauSgraben, 
^at StuQtin brauS goffen, 
^at9(aeSoerf(^offenl^ 
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No. 

9ll»cnb§ Toenn t^ fd^Iafcn gcl^' 105 

9l(I> ©c^eiben, bdfeS ©c^eibcn 33 

Sld^ toit ift'S mfiglid^ bann 5 

2lc^ ! TOic tanft ru^' id^ l^ic 68 

9lbe jur guten 3la(5)t 29 

2l^nc, ilra^ne, roicfele, wal^nc 108 

2tIIc§ tft tjergftnfllic^ 58 

3(I§ ^Jloal^ an^ bem Jlaften roar loi 

93ct' ilinbcr, bet' 112 

©in tc^ bQ§ \A)'6n 3)(inncrl im 2;t)al 27 

SBonaparte, bcr tooUtc auf SRctfen flel^n 96 

93urf(!^en IjcrauS 97 

35a broben auf icnem 93erge 30 

S)er S^Q^J^ i" ^cm griinen SBalb 67 

S)ci- £enj tft angefommen 23 

25er liebfte 93uf|le ben ic^ ^an 100 

S)te ©cbanfen finb frei . 18 

S)tc 6onnc f^eint iiic^t mel^r 8 

S)u, bu liegft mir tin ^gcrjcn . . 17 

(Sia popeta 105 

(Siiit $ul)n nnb ein jgal^n m 

(Sin folbatifd^cS 2iben 75 

@in3, ^wei, brei, mit ben tyranjojen 94 

521 
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No. 

9inS, jwei, brei, ^\dt, ^adt ^eu 108 

<E3, ti, eS unb ed 71 

(Ed fte( ein SReif in ber ^rft^lingdnac^t 19 

®3 f^iegen burd^ ben SBalb 79 

(E8 frett' ein milber SSaffermann 41 

®d ifl ein @4nitter, ber ^ei^t Sob 55 

(£8 tann ini(^ nic^t Sd^bnered erfreuen 26 

(£3 leud^ten brei Sterne am ^immel 53 

(Ed leuc^ten brei Sterne ii6er 52 

(ES reit ber $err uon ^altenftein 42 

(ES ritten brei IReiter sum £^ore ^inaud 32 

(Ed fa^ ein Jtnab' ein 9iodIein fte^n 4 

(Ed ^angen brei (Engel ... 62 

(Ed ftanb ein Saum im @d^n>eijerlanb 4^ 

(Ed fte^t ein 93aum im Obenmalb 3 

(Ed ftunb eine Siub' im tiefen Xf^al 45 

(Ed war ein 9Rar(graf Uber bem 9i^ein 47 

(Ed xoaxtn jtoei (Ebelfbnigdtinber 46 

(Ed mar von diom ein Aaifer 40 

(Ed woUt' bie S^ungfrau frii^ aufftel^n 14 

(Ed tooUV ein ^Dliiflblein jum XIanje ge^n 49 

(E8 woQt ein S^neiber roanbern . 72 

^a^ret ^in 66 

^rofl' aUe SBefannte 86 

^rijc^ auf, ©olbatenblut 76 

flfrifc^, ganje Hompagnte 80 

(grab* aud bem SBirtl^e^aud 102 

(Srab' ^er), ^rid^ nidit n 

^ier finb n>ir arme SRarr'n 25 

^6r', ©auer wad id^ fage 83 

^brt, i^r (S^riftcn, mit aSerlangen 38 

^Brt i^r ^errn unb la^t eud^ fag en 73 

$5rt, wie bie SBac^tel im ©rtinen 64 

3d^ bin baju ge!ommen 77 

3* 6in Hcin 113 
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No. 

2|(i^ ffcih' ben ©d^ioeben mit Slugen gefe^n 88 

3c^ ^brt' ein ©idcleiu raufi^cn 2 

3c^ ftunb auf einem fflergc 43 

2)C^ tveig mtr'n SRabc^en 21 

^6) roitt in ben ©artcn flc^n 63 

^6) will ju Sanb auSreiten 34 

Sl^r e^riften groft unb flein " 59 

3m 5Jlaien, im 2Raien ift'S Itcblit^ 24 

3n aKitten ber 9lQ*t 60 

3n ber j^J^fl^ wenn ber S^ag 69 

ilcin bcffer Seben ift 74 

jlein ^euer, fcine ^o^Ie lann brennen fo ^eife 6 

ilcin fel'fler 2;ob ift in ber SBelt 85 

jtinb, tuo bift bu ^ingetoefen 50 

Sa^t un3 fd^Iemmen unb bemmen 99 

fiicbd^cn abe 28 

Sicben, liebcn, ba§ ift gut 31 

fiieber ®ott unb Gngelein 113 

Siegft bu fc^on in faufter SRu^' 9 

^(ibd^en mit bem griiuen Jlranje 82 

ailaifafcrd^cn, 3Jiait(lferc^ien, fliegc n>eg 106 

solaria 2;l^ercrtn, jie^' nid^t in ben itrieg ....... 89 

3Rcin ©c^Q^, ber ift auf bie SSBanbcrfcbaft ^in 12 

Tlein Bi)a^, i^ l^ab' eS erfa^ren 13 

Snit SJlann unb 9log unb 3Bagen 93 

SRutter, ac^ Splutter! e§ ^ungert mi(^ 51 

9flQd)tigQtt, id^ ^5r' bic^ [irxQtn 22 

9}un mill ic^ aber ^tbtn an 35 

O alte IBurfd^en^errlic^teit 104 

D Smigleit, D (Srotgfeit 54 

D Gaffel, (Saffel 78 

D aWagbeburg, bie ©tabt 87 

D fag' mir an, f^ran 3JJutter tieb 36 

D ©trafeburg, Strafe&urg 81 

D 2;annenbaum, ^annenbaum 16 
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Nugget. — " A diminutive mass of precious metal." 



" Little gems of bookmaking." — Commercial Gazette ^ Cin- 
cinnati. 

** For many a long day nothing has been thought out or 
worked out so sure to prove entirely pleasing to cultured 
book-lovers." — The Bookmaker. 

I. — Gesta Romanonim. Tales of the old 
monks. Edited by C. Swan . . . $i oo 

** This little gem is a collection of stories composed by the 
monks of old, who were in the custom of relating them to 
each other after meals for their mutual amusement and infor- 
mation."— W^/7//rt;«j' Literary Monthly. 

** Nuggets indeed, and charming ones, are these rescued 
from the mine of old Latin, which would certainly have been 
lost to many busy readers who can only take what comes to 
them without delving for hidden treasures." 

II. — Headlong Hall and Nightmare Abbey. 
By Thomas Love Peacock . . . $i oo 

" It must have been the court librarian of King Oberon 
who originally ordered the scries of quaintly artistic little 
volumes that Messrs. Putnam are publishing under the name 
of Knickerbocker Nuggets. There is an elfin dignity in the 
aspect of these books in their bindings of dark and light blue 
with golden arabesques." — r*ortland Press. 

III. — Gulliver's Travels. By Jonathan Swift. 

A reprint of the early complete edition. Very fully 

illustrated. Two vols $2 50 

** Messrs. Putnam have done a substantial service to all 
readers of English classics by reprinting in two dainty and 
artistically bound volumes those biting satires of Jonathan 
Swift, Gulliver's Travels^ 
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IV. — Tales from Irving;. With illustrations. 
Two vols. Selected from "The Sketch Book," 
*' Traveller," " Wolfert's Roost," ** Bracebridge 

Hall." |2 00 

*' The tales, pathetic and thrilling as they are in themselves, 
are rendered winsome and realistic by the lifelike portraitures 
which profusely illustrate the volumes. . . . We confess our 
high appreciation of the superb manner in which the publish- 
ers have got up and sent forth the present volumes — which 
are real treasures, to be prized for their unique character." — 
CA^-t'sftan Union. ' 

^* Such books as these will find their popularity confined to 
no one country, but they must be received with enthusiasm 
wh -rever art and literature are recognized." — Albany Argus, 

v.— Book of British Ballads. Edited by S. 

C. Hall. A fac-simile of the original edition. 

With illustrations by Creswick, Gilbert, and 

others $i 50 

''This is a diminutive fac-simile of the original very valu- 
able edition. . . . The collection is not only the most com- 
plete and reliable that has been published, but the volume 
is beautifully illustrated by skilful artists." — Pittsburg 
Chronicle. 

" Probably the best general collection of our ballad literature 
in moderate compass, that has yet been made." — Chicago Dial, 

VI. — The Travels of Baron Munchausen. 
Reorinted from the early, complete edition. Very 
fully illustrated $1 ^5 

*' The venerable Baron Munchausen in his long life has 
never appeared as well-dressed, so far as we know, as now in 
this goodly company." 

'^ The Baron's stories are as fascinating as the Arabian 
Nights." — Church Union. 
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VII. — Letters, Sentences, and Maxims. By 
Lord Chesterfield. With a critical essay by C. 
A. Sainte-Beuve $1 oo 

" Full of wise things, quaint things, witty and shrewd 
things, and the maker of this book has put the pick of them 
all together.— Lofti/on Worid.^^ 

*^ Each of the little volumes in this series is a literary gem." 
— Christian at Work. 

VIIL— The Vicar of Wakefield. By Gold- 
smith. With 32 illustrations by William Mul- 
READY $1 00 

*' Goldsmith*s charming tale seems more charming than 
ever in the dainty dress of the Knickerbocker Nuggets 
series. These little books are a delight to the eye, and their 
convenient form and size make them most attractive to all 
book-lovers." — The Writer^ Boston. 

"A gem of an edition, well made, printed in clear, read- 
able type, illustrated with spirit, and just such a booklet as, 
when one has it in his pocket, makes all the difference be- 
tween solitude and loneliness." — Independent. 

IX. — Lays of Ancient Rome. By Thomas 
Babington Macaulay. Illustrated by George 
Scharf |i 00 

** The poems included in this collection are too well known 
to require that attention should be drawn to them, but the 
beautiful setting which they receive in the dainty cover and 
fine workmanship of this series makes it a pleasure even to 
handle the volume." — Yale Literary Magazine, 

X.— The Rose and the Ring. By William M. 
Thackeray. With the author's illustrations. $1 25 

*' The Rose and the Ring^ by Thackeray, is reproduced 
with quaint illustrations, evidently taken from the author's 
own handiwork,"— /?tfrA«//r Post-Express. 
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XI. — Irish Melodies and Song^s. By Thomas 
Moore. Illustrated by Maclise . . $i 50 

*' The latest issue is a collection of Thomas Moore's Irish 
Melodies and Songs^ fully and excellently illustrated, with 
each page of the text printed within an outline border of 
appropriate green tint, embellished with emblems and figures 
fitting the text." — Boston Times. 

XII. — Urdine and Sintram. By De La Mottb 
FoUQU^.. Illustrated . . . . $1 00 

" Undine and Sintratn are the latest issue, bound in one 
volume. They are of the size classics should be — pocket 
volumes — and noihins: more desirable is to be found among 
the new editions of old treasures." — San Jos^ Mercury. 

XIII.— The Essays of Elia. By Charles 
Lamb. Two vols. . . . . $2 00 

"The genial essayist himself could have dreamed of no 
more beautiful setting than the Putnams have given the 
Essays 0/ Llia by printing them among their Knickerbocker 
Nuggets." — Chicago Advance. 

XIV.— Tales from the Italian Poets. By 
Leigh Hunt. Two vols. . . $2 00 

*' The perfection of artistic bookmaking."— 5a« Francisco 
Chronicle. 

*' This work is most delightful literature, which finds a 
fitting place in this collection, bound in volumes of striking 
beau 1 y . ' .' — Troy Times. 

"Hunt had just that delightful knowledge of the Italian 
poets that one would most desire for one's self, togeih^r with 
an exquisite style of his own wherein to make his presentation 
of them to English readers perfect." — Neiv York Critic, 

The first series, comprising the foregoing 
eighteen volumes, in handsome case, $19.00 
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XV. — Thoughts of the Emperor Marcus 
Aurelius Antoninus. Translated by George 
Long. $i oo 

" The thoughts of the famous Roman are worthy of a new 
introduction to the army of readers through a volume so 
dainty and pleasing." — Intelligencer. 

^^ As a book for hard study, as a book to inspire reverie, as 
a book for five minutes or an hour, it is both delightful and 
profitable." — yournal of Education. 

*' It is an interesting little book, and we feel indebted to the 
translator for this presentation of his work." — Presbyterian. 

XVI. — iEsop's Fables. Rendered chiefly from 
original sources. By Rev. Thomas James, M.A. 
With lOO illustrations by John Tenniell. $i 25 

'* It is wonderful the hold these parables have had upon 
the human attention ; told to children, and yet of no less 
interest to men and women." — Chaietaugua Herald. 

" For many a long day nothing has been thought out or 
worked out so sure to prove entirely pleasing to cultured 
book-lovers." — The Bookmaker. 

*' These classic studies adorned with morals were never 
more neatly prepared for the public eye," — The Milwaukee 
Wisconsin. 

XVII. — Ancient Spanish Ballads. Historic 
and Romantic. Translated, with notes, by J, G. 
Lock HART. Reprinted from the revised edition 
of 1841, with 60 illustrations by Allan, Roberts, 
SiMsoN, Warren, Aubrey, and Harvey. $i 50 

'* A mass of popular poetry which has never yet received 
the attention to which it is entitled." — Boston Journal 0/ 
Education. 

*' 'Ihe historical and artistic settings of these mediaeval 
poetic gems enhance the v.ilue and attractiveness of the 
t>ook." — Buffalo Chronicle Advocate, 
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XVIII.— The Wit and Wisdom of Sydney 
Smith. A selection of the most memorable pas- 
sages in his Writings and Conversations . $i oo 

XIX.— The Ideals of the Republic; or, 
Great Words from Great Americans. Com- 
prising : ** The Declaration of Independence, 1776"; 
"The Constitution of the United States, 1779"; 
** Washington's Circular Letter, 1783," etc. $i 00 

XX. — Selections from Thomas De Quincey. 
Comprising: ''On Murder Considered as One of 
the Fine Arts"; Three Memorable Murders**; 
•'The Spanish Nun.'* . $i 00 

XXI. — Tales by Heinrich Zschokke. Com- 
prising: ** A New Year's Eve"; ** The Broken 
Pitcher"; ''Jonathan Frock"; ** A Walpurgis 
Night." Translated by Parke Godwin and 
William P. Prenticz . . . |i 00 

XXII. — American War Ballads. A selection 
of the more noteworthy of the Ballads and Lyrics 
which were produced during the Revolution, the 
War of 1 81 2, the Mexican War, and the Civil War. 
Edited, with notes, by Geo. Cary Eggleston. 
Wiih original illustrations. Two vols. . $2 50 

XXIII. — The Autobiography of Benjamin 
Franklin. Edited, with notes, by John Bige- 
low $1 00 

XXIV, — Songs of Fairy Land. Compiled by 
Edward T. Mason, with illustrations from designs 
by Maud Humphrey . . . . $1 25 
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XXV. — Sesame and Lilies. By John Rus- 
KIN |i oo 

XXVI. — The Garden, as considered in literature 
by certain polite writers. Edited by Walter Howe, 
with portrait of William Kent . . $i oo 

XXVII.— The Boyhood and Youth of Goethe. 
Comprising the first thirteen books of his Autobiog- 
raphy ("Truth and Poetry from my own Life"). 
Two vols. . . . . . . $2 oo 

XXVIII.— The Sayings of Poor Richard. 
Being the Prefaces, Proverbs, and Poems of Benja- 
min Franklin, originally printed in Poor Richard's 
Almanacs for 1 733-1758. Collected and Edited by 
Paul L. Ford. With portrait of Franklin. $1 00 

XXIX. — Love Poems of Three Centuries. 
Compiled by Jessie F. O'Donnell. Two vols. $2 00 

XXX. — Chesterfield*^ Letters. Second 
Series. Letters of Philip Dormer, Fourth Earl of 
Chesterfield, to his Godson and Successor. Now 
first edited from the originals, with a Memoir of 
Lord Chesterfield by the Earl of Carnarvon. With 
portraits and illustrations. Two vols. . $2 00 

XXXI.— Representative Irish Stories. Com- 
piled, with Introduction and Notes, by W. B. Yeats. 
Two vols $2 00 

XXXIL— French Ballads. Printed in the 
original text. Edited by Prof. T. F. Crane. 
Illustrated $1 50 

XXXIII.— E5then. Pictures of Eastern 
Travel. By W. A. Kinglake. . . |i oe 



